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ONSOZ

Hem iletisimin hem de bireylerin karmasiklagan giincel kosturmacalarinda,
iletisim adina ne olup bittigini durup kavramak, medyanin sorumluluklarinin ve
izleyicilere sundugu olanaklarin gercekten ne anlama geldigini sorgulamak gitgide
zorlagmakta.

Gerek birey, gerekse toplum olarak kadini, erkegi, cocugu, yaslisi, 6gretmeni ve
ogrencisi ile belli bir bilincle medya iletilerini degerlendirmedigimizde, geleneksel
ve dijital medya baglaminda, bildiklerimizi yinelemekten teye gecemeyecegimizi
unutmamaliyiz.

Bilginin birikebilmesi, kullanima gegebilmesi, bireylerde ve toplumda
icsellestirilerek islevsel hale gelebilmesi, ancak ve ancak, bilgilerimiz ve bu
bilgiler hakkindaki degerlendirmelerimiz ¢ergevesinde anlam kazanabilir.
Karsilastig1 bilgileri, sorgulamadan kabullenen bireylerin, giincel degisimlere ayak
uyduramayanlardan pek de farkli olmadigi diisiiniilebilir. Bu nedenle, bilginin
devinimi, giincellenebilmesi ve bireyi bilginin sonsuzluklarinda gezdirebilmesi son
derece onemli. Okuyan, yazan, dinleyen ve gdzlemleyen, diisiinen ve sorgulayan
bireylerin fiziksel olarak ayni noktada durmalarina karsin yasadiklar entelektiiel
hareketlilik, onlarin ayn1 konulara bile farkli bakis acilari ile bakabilecek yeni bilgi
ve donanimlar edinebilecek sekilde giiclendirmektedir. Bu gii¢ ile yeni kurgular,
yeni tasarimlar ve daha farkli bilgilerin pesinde kosabilecek cosku, merak ve
motivasyonu bulabileceklerini diislinebiliriz.

Yayin Editorleri
Niliifer PEMBECIOGLU"
Nebahat AKGUN COMAK?

1 Niliifer Pembecioglu, Istanbul Universitesi, Iletisim Fakiiltesi, Radyo Televizyon Sinema Boliimii, Beyazit, Istanbul,
niluferpembecioglu@gmail.com, ORCID ID: 0000-0001-7510-6529

2 Nebahat Akgiin Comak, Galatasaray Universitesi, iletisim Fakiiltesi, Radyo Televizyon Sinema Béliimii, Besiktas, Istanbul,
ncomak@gsu.edu.tr, ORCID ID: 0000-0002-0433-4329






Jane Campion Sinemasina Bir Bakis: “The Power Of The Dog” Filminin
Dramaturjik Coziimlemesi
Yelda Yanat Bagci*

Ozet

En genel anlamiyla bir yOnetmenin yarattigi sinemasal diinyanin tim
Ozelliklerini kapsayan sinema dramaturjisi, bir filmin tiim kodlarmi okumak igin
gerekli olan en etkili yontemlerden biridir. Giiniimiiz sinemasinin en énemli kadin
yonetmenlerinden Jane Campion’un uzun metraj film yapimina verdigi uzunca bir
aradan sonra ¢ektigi ilk film olma &zelligini tasiyan 2021 yapimi The Power of
The Dog , gerek igerigi gerek olaganiistii oyunculuklar1 gerekse Campion’un essiz
sinematografisiyle 6n plana ¢ikmaktadir. Campion’un olgunluk dénemi filmi olarak
nitelendirilebilecek ve filmografisinin son halkasini olusturan bu bol 6diillii filmin
incelenmesi yonetmenin sinema dilinin geldigi son noktay1 anlamak adina da ayr1 bir
onem tasimaktadir. Bu calisma hakkinda neredeyse hi¢ Tiirk¢e kaynagin olmadigi
bu 6nemli yonetmenin sinemasina derinlemesine bir bakis atmak ve onun sinema
sanatindaki yerini iyice saglamlastiran bu 6nemli filminin dramaturjisini masaya
yatirmak amaciyla gergeklestirilmistir. Yapilan analiz sonucunda Campion’un
sinema dramaturjisinin tiim unsurlarin1 ustalikla kullandigi ve filmin dramaturji
yapisinin dogru bir sekilde olusturuldugu tespit edilmistir.

Abstract

In the most general sense, cinema dramaturgy, which covers all the features of the
cinematic world created by a director, is one of the most effective methods required
to read all the codes of a movie. The Power of The Dog, made in 2021, is the first
film shot by Jane Campion, one of the most important female directors of today’s
cinema, after a long hiatus in feature film making. Examining this award-winning
film, which can be described as Campion’s film of maturity and constitutes the last
link of her filmography, is of particular importance in terms of understanding the
final point of the director’s cinematic language. This study was carried out in order

1 Yildiz Teknik Universitesi, Sanat ve Tasarim Fakiiltesi, Istanbul, Tiirkiye, yeldayanat@gmail.com,
ORCID ID: 0000-0001-9586-7130
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to take an in-depth look at the cinema of this important director, for which there is
almost no source in Turkish, and to discuss the dramaturgy of this important film,
which solidified her place in the art of cinema. As a result of the analysis, it was
determined that Campion used all the elements of cinema dramaturgy skillfully and
that the dramaturgy structure of the film is created correctly.

Giris

Yunanca’da “bir dram olusturmak” anlamina gelen ‘dramaturgia” kelimesi
onceleri her ne kadar sadece tiyatro eserleri ile ilgili olarak kullanismis olsa da
zamanla edebiyat ve sinema gibi diger sanat dallari i¢in de vazgegilmez bir unsur
halini almistir (Camurdan, 1996). Konusunu yasamdan alan her sanat dalinin
yararlandig1 dramaturji en genel tanimiyla hayatin s6z konusu sanat dalinin anlatim
Ogeleriyle tekrar yaratilmasi ve sunulmasidir. Bir sanat eserine yansiyan hayat
elbette hayatin ta kendisi degil sanat¢inin siizgecinden ge¢mis halidir. Hayatta var
olan tiim duygu ve diisiinceler, hayaller, goriisler, inanislar, hal ve durumlar sanatta
karsilik bulduguna gore burada ayirici olan tabi ki sanatginin ona kattigir yorumdur.
Oyleyse bir filmin dramaturjisini ¢oziimlemek de ydnetmenin yorumunu, hayati
beyaz perdeye nasil yansittigini, kisacast onun sanatsal varligini, 6ziinii ortaya
koymak anlamina da gelir. Dolayisiyla sinema dramaturjisi yonetmeninin sinema
dilini, yarattig1 evrenin detaylarimi, yonetmenin i¢ diinyasini ve sanat araciliiyla
anlatmak istediklerini ortaya koymak i¢in incelenir.

Bugiine kadar sadece dort kadin yonetmene verilen En Iyi Yénetmen Oscar’inin
sahibi ve Altin Palmiyeli ilk ve tek kadin yonetmen olan Jane Campion hig sliphesiz
sinema tarihinin en 6nemli kadin yoOnetmenlerinden biridir. Campion isledigi
kadin hikayeleriyle, farkli kadin karakterleri feminist bir bakis agisiyla anlattigi
filmleriyle ve bu filmlerde kullandig1 usta sinemasal dil ile 6n plana ¢ikmaktadir.
Filmlerinde kadin cinselligini ve arzularini siirsel bir dille ele alan yonetmen
ayn1 zamanda filmlerinin senaryolarini da yazmis ve bu ozelligi ile de auteur
yonetmenler kategorisine dahil olmustur. Hayatin1 gecirdigi Yeni Zellanda ve
Avusturalya kiiltiirlerinin 6zgirliik¢ii ve toplumsal cinsiyet esitlik¢i tavrinin etkisini
filmlerinde rahatlikla okuyabilecegimiz yonetmenin sinemasinda Frida Kahlo gibi
giiclii kadin sanatgilarin etkisini de géormek miimkiindiir. Tiim bu 6zelliklerinin yani
sira Campion kendinden sonra gelen kadin sinemacilara ilham olmus ve dzellikle
kadm film yazarlarmmn favorisi haline gelmistir. Tiirkiye’de SIYAD’a (Sinema
Yazarlar1 Dernegi) liye kadin film yazarlar arasinda yapilan ankette Campion’un
en begenilen yonetmen, The Piano’nun ise en sevilen kadin filmi se¢ilmesi bu savi
kanitlar niteliktedir (NTV, 2010).

Bu calismada tizerine Tiirkce kaynagin neredeyse hi¢ bulunmadigi Jane Campion
filmlerini detayli bir sekilde incelemek ve ozelliklerini belirlemek amaciyla
yonetmenin sinema sanatindaki yerini saglamlastiran en son filmi The Power of the
Dog’un dramaturjik ¢dziimlemesi yapilmis, bu amagla filmin dramaturjisinin tiim
Ogeleri sirasiyla analiz edilmistir.
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Jane Campion ve Sinemasi

1954°te Yeni Zellanda’da dogan Jane Campion’in anne ve babasi Yeni Zellanda
tiyatrosunun onemli isimleri arasindaydi. Cocukluk yillarindan itibaren dramanin,
tiyatronun ve her tiirlii sanatsal etkinligin iginde olan Campion 1975 yilinda
Victoria Universitesi Antropoloji boliimiinii bitirdi (Britannica, 2022). Neden
bu bolimii okudugu soruldugunda “Antropoloji okumamadaki sebep zaten hali
hazirda merak ettigim seyleri resmi olarak aragtirma firsatiydi. Diislincelerimizin
nasil isledigi, bunlarin mitlere dayanan igerigi; insan davranislari... Insan mantikli
bir yaratik olduguna inantyor ama hi¢ de dyle degil, bence onun davraniglarini
yonlendiren bambaska bir sey.” diye cevap vermistir (McHugh, 2007, s. 5). Daha
sonra ikinci bir tiniversite daha okumaya karar veren yonetmen, bu sefer sanat
iizerine egilmeye karar vermis ve Sidney Universitesi sanat fakiiltesindeki resim
boliimiinii bitirmistir. Bundan sonra Avustralya Radyo Televizyon ve Film okuluna
kayit olan Campion buradaki 6grenciligi boyunca 4 tane kisa film ¢ekmistir. Bu
filmler siwrasiyla 7981 yapimi Mishaps: Seduction andConquest, 1982 yapimi
Peel: An Exercise in Discipline ; yazar Gerald Lee ile birlikte yazip yonettigi /983
yapimi Passionless Moments ve 1984 yapimi A Girl’s Own Story (1984) isimli kisa
filmlerdir. Yonetmen bu filmlerden Peel: An Exercise in Discipline ile 1986 Cannes
Film Festivali’nde Palme d’Or En iyi Kisa Film Odiiliinii kazanmis ve bu diilii
alan ilk kadin yonetmen olarak tarihe ge¢mistir (washington.edu.tr, 2022). Okulu
bitirdikten sonra 1985 yili icinde Passionless Moments ve After Hours isimli iki
kisa film daha ¢ekmis ve bu filmlerle gerek Avustralya’da gerekse diger uluslararasi
festivallerde cesitli odiiller almigtir. Bunlarin hemen arkasindan 1986°da cektigi
Two Friends adli televizyon filmi ile Avustralya Film Enstitiisii Odiilleri’nde En
Iyi Televizyon Yénetmeni &diiliinii kazanmistir. 1989 yilinda ilk uzun metraj filmi
Sweetie’yi ¢eken Jane Campion bu filmiyle kazandigi birgok 6diille Amerikan film
endistrisinin de dikkatini gekmeyi basarmistir. 1990 yilinda Avustralyali yazar Janet
Frame’in hayat hikayesini konu alan An Angel At My Table filmiyle Venedik Film
Festivali’nde Giimiis Aslan Odiilii’ne layik gériilen Campion boylece onu yasayan
en biiyiik kadin yonetmenlerden biri haline getirecek efsanevi filmi The Piano’nun
da sinyallerini vermistir (IMDB, 2022).

Daha ilk kisa filmlerinden itibaren kadin hikayelerine ve ozellikle kadinlarin
tutkularina odaklanan, toplumsal cinsiyet rollerine ve filmlerde yenilenen kadin
stereotiplerine elestirel bir yaklasimla bakan Campion, The Piano filminde bu
sOylemini doruk noktasina tasimistir. Filmlerinde kendi yasamsal deneyimlerini
kadin goziinden anlatilan hikayeler iizerinden yansitmaya calisan yOnetmen
The Piano’dan onceki filmlerinde film yapma deneyiminin bunun igin yeterli
olmadigini, ilk kez The Piano filmiyle sdylemek istediklerini tam anlamiyla film
diline dokebildigini sdylemistir (Fox, 2011). Kostiimlerinden mekan tasarimina,
filmin gectigi zamandan filmin i¢indeki kadinlarin hal ve tutumlarina kadar kadinin
yepyeni bir temsilini sinemaya tagtyan Campion, bu filmiyle feminist sinemanin da
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yasayan en Onemli temsilcilerinden biri haline gelmistir. Ataerkil diizen tarafindan
susturulmus konusmayan bir kadinin ana kahramani oldugu film, kadmin kurban
olmayi reddedip hayattaki tek tutkusu olan piyanoyu ¢almak i¢in her tiirlii toplumsal
baskiya kars1 miicadelesini anlatir ve yoniiyle bile adeta feminist bir manifesto
niteligindedir. Tiir olarak gotik melodram ile sanat sinemasi arasinda melez bir
siniflandirmaya sahip olan film (Klinger, 2006) 1993 Cannes Film Festivali’nde
yonetmene En Iyi Yénetmen Odiilii’nii getirmis, New York Film Festivali’nin
kapanis filmi olarak gosterilmis ve En Iyi Film dahil 3 dalda Oscar’a gosterilip
bunlardan En Iyi Senaryo’yu kazanmustir. The Piano filmi hem Yeni Zellanda’da
hem de uluslararasi arenada kazandig1 basarilar ile Campion’u hem izleyicinin hem
de film elestirmenlerin gdziinde glinlimiiziin en iyi yonetmenleri arasina tasimistir
(DuPuis, 1996).

Campion’un The Piano’dan bir sonraki filmi 1996°da ¢ektigi ve basrollerini
Nicole Kidman ve John Malkovich’in oynadigi Henry James uyarlamasi The Portrait
of Lady’dir. Her ne kadar yonetmen bu filmle Venedik Film Festivali’nde Pasinetti
En lyi Film Odiilii’nii almis olsa da séz konusu film The Piano’nun basarisinin ¢ok
gerisinde kalmistir (Gillett, 2004). Campion 1999°da Holly Smoke filmini ¢ekmis ve
bu filmden sonra film yapimina 4 yil ara vermistir. 2003 yapimi /n The Cut ile film
setlerine geri donen ydnetmen ardindan 2009°da Bright Star isimli filmi ¢ekmis ve
bu filmlerin de istedigi basariy1 yakalayamamasi iizerine film ¢ekmeye bir siire ara
vererek bir kadin dedektifin gerilim dolu hikayelerinin anlatildig: televizyon dizisi
Top of the Lake’1 hayata geg¢irmistir.

Calismamizin analiz 6rnegini de olusturan 2021 yapimi The Power of the Dog
isimli uzun metrajli film Jane Campion’un ¢ektigi son filmdir. Campion’un en iyiler
arasina geri doniisiiniin sembolii olarak goriilen film Venedik Film Festivali’nden
En lyi Yénetmen Odiilii ile doniip 12 dalda Oscar’a aday gosterilerek yilin en ¢ok
konusulan filmleri arasina girmeyi basarmaistir.

The Power of The Dog Filminin Dramaturjik Céziimlemesi

Filmin Kiinyesi:

Orijinal Adi: The Power of The Dog

Tiirkge Adi: Kopegin Pengesi

Yonetmen: Jane Campion

Yapimcilar: Jane Campion, lain Canning, Roger Frappier, Tanya Seghatchian,
Emile Sherman, John Woodward

Ortak Yapimecilar: Libby Sharpe, Chloe Smith

Senarist: Jane Campion

Orijinal Eser: Thomas Savage

Film Miizigi: Jonny Greenwood
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Yapim Tasarimcisi: Grant Major

Gorlnti Yonetmeni: Ari Wegner

Sanat Yonetmenleri: Matt Austin, Nick Connor, George Hamilton, Mark Robins
Kurgu: Peter Sciberras

Set Tasarim: Amber Richards

Kostlim Tasarim: Kirsty Cameron

Oyuncular: Benedict Cumberbatch, Kirsten Dunst, Jesse Plemons, Kodi Smit-
McPhee

Siire: 126 Dakika
Teknik Ozellikler: Renkli / Sesli (IMDB , 2022)

Konu: George ve Phil 1920’li yillarda babalarinin ¢iftligini isleten iki
kardestir. Aslinda Amerika’nin en iyi {niversitelerinde egitim almaktayken
okullarint birakmak zorunda kalan bu kardeslerden Phil oldukga kaba, sert bir
mizaca sahipken, kardesi George bir o kadar diislinceli ve kibardir. Bu iki kardes
her bakimdan birbirinin zittidir ve siirekli kavga ederler. George Phil’in kaba
tavirlarindan ve hi¢ yikanmamak gibi ilkel davraniglarindan ¢ok rahatsiz olurken
Phil ise kardesini yaptiklar1 ise uyacak derecede sert olmamakla elestirmektedir. s
sonrasi yaninda ¢aliganlara bir yemek vermek isteyen George ve Phil dul Rose’un
islettigi restorana gider. Rose’un oglu Peter restoranda garsonluk yapmakta ve
masalarin siislemelerine yardim etmektedir. Rose tiim masalara Peter’in yaptigi
yapma ¢igekleri koyar. Phil yemek boyunca Peter’a satasir, onun hal ve tavirlariyla
dalga gecer. Rose da Peter da onun bu davraniglarindan ¢ok rahatsiz olur. Phil’in
en sonunda restorandaki diger masalara satagmasi ve yapma ciceklerle sigarasini
yakmasi bardagi tasiran son damla olur ve Peter iizgiin bir sekilde ortamu terk eder.
Tiim bu yasananlardan sonra herkes restorandan ayrilir, George ise hesab1 6demek
icin geride kalir. George mutfakta aglamakta olan Rose’un sesini duyar ve onu
sakinlestirmeye calisir. Phil’le catismalart devam ederken George bir giin Rose ile
evlendigini sdyleyiverir. Phil onun bir para avcisi oldugunu sdyler ve eve geldikten
sonra Rose’a hayat1 zehir etmek icin her tiirlii seyi yapar. Rose evde Phil’in yarattigi
gerginlikten dolayi igki igmeye baglar. George ikisi arasinda denge bulmaya calisir.
Peter’in da yanlarina gelmesiyle evdeki gerilim doruga ¢ikar. Rose Phil’in Peter’a
zorbalik yapmasindan korkmaktadir. Baglarda Peter’a kotii davranan Phil onunla
ormanda karsilastiktan sonra tavirlarini degistirir. Phil Peter’a ata binmeyi dgretir.
Birlikte vakit gecirmeye baslarlar. Peter cerrah olmak istemektedir ve bu yiizden
kapan kurarak hayvan yakalamaktadir. Bir giin yine kapanlar1 kontrol ederken
6lmis bir inek goriir ve onun derisini yiizer. Phil derilerden bir halat yapmaktadir
ve bu halat1 bitirmek onun i¢in tutku halini almigtir. Halatlar1 yapmasi i¢in gerekli
olan derileri Rose’un Kizilderililer’e verdigini 6grenen Phil deliye doner, Peter onu
sakinlestirerek elinde baska deri oldugunu onu kullanabilecegini sdyler. Phil bir siire
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sonra ateslenir ve 6liir. Oliim sebebi sarbondur. Phil Peter’in verdigi deriden sarbon
kapmis ve 6lmiistiir. Phil’in yoklugunda Peter, Rose ve George huzurla hayatlarina
devam ederler.

Yonetmenin Sanat Anlayisi

Jane Campion’in sinemasini 6zellikli kilan en nemli unsurlardan biri elbette onun
kendi deneyimleriyle birlestirip yazdigi kadin hikayeleridir. Bu kadin hikayelerindeki
ana kadinlar feminist film sdylemine paralel olarak ataerkil sistemin kurallarini ve
dayatmalarimi kabul etmeyen, kurban olmay1 reddeden, kendi kararlarini alan ve
tutkularmin pesinden giden, hayatinin iplerini kendileri dizginleyen kadinlardir.
Sadece bu yoniiyle kadiin temsili anlaminda ana akim filmlerden ayrilan Jane
Campion filmleri siirsel anlatimi, derinlikli karakter tasvirleri, yalin ama etkili
sinema diliyle goze carpar. Yonetmenin antropoloji egitiminin etkilerini isledigi
derinlikli insan durumlari ve hallerinde, resim alaninda aldig1 egitimin etkilerini ise
filmlerinin essiz ve siirsel gorsel dilinde gézlemlemek miimkiindiir.

Campion’un filmlerinde erkekler tarafindan baskilanan, zuliim goéren kadinlarin
diinyas1 karanlik ve kasvetlidir. Campion’un amaci bu kasvetli diinyanin iginde
‘mitkemmel olmayan’ kadmlarin ‘siradan’ hikayelerini anlatmaktir ve bunu
yaparken de sik sik kadin cinselligine, tenlerin temasina yer verir. Her filminde
seyirciye Ozellikle dokunma hazziyla ilgili bir sahne sunun ydnetmen Bright
Star’da Fenny’ye kumaslar1 dokundurarak, The Portrait of a Lady’de Isabel’in
suratini perdeye siirtmesiyle, In The Cut’ta kart1 dudaklarinda gezdiren Frannie’yle
(Onaran, 2019) ve The Power of the Dog’da Phil’in sevgilisinden kalan ipek fular1
viicudunda gezdirmesiyle bu aktarimimi yinelemistir. Cinsellige ve ozellikle de
kadin cinselligine ¢ok 6nem veren Campion bu noktada da ana akim kliseleri zorlar
ve dnce kadinin aldig1 hazza odaklanir. Beyaz perdede gormeye alistigimiz kadinin
sadece arzulanan olmasi, arzularinin pesinden gitmemesi ya da erkegin arzularim
oncelemesi durumu Jane Campion sinemasinda s6z konusu degildir (Jones, 2007,
s.52).

Campion’un filmleri genel olarak uyarlamadir. Kendi okudugu ve hafizasinda
yer eden, onu etkileyen romanlari filmlestirmeyi tercih ettigini sdyleyen yonetmen
kitabin senaryoya uyarlanmasini da bizzat kendi yapmayi tercih eder (Cooper,
2009, s. 289). Bu uyarlamalar1 yaparken kadin perspektifini de hikayeye katmay1
unutmayan yonetmen bu ugurda karakterlerde ya da hikayede birtakim degisiklikler
yapar. Ornegin In The Cut filminin kaynag1 olan romanda kadin karakter isimsiz bir
Ingilizce dgretmenidir ancak kadinin isimsiz olmas1 Jane Campion’u rahatsiz etmis
ve ona Frannie ismini vermistir. Romanin finalinde kadin karakter Rodrigez’in
tecaviizline ugrayip oliirken filmde Frannie Rodrigez’i Malloy’un silahiyla vurur ve
ikisi finalde sarilirlar (Richard, 2018).
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Filmin, Yonetmenin Oteki Yapitlar icindeki Yeri

The Power of the Dog her seyden dnce yonetmenin son filmi olmasi ve uzun siire
ara verdigi film yapimina geri donisiinii temsil etmesi agisindan Jane Campion’un
filmografisinde oldukga &nemli bir noktada durmaktadir. {lk filmlerinde anlatmak
istediklerini sinematografik dile dokmek i¢in yeterli filmsel deneyimi olmadigini
dile getiren yonetmen, The Piano ile basladigi ancak ardindan girdigi uzun bir
duraklama doneminin arkasindan The Power of the Dog ile olgunluk doneminin en
usta iglerinden birini iiretmistir. Hemen hemen tiim elestirmenler tarafindan olumlu
elestiriler alan ve diinya ¢apindaki birgok festivalden iki yiiziin {izerinde odiille
donen film, hi¢ kuskusuz yonetmenin filmografisinde ¢ok keskin bir viraj1 temsil
etmektedir. Glinlimiiziin en 6nemli kadin yonetmenlerinden olan Campion’un diinya
sinema sahnesine bu hizli geri doniisii hem onun sinemasini 6zleyenler agisindan
hem de kadin bakis acisina hasret endiistri agisindan kayda deger bir heyecan
yaratmistir.

The Power of the Dog ydnetmenin filmografisinde ana kahramani erkek olan tek
film olarak yerini almistir. Bu anlamda oldukga farkli bir noktada duruyormus gibi
goziikse de aslinda yonetmen yine toplumda dislanan ve 6teki olan bir karakterin,
Vahsi Bati’da bir escinselin hikayesini anlatmaktadir. Neden bu sefer erkek karakter
anlatmay1 sectigi soruldugunda yonetmen “Konu ask ve cinsellige geldiginde kadin
ve erkegin farkliliklarinin biraz abartildigini diigiiniiyorum.” cevabini vermistir
(Campion, 2021). Bu ciimleden de anlasilacagi tizere Campion’un tim filmleri
ay1 sOylemin pesindedir: Piano’daki sesi olmayan kadinin sesi olmak, gérmezden
gelinenleri gostermek, reddedilenleri ve diglananlari sinemada temsil etmektir onun
meselesi, yani “6teki”leri.

Oykiiniin Toplumsal Diizlemi

Film 1920’lerde Amerika’nin Vahsi Bati olarak tanimlanan Montana’nin bir
kasabasinda gegmektedir. Donem itibar1 ile biiyiik buhran yillarina dogru giden
iilkede ekonomi kotiidiir ve acimasiz bir yasam savasi siirmektedir. S6z konusu
yillar ayn1 zamanda beyazlarla o topraklarin asil sahibi olan Kizilderililer’in de
kisith ekonomik kosullar yiiziinden karsi karsiya geldigi, toplumsal ve fiziksel
catigsmalarin yogun oldugu bir donemdir. Bu ¢atismalar toplumun ¢esitli kesimlerinde
gerginliklere neden olmakta, zenginle fakir arasindaki ugurum artmaktadir.

Filmin alti ¢izdigi diger bir toplumsal mesele ataerkil yapinin en sert sekilde
stirdiiriildiigli bu toplumsal diizende yeterince erkek olmayan erkeklerin ve
kadinlarin gordiigi kot muamelelerdir. Bu ataerkil yap1 en ufak zayifligi bile kabul
etmemekte, farkli olan1 asagilamakta ve diglamaktadir. Kadinlarsa zaten ikincil
karakterlerdir ve siirekli olarak ya gérmezden gelinirler ya da kotii muameleye
maruz kalirlar. S6z konusu toplumsal diizende bir kadinin toplumsal yeri de ancak
yaptig1 evlilikle saglamlasir, dolayisiyla kadiin varligi ancak bir erkegin varligi
tizerinden tanimlanabilir.
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Filmdeki ¢ogu karakterin ana isi olan ¢iftcilik, dogas1 geregi fiziksel gii¢, kaba
hareketler ve acimasizligi i¢inde barindirir. Bu da toplumsal davraniglara yon verir.
Toplum fiziksel giicii olana, daha kaba, daha acimasiz ve daha sert olana saygi1 duyar.

Oykiiniin Séylem Diizlemi

Filmin &ykdisiiniin sylemi temelde “6teki olmak™ iizerine kurulmustur. Ataerkil
bir toplumda kadin olmak, heteroseksiiel bir toplumda homoseksiiel olmak,
beyazlarin arasinda Kizilderili olmak, evlilerin diinyasinda dul olmak 6teki olarak
damgalanmak i¢in yeterlidir. Ana ekseninde giic, glicler dengesi ve erk sahibinin
oteki iizerinde kurdugu hegemonya iizerine odaklanan film, genel olarak iktidar
meselesini ve onun ikiylizliliiglini Phil karakteri {izerinden irdeler. Phil herkese
zorbalik yaparken aslinda 6ziinde diisiinceli ve entelektiiel biridir, homoseksiiel olan
Peterile dalga geger ama aslinda unutamadigi bir erkek sevgilisi vardir, ne kadar kaba
ve erkeksi oldugunu ispat etmek i¢in hi¢ yikanmiyormus gibi davranir ama aslinda
nehirde gizli gizli yikanmaktadir. Film Phil karakteri {izerinden ataerkil diizenin
biitiin kodlarin1 elestirmektedir. Tiim bunlarin paralelinde, filmin baslarinda kurban
gibi goziiken Peter’in annesini iirpertecek derecede acimasiz bir bigimde masum
hayvanlar1 katletmesi ve en nihayetinde de tam kendisine giivendigi anda Phil’i sinsi
bir planla 6ldiirmesi seyircinin kurban-zorba kavramlarini da tekrar sorgulamasina
neden olmaktadir. Kurban olan zorbaya, zorba olan kurbana doniismiistiir.

Tema

Filmin tizerinden durdugu temel kavram aslinda bireyin kendini tanimlayabilmek
icin gereksinim duydugu 6tekiliktir. Bin insan varligini, bireyselligini ve karakterini
ancak otekiler tizerinden tanimlayabilir. Daha ¢ocukluktan baslayan bu tanimlama
¢ocugun annesinin bedeninin bir pargasi olmadigimi fark etmesiyle baslar (Tura,
2021). Filmin temas1 “Insan 6teki dedigine yakin, yakin dedigine uzak olabilir.” gibi
bir yargi ciimlesiyle 6zetlenebilir. Birbirine ¢ok yakin gibi goriinen hatta ilerlemis
yaslarina ragmen hala ayn1 yatak odasinda uyuyan iki kardes aslinda birbiri igin
otekidir. Biri digerinin hem fiziksel hem de ruhsal olarak tamamen zittidir ve bu
zitlik bile temelde kendi bireysellikleri i¢in elzemdir. Ornegin George un evlenmesi
Phil’in varligini, bireyselligini sarsar. Ciinkii onun varligini tamamlayan “6teki”
hayatindan eksilmistir. Phil icin etrafindaki tiim karakterler otekidir. Kimseyle
anlasamaz, herkesi diglar ve boylece aslinda olmadigi bir kisiligi sergilemeye
calisir. Bu baglamda disariya karsi gosterdigi Phil de 6ziindeki Phil’e yabancidir.
Phil kendi asil benligi ile baglant1 kurmaya bagladiginda kendine en yakin gordiigii
Peter ile de yakinlagsmaya baglar. Ancak hikayedeki asil 6teki Peter’dir ¢ilinkii o da
goriindiigiiniin aksine masum ve kirilgan bir kurban degildir, i¢inde sinsi, acimasiz
bir katil barindirmaktadir.

Karsithklar / Catismalar
Filmde karsitliklar kardesler iizerinden anlatilmaya baslanir ve bu karsitlik
karakterlerin hem davraniglarinda hem de fiziksel 6zelliklerinde seyirciye sunulur.
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Phil zayif ve hos goriiniimliidiir buna karsin George sisman ve ¢irkindir. Phil tim
kabaligia ragmen c¢ekici ve karizmatik iken George silik ve siradandir. Phil kaba,
diisiincesiz, hoyrat ve bencilken George nazik, diisiinceli ve sevecendir. Tiim bu
zitliklar hikayedeki temel catismay1 da dogurur. iki kardes arasinda bitmek bilmeyen
catismalar George’un Phil’in onaylamadigi biriyle evlenmesiyle iyice artar. Phil’in
yalnizlagmasi ve evde varligindan rahatsiz oldugu Rose ile yasamak zorunda kalmast
ekstra bir gerilime de neden olur. Yeni hayatina uyum saglamaya ve kayinbiraderi
ile diizgiin bir iletisim kurmaya calisan Rose’un ona hayati zindan etmeye calisan
Phil’le olan ¢atismasi filmin ana ¢atigmalarindan biridir. Bu ¢atismada arada kalan
George ve Peter da durumla bas etmeye ¢alisirken zorlanir ve igsel catigma yasarlar.
Bu catigsma Peter’i de ¢ok sevdigi annesi ile kendisine iyi davranmaya baglayan Phil
arasinda bir se¢cim yapmaya zorlar.

Filmin gatisini olusturan diger 6geler ise siifsal zitliklar ve catigsmalardir. Phil
ve George zengin ve mal sahibi bir aileye mensuptur. Iyi okullarda okumus, zeki
ve entelektiiel insanlardir ancak yaptiklari is ve yasadiklar1 ¢cevre onlari ¢ok farkl
davranmaya iter. Bu da hem ¢evreyle hem de kendileriyle ¢atigmalarina neden olur.
Phil bu catismay1 kendinden asagi gordiigl isciler, kadinlar, Kizilderililer gibi her
tiirli alt siif kabul ettigi kisilere karst siddet ve zorbalik olarak disa vururken,
George’da bu disa vurum sefkat, acima, sahiplenme ve sevgi ile karsilik bulur.

Oykii Akisi

Filmin oOykii akigi1 meydana getiren olaylar; Phil ve George’un islerin
mesuliyeti yliziinden catismalari, Peter’in restoran igin kagit ¢igekler yapmasi,
Rose’un restoraninda iscilere yemek verilmesi, Phil’in Peter ile dalga gecip diger
masalari rahatsiz ederek Rose’u aglatmasi, George’un Rose’u teselli etmesi, Phil
ve George’un Rose’un iiziilmesi tizerine konusmalari, George’un Rose’u ziyaret
etmesi, George ve Phil’in evlilik iizerinden tartigmalari, Phil’in Rose ve George’un
evlendigini 6grenmesi, Rose’un ¢iftlige gelmesi, Phil ve Rose’un tartismasi, Phil’in
Rose ve George’un yatak odasini dinlemesi, Phil’in ahirda eyeri temizlemesi,
Phil’in nehirde yikanmasi, Rose’un evdeki hizmetgilere yardim etmesi, George’un
Rose’a piyano hediye etmesi, Rose’un piyano c¢alismasi, Phil’in Rose’un
calismasimi bolmesi, George’un evde verilecek yemek icin Phil’den yikanmasini
istemesi, George ve Rose’un anne ve babasini tren istasyonunda karsilamasi, evde
yemek icin hazirliklarin yapilmasi, aksam yemekte Rose’un piyanoda calacagi
pargay1 unutmasi, Phil’in Rose’la ¢ok ¢aligmasina ragmen pargayi calamadigi igin
dalga gegmesi, Peter’in ¢iftlige gelmesi, Phil’in ve ciftlikteki diger c¢alisanlarin
Peter’1 asagilamasi, Peter’in annesini yatakta icki igerken bulmasi ve anlamamis
gibi davranmasi, Peter’in yakaladifi tavsani annesine gostermesi, Rose’un
hizmetgilerden biriyle konugmasi, hizmetgi kizin Peter’in tavsani kestigini gdrmesi,
Peter ve Rose’un tenis oynamasi, Phil’in eve gelmesiyle gerginlesen Rose’un tekrar
icmeye baslamasi, Phil’in nehirde ciril¢iplak yikanan ve sakalasan iscileri gérmesi,
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Phil’in nehir kenarinda iizerinde Bronco Henry’nin bas harflerinin bulundugu ipek
fular ile kendini tatmin etmesi, Peter’in gizli siginaginda ¢iplak erkek fotograflar
bulunan dergilere bakmasi, Peter’in Phil’i nehirde ¢iplak yiizerken gérmesi ve
Phil’in bagirarak onu kovalamasi, Phil’in Peter’a halat yapmay1 teklif etmesi, Phil ve
Peter’in birlikte zaman gecirmeleri, Rose’un Peter’e Phil ile olan yakinlasmasindan
duydugu endiseleri anlatmasi, Phil’in Peter’e ata binmeyi 6gretmesi, Peter’in
hastaliktan Olmiis bir inegin derisini yiizmesi, Phil’in ¢alisirken elini kesmesi,
Peter’in sogukkanlilikla bir tavsani boynunu kirip o6ldiirmesi, Phil’in Peter’e
Bronco Henry ile olan anilarin1 anlatmasi, siirekli sarhos olan Rose’un derileri
Kizilderililer’e vermesi ve ardindan diisiip bayilmasi, George’un hasta olan Rose ile
ilgilenmesi, derileri verdigi i¢in ¢ok Rose’a ¢ok kizgin olan Phil’i Peter’in kendinde
deri oldugunu sdyleyerek sakinlestirmesi, Peter’in derileri Phil’e vermesi, Phil’in
hastalanmasi, George’un Phil’i doktora gotiirmesi, Phil’in cenaze evinde yikanmasi,
Phil’in cenazesi, Peter odasinda Phil’in yaptig1 halata dokunurken bahgede 6plisen
Rose ve Georgu’u goriip giiliimsemesi olarak sayilabilir.

Mekan Tasarimi

Filmin tamami 1920’lerin Vahsi Bati atmosferinde ge¢mektedir. Amerika’nin
Montana Eyaleti’nin bir kasabasi filmin ana mekanidir. Kasabada filme fon
olan mekanlar Burbanklar’in ¢iftligi, Rose’un restorani, kasabadaki bos araziler,
ciftlik evinin salonu, mutfagi, banyosu ve yatak odalari, ahir, nehir kenari, orman,
Peter’in gizli siginagidir. Mekanlarin tamami o zamanin ruhuna uygun olarak sari
renk agirlikh, tozlu, eski ve bakimsizdir. Aslinda Yeni Zellanda’da ¢ekilen filme
Montana havasi vermek icin Yeni Zellanda’nin bos arazileri tercih edilmistir.
Bos arazinin ortasindaki ahsap ¢iftlik evi i¢ karartict soluk renkleriyle hikayenin
agirhigim destekler nitelikte bir resim vermektedir. Ciftlik evinin i¢inde kullanilan
eski mobilyalar, o donemki Yeni Zellanda mobilyalar1 ¢ok farkli oldugu igin
Amerika’dan toplanip 6zel olarak gemiyle getirtilmistir. Filmin mekanlarinda
kullanilan duvar kagitlarindan, duvarda asili olan resimlere kadar donemin ruhu
mekanlara yansitilmistir. Ayni1 zamanda ¢iftlik evinin duvarinda asili duran geyik
kafasi gibi o zamanin moda aksesuarlari ile mekanlarin ruhu desteklenmistir.
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Gorsel 2- Ciftligin Salonu (architecturaldigest.com, 2022)

Krizler

Filmin ana krizi elbette iki kardes arasinda ve kardeslerin kendi i¢ diinyalarinda
yasadig1 krizlerdir. iki kardesin diinyaya bakis bigimi, icine diistiikleri zorunlu
hayati kabullenmekte yasadiklar1 ¢eliskiler, isteklerindeki degisimler, olaylara ve
insanlara yaklagimlarimdaki farkliliklar iki karakterin ve dolayisiyla da filmin ana
krizlerini olusturur. Bunun yam sira Phil ile barisarak George’la mutlu olmaya ve
oglunun huzurunu saglamaya calisan Rose’un siirekli duvara toslamasi, her firsatta
Phil tarafindan asagilanmasi filmdeki diger bir krizi dogurmustur. Rose’un durumla
bas edemeyip ickiye baslamasi, Peter’in annesine tiziilip durumu ¢6zmek istemesi
de onun igsel krizidir. Phil de tiim bu gerginliklerin ortasinda kendi i¢inde farkl bir
krizle daha bogusmaktadir. Ciinkii disartya karsi ¢izdigi sert erkek imajinin altinda
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kendisini yetistiren ve bir donem iligki yasadigi iinlii kovboy Bronco Henry’yi
unutamamis romantik bir adam vardir ve bu adam duygularini da gergek kimligini
de herkesten saklamak zorundadir.

Doruk Nokta

Filmin doruk noktast Peter’in annesini siirekli hasta ve sarhos goriip ona bu
durumu ¢ozecegini sdyledigi sahnedir. Bu noktaya kadar siirekli yiikselen gerilim
artik Peter icin dayanilmaz bir hal almistir ve her film karakterinin yagadigi kirilmay1
yasayarak bir karar vermek durumunda kalir. Bu noktada da Peter bir se¢im yapmak,
bir degisime ugramak ve bu gerilimi dyle ya da bdyle ¢6zmek zorundadir. Phil
annesinin durumu karsisinda bu kirilmay1 yasar ve Phil’i ortadan kaldirmaya karar
verir. Bu karar verdikten sonra hikaye ¢oziilmeye dogru ilerler.

Coziilme ve Final

Peter Phil’i 61diirmeye karar verdikten sonra onu nasil 6ldiirecegi lizerine igten ige
planlar yapmaktadir. Bu sirada Phil de Peter’le yakinlagsmaya baslar. Burasi filmin
¢oziilme boliimiiniin baslangicidir. Artik tiim gerilimler yavas yavas azalmakta,
sorular yanitlarini bulmakta, dengeler yerine oturmaktadir. Phil’in bir yandan Peter
ile yakinlastig1, bir yandan da siirekli hastaliklara c¢alistigi, hayvanlar {izerinde
deneyler yapip hastalikli deriyi sakladigi boliim filmin de ¢oziilme bolimiini
olusturur. Coziilme boliimiinden sonra Peter’in hastalikli deriyi eli kesilmis olan
Phil’e vermesi, Phil’in hastalanip 6lmesi ve George ile Rose’un mutlulugu filmin
final bolimiini olusturur. Finalde tiim gerilim ve c¢atigsmalar durulmus, sorunlar
¢Oziilmiistiir. Bu durumda filmin kapali final 6zelligini tagidigini da sdyleyebiliriz.

Dramaturji Perspektifinden Reji Tasarimi

Detaylarin yonetmeni olarak da bilinen Jane Campion’un bu anlatim 6zelligini
The Power of Dog 'ta da siirdiirdiigiinii gézlemlemekteyiz. Ozellikle son sahnelere
kadar adi konmayan ama her yerden bir siirii detayda kendini hatirlatan Bronco
Henry -Phil aski ve bununla ilgili ince detaylar filme dantel gibi islenmis. Phil’in her
giin Bronco Henry’nin gosterdigi dagdaki kopek figiliriine uzun uzun bakmasi, ondan
kalan eyeri her giin temizleyip iizerine binmesi, adinin bas harflerini tasiyan ipek
fular1 gogsiinde tagimasi gibi birgok detay aslinda bize bu agkin Phil i¢in ne kadar
unutulmaz ve derin oldugunu hissettirir. Phil’in ara ara dile getirdigi kitap alintilari,
kullandig1 incelikli kelimeler, Peter’in yaptigi siisleri bir tek onun fark etmesi gibi
detaylar ise tiim kaba saba hareketlerinin altinda yatan entelektiiel ve kibar adamin
kirmtilari1  hikayeye serpmektedir. Ayrica Peter’in hastalikli deriyi uzatirken
taktig1 eldiven onun yaptigi hareketin sonuglarinin farkinda oldugunu bize anlatir.
Kapali kapilar ardinda yasanan anlarda karakterlerin i¢ diinyalarini yansitmakta her
zamanki ustaligini konusturan yonetmen Phil’in Rose ile George’un yatak odasin
dinlerkenki detay ¢ekimlerinde ya da Rose’un kendini disar1 atip riizgara karsi
durdugu genis ¢ekimlerde bize sozciiklere gerek kalmadan ciimleler kurmustur.
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Sinemanin c¢agdas hilelerine filminde hi¢ yer vermeyen yoOnetmen, gorsel
efektlerden, kurgusal hilelerden, farkli gekim Glgek ve acilarindan uzak bir anlatimi
tercih ederek klasik sinema diline yakin bir durus sergilemistir. Filmde teknik
ozellikler kendini belli etmeyecek 6l¢iide kullanilmis ve gerek 11k kullanimi gerekse
kamera hareketleri dogal olani takip etmistir. Bu anlamda y6netmenin filmin gegtigi
donemin ve hikayenin agirligina paralel bir anlatim dili benimsedigini sdylememiz
mimkdiin.

Oyunculuk

2021 Oscar adaylar1 arasinda en ¢ok konusulan filmler arasinda gosterilen The
Power of The Dog rejisiyle oldugu kadar g6z dolduran oyunculuklariyla da 6n
plana ¢ikmis, filmin tiim basrol oyuncular1 Oscar’a aday olmustur. Phil karakterini
canlandiran Benedict Cumberbatch En iyi Erkek Oyuncu 6diiliine aday olurken,
George’u canlandiran Jesse Plemons ile Peter’1 canlandiran Kodi Smit-McPhee En
Iyi Yardime1 Erkek Oyuncu ve Rose’u canlandiran Kristen Dunst da En Iyi Yardime1
Kadm Oyuncu dalinda adaylar arasinda yer almistir. Buradan da anlasilacagi tizere
filmin tiim basrol oyuncular1 oldukga iistiin performanslar sergilemis, senaryodaki
karakterleri oldukca gergekei bir sekilde seyirciye aktarmiglardir.

Ses ve Miizik Tasarimi

Jane Campion filmde ses ve miizik unsurunu sahneleri destekler bigimde
kullanmistir. Bazense bazi durum ve halleri sadece ses Ogesi ile anlatmistir.
Ornegin Phil’in George ve Rose’u dinledigi sahnede Rose ve Phil’i gdrmeyiz
ama seslerinden sevistiklerini anlariz. Ayni sekilde Rose piyano ¢alarken kendi
enstriimantyla onu sabote eden Phil’i sahnede hi¢ gormeyiz ama ¢ikan sesten bu sesi
¢ikartanin o oldugunu ve bunu bilingli olarak yaptigini anlariz. Filmde bu ve buna
benzer birgok anlatim ses 6gesi ile olusturulmustur. Bu anlamda yonetmenin sadece
gorsel anlatimiyla degil, sesle anlatimda da oldukca basarilt bir tasarim yaptigim
sOylememiz yerinde olacaktir.

Filmde kullanilan miizikler de filmin ruhuna uygun olarak oldukga rahatsiz edici
ve i¢ kararticidir. Bu sebeple filmin miiziklerinin filmin anlatimina uygun, anlatimi
destekler bir sekilde kullanildigini ifade etmemiz gerekir.

Sonug

Bir yonetmenin sinemasinin yapi taslarinin incelemek ve dramaturjisini
coziimlemek ancak onun anlati unsurlarin1 masaya yatirmakla miimkiin olur. Jane
Campion gibi dnemli bir yonetmenin son filmi olan The Power of the Dog un
dramaturjik analizi bize bu auteur yonetmenin sinemasinin geldigi son noktay1 ve
ileride devam edecegi yonii de isaret edecektir. Bu anlamda olduk¢a 6nemli oldugunu
disiindiglim bu ¢alismada filmin dramaturji unsurlarina bakildiginda ilk dikkati
¢eken Campion’un ilk kez kadin bir kahramanin diginda bir karaktere yonelmesidir.
Bu hem ydnetmenin otuz kiisur yillik film kariyeri agisindan hem de bundan sonra
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cekecegi filmlerin Onciilii olmasi agisindan oldukga sivri bir doniis noktasidir.
Biitiin hayatin1 kadin hikayeleri anlatmaya adamis feminist bir yonetmenin erkek
kahramanlarin Vahsi Bati gibi olduk¢a maskiilen bir ortamda gegen hikayesini
anlatmay1 segmesi elbette onun ¢ok yonlilligiiniin ve aslinda kadin veya erkek
diye bakmadan insan durumlarina odaklandiginin ispatidir. Burada anlatilan erkek
kahramaninin siradan bir erkek olmadigi da unutulmamali. Kadin1 hep &teki olma
durumu iizerinden okumus olan Campion bu filmle bir baska 6tekinin; Vahsi Bati’da
cinsel kimligini saklamaya ¢alisan escinsel bir kovboyun hikayesine odaklanmaistir.
Hikayedeki tek 6teki de o degildir, bu ataerkil sistem tarafindan zorbaliga ugrayan
filmin tek kadin karakteri Rose, Rose’un escinsel oldugu i¢in siirekli hor goriilen
oglu Peter da toplumun 6tekisi olmanin acisini ¢ekmektedir. Bu baglamda filmde
ele alinan karakterlerin yonetmenin diger filmleriyle biitiinliik icerdigi, yonetmenin
sOylemini destekledigini sdylememiz yerinde olur.

Filmin mekan tasarimi Jane Campion’un ¢ogu filminde kullanmay1 tercih ettigi
gotik tarzdadir ve hikdyenin ruhuna uygun olarak kasvetli, soguk ve bakimsizdir.
Seyirciye sunulan bu yeniden tasarlanmig Vahsi Bati’nin bakimsiz, tozlu, unutulmus
19201er kasabasi her ne kadar orijinal ana karadan binlerce kilometre 6tede kurulmusg
da olsa dogal atmosfere o kadar basarili bir sekilde yerlestirilmistir ki aradaki farki
anlamak neredeyse imkansizdir. Filmde hikéyenin gectigi zamanm anlatimini,
mekan tasarimina ek olarak, kullanilan kostiimler ve aksesuarlar da basarili bir
sekilde tamamlamigtir. Bu baglamda yonetmen ayni 6nceki filmlerinde oldugu gibi
seyircinin yabancisi oldugu bu zaman ve mekani ¢ok iyi yasatmay1 bagsarmstir.

Filmde karsitliklar ve zitliklar ¢ok iyi kurulmustur. Genellikle i¢sel ¢atigmalar ve
istem ¢atigmalar1 iizerine kurulu bu yapi1 karakterlerin de davranislarinin nedenlerini
olusturur. Boylece dramaturjinin en temel sorusu olan “neden” de bu catismalarla
cevabini bulur. Filmin son boliimiine kadar Phil’in davraniglarina tam anlamiyla
bir mana veremeyen seyirci onun ge¢misini ve unutamadigi sevgilisinin kimligini
ogrendiginde tiim sorulara cevap bulmus. Bu ayni zamanda ¢oziilmenin de bir
pargasidir. O ana kadar merak duygumuzu olusturan her tiirlii soru ve sir agiga
kavusur, hikayedeki tiim taglar yerine oturur.

Filmin oyunculuklart o donemi oldukga iyi yansitan, giliglii ve iizerinde ¢alisilmis
oyunculuklardir. Daha énce Sherlockholmes gibi bir Ingiliz beyefendisini oynamis
ve bu roliiyle taninmis Benedict Cumberbatch’i kaba saba bir kovboy roliinde hig
de yadirgamamamiz elbette onun oyunculuktaki ustaliginin eseridir. Ayrica filmde
Rose olarak izledigimiz Kirsten Dunst ¢aresiz dul roliinde, George karakterini
canlandiran Jesse Plemons kibar kardes roliinde, Peter’1 oynayan Kodi Smit-McPhee
ise stirekli zorbaliga maruz kalan escinsel Peter roliiyle hafizalardan hi¢ gitmeyecek
performanslar sergilemislerdir. Hi¢ kuskusuz bu oyuncularin basarist oldugu kadar
basarili bir oyuncu se¢imi yapan, oyunculara rollerini dogru tanimlayan ve onlari
dogru yoneten yonetmenin de maharetidir.
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Filmin miizik ve ses tasarimi film dilinin tamamlayicisi olarak olduke¢a basarili
bir sekilde kullanilmigtir. Kasvetli ve gergin atmosferi destekleyen ve seyircide
stirekli bir rahatsizlik hissi veren miizik, bazen sahnelerdeki gerilimi arttirmak i¢in
kullanilan anlamsiz sessizlikler, bazense bir ruh halini anlatmak i¢in kullanilan doga
sesleri bu iyi tasarimin filme yansimalaridir.

Sonug olarak The Power of the Dog filminin dramatujisini inceledigimizde tiim
unsurlarin dikkatle, 6zenle ve bilingli bir sekilde kullanildigini, biitiin 6gelerin
birbirini tamamlar ve destekler sekilde filmde yer aldigini soyleyebiliriz. Bu da bize
Jane Campion’un tiim filmlerinde oldugu gibi bu filminin de dramaturjisinin saglam
ve dogru oldugunu gostermistir.
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Dogrusal Olmayan Dijital Kurgu (NLE) Teknigi
Cuneyt Korkut*
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Dogrusal diizenleme (Linear Editing-LE), goriintiileri ve sesleri bastan
sona Onceden belirlenmis bir sirayla se¢me, diizenleme ve degistirme islemi
olarak tanimlanmaktadir (Morris, 2001, s. 8). Bu sistemde filmden farkli olarak
video kaset kullanilmakta ve editér farkli kaynaklardan gelen goriintii ve sesi
bir ana kasete kaydetmek suretiyle diizenlemeyi tamamlamaktadir. Dogrusal
kurgunun birtakim dezavantajlar1 vardir. Her video klibin ger¢ek zamanli olarak
diizenlenmesi gerektiginden, kurgu islemi bittikten sonra degisiklik yapmak igin
geri donmek miimkiin degildir. Bu durumda videoda degisiklik yapilacak boliime
kadar olan segment silinecek ve ardindan yeniden diizenlenecektir. Dénemin kurgu
sorunlarimin basinda gelen bu durum bilgisayar tabanli dogrusal olmayan kurgu
tekniginin hakimiyetiyle son bulmustur.

Dogrusal olmayan diizenleme (Non Linear Editing-NLE), kurgucunun dogrusal
zaman ¢izelgesine bakilmaksizin bir video veya ses projesinde degisiklik yapmasini
saglayan bir diizenleme islemidir (Morris, 2001, s. 12). Kurgucularin dijital bir video
klipteki herhangi bir kareye, bastan baslamadan segment eklemek, degistirmek
veya ¢ikarmak i¢in erigebildigi bir tiir yeni ve yiiksek teknolojili kurgu siireci olarak
tanimlanmaktadir.

Dogrusal olmayan video diizenlemede, orijinal kaynak dosyalar, diizenleme
esnasinda kaybolmaz veya degistirilmez. Bu, editoriin kararlarim kaydeden ve
diger diizenleme araglariyla degistirilebilen bir diizenleme karar listesi (EDL)
araciligiyla yapilmaktadir (Jones, 2013, s. 171). Bu da orijinal kaynak dosyalarinin
bir¢ok varyasyonunun, ¢ok sayida farkli kopyayr depolamaya gerek kalmadan
alinabilmesini saglamaktadir. Dogrusal olmayan diizenleme, dogrusal diizenlemeden
birkag¢ yoniiyle farklidir:

1 Atatiirk Universitesi, iletisim Fakiiltesi, Radyo, Televizyon ve Sinema Béliimii, Erzurum, Tiirkiye, ckorkut@atauni.edu.tr,
ORCID ID: 0000-0001-9763-5202
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e Kaynaklardan gelen video, diizenleme oturumundan dnce kurgu bilgisayarinin
sabit siirliciisiine veya RAID dizisine kaydedilmektedir.

e Medya dosyalari video kayit cihazina (VTR) sirali g¢ekimler halinde
montajlanmakyerinebirvideodiizenlemeyazilimikullanilarak birlestirilmekte,
istendiginde siiriikle ve birak yontemiyle hareket ettirilebilmektedir.

e Segmentler arasinda gecisler yapilabilmekte videonun belirli bolgelerine
yerlesik karakter Jeneratorii (CG) ile yazi, logo, imaj vb. gorseller
eklenebilmektedir.

e Devam eden caligma, diizenleme sirasinda herhangi bir zamanda gercek
zamanli olarak goriintiilenebilmekte, diizenleme tamamlandiktan sonra elde
edilen medya dosyasi aktarilabilmektedir.

e Videoyu ger¢ek zamanli olarak yerlestirme ihtiyacini ortadan kaldirmakta
ve diizenlemeyi yapan kurgucunun, diizenlemenin geri kalanini etkilemeden
herhangi bir noktada degisiklik yapmasina olanak tanimaktadir.

Dogrusal olmayan bir video diizenleme sisteminin sundugu bir¢ok avantaj vardir.
Oncelikle herhangi bir zamanda herhangi bir cerceveye, sahneye ve hatta sahne
gruplarina erismek miimkiindiir. Ayrica diizenleme sirasinda orijinal video ¢ekimi
oldugu gibi tutuldugu igin istenildigi zaman orijinal ¢ekime doniilebilmektedir.
Dogrusal olmayan video diizenleme sistemlerinin sundugu operasyonel esneklik
kurgu esnasinda basa donmeden sayisiz degisiklige de imkan tanimaktadir. Diger
taraftan hem standart tanimli (SD) hem de yiiksek tanimli (HD) yayin kalitesindeki
videolarin, ger¢ek zamanli ve yiiksek ¢oziiniirliikte islenmesini de saglamaktadir.

1. Yontem

Calismanin birinci ve ikinci bolimiinde; dogrusal olmayan kurgu sistemlerinin
kisa tarihgesi, teknigi ve s6z konusu yazilimlarin o6zellikleri literatiir taramasi
yontemiyle incelenmis, iiglincli boliimde ise Premiere Pro ve Final Cut X
yazilimlarinin ~ fonksiyonel yetenekleri  siniflandirilarak — karsilastirilmistir.
Karsilagtirmali teknik analizi yontemi ile bu iki sistemin kurgu gereksinimlerini
hangi diizeyde karsiladigi ve her iki sistemin sundugu avantaj ve dezavantajlar
tespit edilmeye ¢alisilmis, analizin ¢iktilari tablolastirilarak ayrica sunulmustur.

1.1. Calismanin Amaci ve Onemi

Calisma; televizyon ve film yapimciliginda kullanilan dogrusal olmayan
kurgu sistemlerini tanitarak kullanicilara sistem tercihi noktasinda yol gosterici
olmayr amacglamaktadir. Konuyla ilgili yapilan ¢alismalar incelendiginde NLE
kurgu sistemlerine dair yeterli sayida bilimsel ¢alisma olmadigi, ¢ogu igerigin,
kullanicilarin blog ve forumlarda yayinlanan yorum veya kurgu deneyimlerinden
olustugu anlagilmaktadir. Bu yoOniiyle ¢alismanin kurgu teknikleri literatiiriine katk1
saglayacagi diisiinilmektedir.
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1.2. Calismanin Kapsami ve Sinirliliklan

Calisma dogrusal olmayan kurgu teknolojilerinden Adobe Premiere Pro ve Apple
Final Cut Pro X yazilimlarini karsilastirmali olarak ele almaktadir. Calismanin
kapsaminda dogrusal olmayan kurgu teknolojileri yer alirken calisma bu iki
yazilimla siirlandirilmistir. Bu yazilimlarin tercihinde {istlin kurgu yeteneklerinin
yani sira sektorel anlamda en ¢ok tercih edilen sistemler olmalari, amator kullanicilar
icin sadelestirilmis caligma alanlar1 sunmalari, siirekli giincellenen ve gelistirilen
yapilari, tamamlayici yazilimlarla entegre olabilmeleri ve erisilebilirlikleri etkili
olmustur.

2. NLE Sistemlerin Ortaya Cikisi ve Gelisimi

Dogrusal olmayan ilk kurgu editérii CMX 600, 1971 yilinda CBS ve Memorex
arasinda bir ortak girisim olan CMX Systems tarafindan tiiretilmistir. Bu sistem
degistirilmis disk paketi siiriiclilerinde “alan atlama” modunda kaydedilen siyah
beyaz analog videolar: ige aktarma ve oynatma kapasitesine sahiptir (Schneider,
1997, s. 150). Bu sistem yaygin olarak verileri ana bilgisayarlarda dijital olarak
depolamak i¢in kullanilmisti. CMX 600’lin yerlesik 2 monitorli bir konsolu
vardir. Monitdrlerden biri 6n izleme ekrani olup kurgucu tarafindan 1sikli bir kalem
kullanilarak videolarda kesimler yapmak ve kararlar1 diizenlemek i¢in kullanilmaistir.
Diger monitdr ise diizenlenen videoyu izlemek i¢in kullanilmistir. Dijital bir PDP-
11 bilgisayar tiim sistem i¢in bir editor gorevi gormektedir. CMX 600°de diizenlenen
video siyah beyaz ve diisiik ¢ozlniirlikli “alan atlama” modunda oldugundan
yalnizca ¢evrimdist diizenleme i¢in uygundur.

80’lerde, dogrusal olmayan diizenleme sistemlerinin farkli versiyonlarindan
biri olan ve birden fazla lazer diski veya video kaset oynaticiyr (VTR) kumanda
edebilen bilgisayarlar kullanilmaya baslanmistir. Ardindan disk tabanl sistemlerde
rastgele erisimli diizenlemeyi simiile etmek i¢in ayni ham goriintiiyii birkag lazer
disk tizerinden kullanan is istasyonlar1 gelistirilmistir.

Bilgisayarli kurgu, 80’lerin sonunda dijital goriintiileri islemek icin teknolojik
olarak biiyiik ilerlemeler kaydetmistir. ilerleyen bilgi islem giiciiniin bir &rnegi
olarak bugiin bildigimiz sekliyle bilgisayarlarla dogrusal olmayan diizenleme
sistemi, ilk olarak 1989’da Editing Machines Corporation tarafindan gelistirilen
EMC?2 kurgu sistemidir (Arundale & Trieu, 2014, s. 46). EMC2, saniyede 15 kare
hizinda yarim ekran ¢oziiniirliiglinde video kullanan, sabit disk tabanli dogrusal
olmayan bir ¢cevrimdisi diizenleme sistemidir.

Ayni y1l 6zel donanim ve yazilimlarla Apple Macintosh bilgisayar platformunda
calisan Avid/l ortaya g¢ikmustir. Avid/1, dogrusal olmayan kurguda modern
kavramlar1 tanitan ilk sistem degildir ancak gelistirdigi “zaman ¢izelgesi kurgusu”
(timecode/timeline) dogrusal olmayan kurgu sistemlerinde kullanilan en dnemli
tekniklerden biri olmustur (Hullfish & Fowler, 2013, s. 166). Avid/I’in video

kalitesi, Motion JPEG (M-JPEG) kodekinin ¢ok erken bir siirlimiiniin kullanilmasi
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nedeniyle biraz diigiiktiir. Ancak ¢evrimdisi kurgulama igin ¢ok yonlii bir sistem
olmasi, onun video ve film kurgusunda devrim yaratmasi ve baskin NLE platformu
olarak benimsenmesi i¢in yeterli olmustur.

1990°’da NewTek, Commodore Amiga 2000 bilgisayar sistemi i¢in bir
donanim ve yazilim ¢6ziimii olan Video Toaster’1 gelistirmistir. Video Toaster’in
farki, donanimsal olarak sundugu video isleme kartinda, dort video girisi ve iki
video ¢ikisini (6nizleme ve program) destekleyen bir anahtarlayicinin bulunuyor
olmasidir. Ikinci nesil Video Toaster ise Flyer versiyonuyla canli video sinyallerini
islemeye ek olarak, ses ve video klipleri depolamak ve oynatmak igin sabit
disklerden yararlanan ¢ok daha yetenekli bir NLE diizenleme sistemidir (Bromley
& Apple, 1998, s. 93). Flyer, eszamanli ¢ift kanalli oynatma yetenegiyle birlikte,
on bellekleme gerektirmeden video klipler {izerinde goriintii ve ses efektlerinin
kullanilmasina izin vermektedir.

1993 yilina kadar Macintosh tabanli Avid Media Composer, yalnizca reklamlari
veya diger kiiciik icerikteki projeleri diizenlemek i¢in kullanilmaktaydi. Bunun
sebebi Apple Macintosh bilgisayarlarinin ayni anda yalnizca 50 gigabayt depolama
alanma sahip olmasiydi (Harrington & Weiser, 2012, s. 137). 1992’de, Disney
Channel’daki bir dijital video ar-ge ekibi Apple Macintosh’a 7 terabayttan fazla
dijital video verisine erisim saglayan uzun bicimli bir sistem entegre ederek bu
sinirlamayi1 ortadan kaldirmigtir. Tim bir filmin ¢ekilmis goriintiilerine aninda erisim
sayesinde, uzun bi¢imli dogrusal olmayan diizenleme miimkiin hale gelmistir.

MPEQG, yiiksek hesaplama gereksinimleri, kurgu yazilim uygulamalarini dislayan
yapist ve donanim sikistirma/oynatma kartlarinin ekstra maliyetine ve karmasikligina
ragmen 1990’larin basinda NLE i¢in dezavantajlariyla birlikte standart kodek
olarak kullanilmaya baslanmistir. Bir takim ekstra donanimsal ve yazilimsal
gereksinimlere ragmen donemin birgok NLE sistemi tarafindan ortak kodek olarak
kabul edilen MPEG sikistirma teknigi glinlimiiz ¢evrimigi veya ¢evrimdisgi yapim ve
yayin sistemlerinin temel sikigtirma oran1 olarak kullanilmaktadir.

Geleneksel NLE kurguda is akis1 genellikle kiralik bir prodiiksiyon merkezinde
videolarin VTR’den bilgisayar ortamina aktarilmasi yoluyla gergeklestirilmektedir.
Kurgu editorii glin sonunda igeriklerin giivenligini garanti altina almak igin
diizenleme odasindan ayrilirken ertesi giin tekrar yliklemek {izere, icerigi silmekte,
kurgunun son halini ve ham video kasetlerini de yanina almaktadir. Dolayisiyla
teyp paradigmasinin s6z konusu oldugu bu yapida igerigi sabit disklerde tutmak pek
miimkiin goriinmemektedir.

Dogrusal olmayan diizenleme igin 6zel olarak tasarlanmis kendi sikistirma
yazilimini uygulayan Eidos, sisteminde JPEG donanimina ihtiyaci duymayan yeni
bir yazilimla bu sorunla basa ¢ikmay1 bagsarmistir. Yazilim, gercek zamanl efektler
icin birden fazla video ve ses akisini ayn1 anda ¢ozebilen ve harici belleklere
depolama imkani sunan yapisiyla NLE sistemlerinde 6nemli bir sigramaya neden
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olmustur. Eidos Edit 1, Edit 2 ve sonraki Optima sistemleri, editoriin belirli bir
sisteme bagli kalmak yerine herhangi bir Eidos sistemini kullanmasina izin vererek
verilerin glivende tutulabilmesini saglamistir.

1990’larin sonunda tiiketici ve profesyonel kullanim i¢in DV tabanli video
formatlariin piyasaya siiriilmesiyle bir bagka sicrama gergeklesmistir. DV ile
birlikte videolarin bilgisayarlara aktarilmasimi ve geri alinmasini saglayan IEEE
1394 (FireWire/iLink) teknolojisi gelistirilmistir (Kroah, 2007, s. 68). Bu teknoloji
analog olan videonun dijital bir sinyale doniistiiriilmeden dogrudan dijital olarak
aktarilmasinin Oniinii agmistir. Ek bir donanim veya sikistirmaya gerek kalmadan
bu verileri aktarmanin basit bir yolunu sunan bu teknolojiyle video diizenleme
isi yalnizca yazilim paketlerine sahip standart kisisel bilgisayarlarla yapilir hale
gelmistir. Giiniimiizde bu teknoloji HDV gibi yiiksek oranda sikistirilmis yiiksek
¢cozlnlrlikli  videolarin aktarilmasinda da benzer (HDMI) yap1 {izerinden
stirdiiriilmektedir.

1993’te diisiik maliyetine ragmen yiiksek performans sunan Media 100’iin
yapim sektdriine girmesi ve kisa silirede yayginlagmasi, Premiere, Final Cut ve DV
Rex gibi NLE yazilimlarinin ortaya ¢ikiginda ilham kaynagi olmustur (Corcoran,
1993, s. 32). Bu donemden sonra belli basli teknoloji firmalar1 video diizenleme
noktasinda artan ilgiyi kesfetmis, teknolojinin sagladig: yenilikleri de kullanarak
ya kendi yazilimlar {izerine yogunlasmis ya da bu yazilimlart satin alarak kendi
bilinyelerine dahil etmislerdir. Adobe Premiere’in arkasindaki orijinal yazilim
mithendisi Randy Ubillos tarafindan bir video diizenleme uygulamasi olarak
geligtirilen “Keygrip” yazilim projesinin Apple tarafindan satin alinarak 1999°da
Final Cut Pro ismiyle piyasaya sunulmasi, Canopus’un NLE sistemi olan DV
Rex’in, Grass Valley tarafindan satin alimarak Edius adiyla kullanicilara sunulmasi
hem pazardaki rekabetin seviyesini artirmis hem de kullanicilara yonelik tiretim
portfoyiini genisgletmistir.

3. Dogrusal Olmayan Ornek Kurgu Yazilimlari

2000’li yillarin bagindan bu yana yayincilik ve yapim teknolojilerinde yasanan
gelisime paralel olarak NLE yazilimlar1 da basta video diizenleme editorleri ve film
yapimecilar ile bagimsiz video diizenleyicileri olmak iizere siirekli genisleyen bir
kullanici tabanina ulagsmistir. Kullanicilar diizenleme yazilimlarini tercih ederken
yazilimin sundugu yeteneklerin yani sira tiriinle ilgili gelistirme ¢abalarini, {iriniin
sektordeki karsiligint ve erisilebilirlik durumunu da dikkate almaktadirlar. Bu
noktada calisma; video diizenleme teknigiyle ilgili 6zellikle profesyonel kurgucular
tarafindan yogunlukla tercih edilen Adobe Premiere Pro ile Final Cut Pro X
yazilimlarima odaklanmakta, bu yazilimlarin ara yiizlerini tanitarak birbirlerine
kiyasla benzer ve farkli yonlerini ortaya koymaktadir.
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3.1. Adobe Premiere Pro

1990’larin basi, dijital teknolojide film, televizyon ve video prodiiksiyonu
diinyasin1 donistiirecek bir devrimin baglangici olarak kabul edilmektedir. 1991°de
piyasaya siiriilen Adobe Premiere Pro, bu devrimin en 6nemli pargalarindan biri
olmustur (Jago, 2020, s. 8). Pahali donanimlardan olusan geleneksel video diizenleme
sistemlerinin aksine yalnizca yazilimdan olusan Premiere, kullanicisina, gliniimiiz
standartlarina gore basit gibi goriinen klipleri zaman ¢izelgesine yerlestirme, efektler
ve gecisler ekleme gibi islemlerin 6tesinde gorsel hikdye anlatimi noktasinda da
onemli deneyimler sunmaktadir.

Premiere Pro diizenleme, renk, ses, efekt, yazi ve diger gorevlerin
gergeklestirilmesine imkan tantyan birgok panel icermektedir. Bu panellerin
baslicalari; proje paneli, veri etiket paneli, 6n izleme ve kaynak monitorii, araglar
paneli, ses mikseri, igsaret¢i paneli, zaman ¢izelgesi, efekt paneli, efekt kontrol
paneli, bilgi paneli ve gecmis (tarih) panelidir. Kurgu esnasinda bu panellerin
hangilerinin kullanilacag1 ya da hangi panelin acik kalacagi, kurgunun agamasiyla
ilgili bir durumdur. Bazi paneller (6n izleme monitorii, araglar, zaman ¢izelgesi,
bilgi, gecmis) kurgunun her asamasinda agik bulundurulurken bazilari (proje,
veri etiketi, kaynak monitori, isaret¢i, ses mikseri, efekt, efekt kontrol) ihtiyag
duyuldukea kullanilmaktadir.

Proje Paneli: Uygulamada olusturulan diziler, bagliklar ve diger destekleyici
materyallere ek olarak Premiere Pro’ya aktarilan tiim ¢ekim dosyalarina (video, ses,
yazi, donuk kare ve imaj) bu panel iizerinden erisilmektedir (Tung, 2014, s. 24).
Premiere Pro bu paneli proje paneli olarak isimlendirmektedir.

Zaman Cizelgesi Paneli: Klip ekleme, konumlandirma ve 6zelliklerini degistirme
dahil diizenleme islemlerinin ¢ogu bu panel iizerinden gergeklestirilmektedir (Tung,
2014, s. 64). Projedeki video ve sesler {izerine uygulanan tiim degisiklikler bu panel
iizerinde yapilmaktadir. Ayni projede birden ¢ok sekansin kullanildigi durumlarda
her bir sekans ayr1 zaman ¢izelgesi olarak web tarayicisina benzer sekmeli bir
pencere seklinde konumlandirilmaktadir.

Efekt Paneli: Bu panel uygulamada bulunan tiim video ve ses efektleri ile
gecis efektleri igin bir havuzdur. Panelde goriintiiye uygulanan renklendirme,
bulaniklagtirma, dlgeklendirme, hiz diizenleme, kirpma, distorsiyon gibi efektlerin
yani sira sesi manipiile etmeye yarayan yanki, gecikme, esitleme (EQ), faz diizenleme
ve modiilasyon efektleri bulunmaktadir. Ayrica goriintiiler aras1 gegislerde dramatik
etki yaratmak amaciyla kullanilan kararma, acgilma, zincirleme, kesme, silme ve
bu efektlerin kombinasyonlartyla olusturulmus ¢ok sayida iki ve ii¢ boyutlu gecis
efektleri bulunmaktadir.

Efekt Kontrol Paneli: Zaman ¢izelgesinde yer alan goriintii veya sese uygulanan
efektlerin kontrol edildigi paneldir. Bu panelde, diizenleme esnasinda kullanilan
efektlerin etki dereceleri ayarlanabilmekte ve medya dosyalarinin dogal 6l¢eklerine
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bu panel tzerinden erisilerek degisiklik yapilabilmektedir. Premiere Pro’da
etki dereceleri degistirilen birden fazla efekt birlestirilerek tek bir efekt haline
getirilebilmekte ve sonraki benzer uygulamalar i¢in kullanilabilmektedir.

Meta Veri Paneli: Meta veri (metadata), bir dosyanin igerigini veya 6zelliklerini
aciklayan bir dizi bilgidir. Bu panel diizenleme esnasinda kullanilan video ve ses
dosyalarinin boyutunu, bigimini, olusturulma tarihini ve siiresiyle ilgili bilgileri
otomatik olarak kullaniciya sunmaktadir. Meta veriler ayrica konum, ydnetmen,
sahne, ¢ekim vb. ek bilgileri de igerebilmektedirler. Premiere Pro’nun meta
veri paneli, dosyalarin diizenlenmesi ve siralanmasinin yani sira diger Adobe
uygulamalartyla paylasilabilmesine imkan tanimaktadir.

Ses Mikseri: Ses dosyalar1 dinlerken veya video dosyalarindaki sesleri kullanilan
panel, ilgili medyalarin ses seviyelerini gostermekle beraber iizerinden ses
ayarlarinin yapilmasina da imkan tanimaktadir. Her Ses mikseri izi, etkin dizinin
zaman ¢izelgesindeki bir parcasina karsilik gelmektedir. Mikser, efekt eklemek,
sirali parcalarin ses diizeyini degistirmek veya sesi dogrudan sirali parcalara
kaydetmek i¢in de kullanilabilmektedir.

Bilgi paneli: Bilgi paneli, proje panelinde veya zaman ¢izelgesinde segili olan
Ogeyle ilgili bilgileri goriintilemektedir.

Kaynak Monitorii: Ayri video kliplerini oynatmak ve On izleme yapmak igin
kullanilmaktadir. Sekans olusturmadan 6nce kaynak monitdr {izerinde izlemesi
yapilan videonun baslangi¢ (in) ve bitis (out) noktalar1 segilebilmekte ve klibin
zaman ¢izelgesine nasil eklenecegi belirlenebilmektedir. Premiere Pro’da klipler
kaynak paneline siiriiklenip birakilarak ya da ¢ift tiklatilarak gortintiilenebilmektedir.

Program Monitorii: Zaman ¢izelgesi lizerinde yer alan videonun 6n izleme islemi
icin kullanilmaktadir. Canli monitdr olarak da adlandirilan panel okuma ¢izgisinin
hareketlerini gergek zamanli olarak goriintiileyebilmektedir.

Isaretleyici Paneli: Etkin bir klip ya da dizideki tiim isaretcileri gérmek igin
kullanilmaktadur. Isaretleyici panel diizenleme esnasinda kurgucunun projeyle ilgili
daha sonra geri donerek degisiklikler yapmak {izere notlar almasini saglayan bir tiir
dijital not defteri olarak kullanilmaktadir.

Gegmis Paneli: Gegmis paneli, mevcut ¢alisma oturumunda proje igerisinde
degisiklikler yapmak i¢in gerceklestirilen eylemlerin bir listesini saklamaktadir. Geri
Al (Ctrl+Z veya Cmd+Z) klavye komutlarini kullanmaya alternatif olarak mevcut
caligma oturumunda herhangi bir 6nceki duruma geri donmek i¢in kullanilmaktadir.
Ancak, Premiere Pro’da panelleri, pencereleri veya tercihleri etkileyen degisiklikler
geemis panelinde saklanmamakta yazilim kapatilip tekrar agildiginda gegmis paneli
otomatik olarak sifirlanmaktadir.

Araglar Paneli: Bu panel, uygulamada erigebilecek cesitli diizenleme araglarini
barindirmaktadir. Imleg, etkin olan aracin iizerine gelindiginde igerigin tiiriine
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gore gorliinlim degistirmektedir. Premiere Pro’da bulunan araglar panelinde belirli
bir gorevi gerceklestirmek icin tasarlanmis ¢ok sayida farkli ara¢ bulunmaktadir.
Bunlardan se¢im aract kullanici ara yiiziinde bulunan klipleri, menii 6gelerini,
diigmeleri ve diger nesneleri segmek icin kullanilmaktadir. Cogu klip ve ara yiiz
etkilesimi se¢im aracinin kullanilmasini gerektirdiginden, se¢im araci daha ozel
diizenleme araglar1 kullanildiktan sonra varsayilan olarak yapilandirilmalidir. Bir
dizide imlecin sagindaki tiim klipleri se¢mek i¢in par¢a se¢im aract, bir klibin girig
veya ¢ikig noktalarini kirptiktan sonra ortaya ¢ikan bosluklari kapatmak ve kirpilan
klibin solunda veya sagindaki tiim diizenlemeleri korumak icin dalga diizenleme
aract kullanilmaktadir. Uzatma aract ise klibi kirpmadan goriintiiniin oynatim
hizin1 yavaslatmaya ya da hizlandirmaya yararken zaman ¢izelgesindeki klipleri
bolmek i¢in ise Premire Pro’nun jilet adini verdigi bélme araci kullanilmaktadir. Bu
aragla tam olarak bolme yapilacak segmente tiklandiginda o segment iki parcaya
boliinebilmektedir. Zaman ¢izelgesi panelinin altindaki kaydirma ¢ubuguna alternatif
olarak goriintliileme alanini saga veya sola tasimak i¢in e/ aract kullanilmaktadir.

Premiere Pro c¢ozlnirlikten bagimsizdir ve editorlerin kare hizlart ve
video formatlar1 farkli HD, 4K, 8K ve otesindeki igerikleri, kod doniistiirmeye
gerek kalmadan serbestce diizenlenmesine olanak tanimaktadir. Premiere
Pro’da yer alan “calisma alanlar1 (workspace)” secenegi, bir kurgunun farkli
asamalar icin kullanicilarina alternatif ara yiliz modelleri sunmakta ve panelleri
ozellestirebilmelerini saglamaktadir. Premiere Pro’yu oOne ¢ikaran 6zelliklerden
bir digeri ise kullanicilarimin ¢aligmalarini bir yazilimdan digerine aktarmalarina
izin veren Adobe iiriinleriyle entegre edilmis olmasidir. Adobe’un “kopri” alt
yapisint kullanan sistem zaman ¢izelgesindeki medya dosyalarimi uygulamadan
¢ikmadan farkli manipiilasyon aygitlartyla paylasarak bu yazilimlarin alternatif
yeteneklerinden yararlanabilmektedir.

3.2. Final Cut Pro X

Dogrusal olmayan kurgu yazilimlarmin film ve televizyon sektdriine dahil
edilmesinden bu yana film enddistrisi, post-prodiiksiyonun ana arac1 olan bilgisayar
yazilimlarina bagimli hale gelmistir. Bu yazilimlardan biri olan Apple Final Cut
Pro’nun hizl yiikselisindeki etkenlerin basinda film diizenlemedeki iistiinliiglinden
ziyade hem profesyonel hem de amator kurguculara hitap eden sade ve karmasik
olmayan yazilim ara yiiziine sahip olmasidir.

Apple’mn Final Cut Pro yazilimini 1990’larin sonunda satin almasinin ardindan
program 2000’li yillarin baslarinda bagimsiz film ve televizyon yapimcilar
arasinda popilerlik kazanmis ve 2006 yilina kadar ¢evrimdist ve ¢evrimigi video
diizenlemenin tiim yonlerini kapsayan bir profesyonel ara¢ paketinin parcasi haline
gelmistir (Boykin, 2018, s. 12). 2011 yilinda Apple, iMovie ekibi iiriinii tamamen
yeniden tasarlamig ve Final Cut Pro X olarak piyasaya stirmiistiir.



ILETISIM ARASTIRMALARI VE FiLM GOZUMLEMELERI 1l ‘ 31

Coziintirliikten bagimsiz olarak ¢aligsan Final Cut Pro X, SD’den 4K’nin 6tesine
kadar goriintii boyutlarint desteklemektedir. Ayrica gelistirilmis performans igin
video klipleri Apple ProRes codec bilesenine doniistiirebilmektedir. Otomatik
kaydetme, kod doniistirme ve medya yonetimi gibi bir¢ok gorev arka planda
gergeklestirilebilmekte ve bu da kullaniciya kesintisiz bir deneyim sunmaktadir.
MacOS isletim sistemleri icin gelistirilen yazilim sadece Apple bilgisayarlarda
kullanilabilmektedir.

Final Cut Pro X’in ara yiizii diger kurgu yazilimlarma kiyasla daha sade bir
goriiniimdedir. Panel sayisi diger uygulamalara oranla daha az olan Final Cut Pro
X’te cogu panele erisim sekmeler {izerinden saglanmaktadir. Bu da programi tercih
edilme noktasinda one ¢ikarmaktadir.

Denetci (Inspector): Final Cut Pro X’te se¢ili 6gelerin 6zelliklerini goriintiilemek
ve degistirmek icin bir dizi denet¢i bulunmaktadir. Bunlardan video denetgisinde,
zaman ¢izelgesinde secilen medya dosyalarina uygulanan goriintii, ses ve gecis
efektlerinin etki ayarlar1 yapilabilmektedir. Tarayicida veya zaman ¢izelgesinde
secilen bir klip veya klip grubu hakkindaki bilgiler (metadata) bilgi denetgisinde
yer almaktadir. Bu panel medya dosyalariyla ilgili codec bilesenlerini, medyanin
baslangict ve bitisi gibi farkli meta veri kombinasyonlarini sunmaktadir. Diger
denetciler arasinda ses, gecis, metin ve paylagim denetcileri bulunmaktadir.

Kenar Cubugu (Side Bar): Bu panel ige aktarilan medya dosyalarinin, projelerin,
koleksiyonlarin ve Final Cut Pro X’in “event” olarak isimlendirdigi etkinliklerin
listelendigi boliimdiir. Kenar cubugunda yer alan etkinliklerden biri veya koleksiyon
secildiginde, medya tarayicidaki klipler birer kiiciik resim olarak goriinmektedir.
Ayrica bir sekme niteliginde konumlandirilan kenar ¢ubugundan, Final Cut Pro X
tarafindan ticretsiz olarak sunulan efekt seslere ve hazir metin koleksiyonlarina da
erisilebilmektedir.

Ses Olger (Volume Meter): Ses seviyesini gdsteren bu panel sesin tepe seviyelerini
astigi durumlarda kullaniciyr uyaran bir yapiya sahiptir. Final Cut Pro X’te ses
Olcerler hem bir panel olarak hem de 6n izleme monitdriiniin hemen altinda kiiciik bir
gosterge olarak kullanilmaktadir. Ses 6lgerde yer alan derece gostergelerinin sayisi
projede ayn1 anda kullanilan ses kanallariin sayisiyla dogru orantilidir. Ozellikle
ikiden fazla sesin kullanildig1 surround ses diizenlemelerinde Final Cut Pro X sesi
otomatik olarak stereo sese ¢evirebilmekte ve iki kanal olarak gosterebilmektedir.

Medya Tarayict (Media Browser): Kiitiiphaneye yiiklenen kaynak medya
dosyalarini temsil eden klipler medya tarayicida goriintiillenmektedir. Bu klipler bir
video kameradan ya da kayit cihazindan aktarilan igerikler ile depolama sistemlerinde
tutulan medya dosyalar1 olabilir. Medya tarayicinin ara yiizii kullanilan medya
dosyalarinin yogunluguna gore liste veya film seridi olarak gortintiilenebilmektedir.

Zaman Cizelgesi (Timeline): NLE yazilimlarin tiimiinde yer alan bu panel yapisi
Final Cut Pro X’te manyetik tabanli olarak ¢caligmaktadir. Bu sistemde klipler zaman
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cizelgesine siiriiklendiginde yazilim siiriikklenen klipleri sekansa sigacak sekilde
“manyetik” olarak yerlestirmekte, klipler yerlerinden disart siiriiklendiginde,
cevreleyen klipler alant doldurmak i¢in kapanmaktadir. Ayrica Final Cut Pro X
zaman ¢izelgesi katmanlar1 goriintii katmani , ses katman1 veya yazi katmani olarak
siirlamamakta, medya dosyalariin tiimil istenilen katmana yerlestirilebilmektedir.

Efektler (Effects): Final Cut Pro X, yerlesik efektlere ek olarak projede video
kliplere uygulanabilecek ¢ok ¢esitli video, ses ve gegis efektleri icermektedir. Medya
dosyasinin iizerine siiriikle-birak mantigiyla eklenen efektler denetgi iizerinden
ayarlanabilmekte birden fazla tiirde uygulanan efektler birlestirilerek 6zellestirilmis
bir efekt olarak projenin baska medya dosyalarinda kullanilabilmektedir.

Izleme Penceresi (Prewiev Monitor): 6K ve iizeri ¢oziiniirliikteki klipler ve
projeler de dahil olmak iizere videolarin oynatildigi paneldir. Olaylar, projeler veya
tek tek klipler tam ekran goriinlimiinde veya ikinci bir ekranda oynatilabilmektedir.
Zaman ¢izelgesinde yer alinan videonun izlenmesinin yani sira medya tarayicisinda
bulunan bagka bir video ayn1 anda iki monitorden goriintiilenebilmektedir. Bunlara
ek olarak Final Cut Pro X izleme penceresi lizerinden, gorlintliniin ebatlarina ve
yoniine miidahale edilebilmekte, goriintii kirpilabilmektedir.

Ara¢ Seti (Tool Set): Bu panel diger c¢ogu panel gibi sekme olarak
konumlandirilmistir. Ara¢ setinde medya dosyalarint bélmek igin bir bigak (blade)
araci, sliriklemek ve miidahale etmek i¢in bir se¢im (select) araci, zaman gizelgesinde
bulunan medyay1 kirpmak i¢in bir budama (trim) araci, aralik se¢imi yapmak i¢in
bolgeleme (range selection) araci ve zaman ¢izelgesi igerisinde detaylar1 gorebilmek
icin bir yakinlasma (zoom) aract bulunmaktadir.

Final Cut Pro X’i diger diizenleme yazilimlarindan ayiran farklarin basinda
daha once de degindigimiz gibi sade ara ylizii gelmektedir. Karmasik olmayan
ara yliz yapisi Final Cut Pro X kullanicilarina panellere erisim noktasinda biiytlik
kolaylik saglamaktadir. Diger taraftan Apple’in diger yazilimlarinda oldugu gibi
Final Cut Pro X’in siirekli giincellenen yapist ve sundugu ozellestirilebilir icerik
yonetimi yazilimin profesyonel videograflar tarafindan tercih edilmesinde 6nmli
etkenlerdendir.

Klipleri ige aktarma ve diizenleme temel goérevlerini yerine getirdikten sonra
kapsamli st diizey ara¢ ve dzellikler seti sayesinde Final Cut Pro X’in sundugu
ekstra zellikler daha yaratic1 miidahalelere imkan tanimaktadir.

Final Cut Pro X’in Altyaz1 araci, altyazilarin zaman ¢izelgesine manuel olarak
yazilmasina ve ardindan bu altyazilarin disa aktarilmasina olanak tanimaktadir.
Sunulan bu o6zellik Vimeo veya YouTube gibi video paylasim ortamlarinda,
izleyicilerin altyazi menii secenegini kullanarak bu yazilar1 manuel olarak agip
kapatabilmelerini saglamaktadir. Ayrica sosyal medya platformlarinin ekran
Ol¢iilerine uygun iceriklerin tiretilebildigi Final Cut Pro X’te diizenleme yapilirken
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Oznenin ylizli gibi ayrintilar “akilli uyum” 6zelligi ile saptanabilmekte ve dogru
kirpmalar yapilarak ayrintilar yeniden konumlandirilabilmektedir.

Final Cut Pro X ile ilgili en smirlayict unsur onun yalnizca MacOS sistemlere
uyumlu olmasidir. Bu durum yazilim i¢in bir dezavantaj gibi goriinse de Mac
sistemlerin daha fazla kararlilik ve giivenlik sundugu yoniindeki genel kani, Final
Cut Pro X1 i¢in de gecerliligini korumaktadir.

4. Adobe Premiere Pro-Apple Final Cut Pro X NLE Sistemlerinin

Karsilastirmasi

Adobe Premiere Pro X ve Apple Final Cut Pro X yazilimlari 6nemli farkliliklar
olsa da her ikisi de video diizenleme sistemlerinin dikkate deger parcalaridir.
Her iki uygulama da kapsamli eklenti ve donanim destek ekosistemlerine sahip
olmakla beraber iist diizey film ve televizyon prodiiksiyonlari i¢in yogun bir sekilde
kullanilmaktadirlar.

4.1. Kullanici Ara Yiizii

Adobe Premiere sistemi, parcalarin beklenen bir diizende oldugu bazi
profesyonel is akiglar1 i¢in oldukca uygundur. Bununla birlikte bir klibin ses
parcasini kendi videosundan otomatik olarak ayirdigi i¢in diger video diizenleme
uygulamalarindan farkl ¢alismaktadir. Premiere’de zaman ¢izelgesi dlgeklenebilir
nitelikte olup dalga diizenleme, tagima, bolme ve kaydirma araglarina erisim bu
panel iizerinden saglanabilmektedir. Kullanic1 ara yilizii karmasik yapida olup
son derece yapilandirilabilir niteliktedir. Kullanicinin tiim panelleri tek ekranda
goriintiileyebildigi Premiere’de kurgu, diizenleme, renk ve yazi dahil olmak {izere
onceden yapilandirilmis yedi ¢aligma alani sunulmaktadir.

Final Cut’in izsiz manyetik zaman ¢izelgesi, Premiere’in geleneksel zaman
cizelgesi ara yiiziine gore daha sadedir ve video, yazi, iletisim kutusu, miizik ve
efektler gibi agiklayici etiketler ile gesitli diizenleme avantajlari sunmaktadir.
Final Cut’ta klipler “bilesik klip” halinde gruplandirabilmektedir. Bu durum
Premiere’de i¢ ice dizilerle esdegerdir. Final Cut ara yiizli Premiere’e oranla daha
az yapilandirilabilir niteliktedir. Kontrol kisminda 6n izleme penceresi disindaki
paneller pencerelere boliinememektedir. Tek secenek oynat ve duraklattir. Premiere
bu konuda, geri adim, igeri git, 6nceki diizenleme noktasina git, kaldir, ¢ikar ve
disa aktar diigmeleriyle cok daha fazlasina imkan tanimaktadir. Bu yoniiyle Final
Cut, Premiere’in 6nceden yapilandirilmig yedi ¢alisma alanina karsilik yalnizca ii¢
caligsma alan1 sunmaktadir.

4.2. Medya Organizasyonu

Geleneksel bir NLE’deki gibi Premiere Pro, ilgili medyanin klasorlere benzeyen
kutularda saklanmasini saglamaktadir. Bu tasnif yapisinda klasorler icerisinde
alt klasorler yer almaktadir. Ayrica medyalara renk etiketleri uygulanabilmekte
ancak anahtar kelime etiketleri koyulamamaktadir. Bu klasorler paneli, igeriklerin
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Photoshop ve After Effects gibi diger Adobe uygulamalari arasinda paylasilmasina
izin vermektedir.

Final Cut’ta medyay1 diizenlemek icin etkinlikler, kitapliklar, roller ve anahtar
sozclik etiketleme segenekleri yer almaktadir. Kitaplik, projeleri, etkinlikleri ve
klipleri igeren kapsamli bir panel olup depolama hedeflerini yonetebilmekte ve
toplu klipleri yeniden adlandirabilmektedir.

4.3. Format Destegi

Premiere, gesitli profesyonellik diizeylerine gore hemen hemen tiim formatlari
ve bilgisayarda kodekleri yiiklii olan tiim ortamlar1 desteklemektedir. Buna Apple
ProRes de dahildir. Yazilim, ARRI, Canon, Panasonic, RED ve Sony dahil ham
kamera formatlariyla ¢alisabilmektedir.

Final Cut bircok 4K video kamera ve Apple’in kendi sistemleri (iPhone)
tarafindan kullanilan HEVC kodegini desteklemektedir. Premiere gibi, Final Cut
da ARRI, Canon, Panasonic, RED ve Sony dahil olmak iizere tiim video kamera
iireticilerinin yerel formatlarini ve bir dizi video 6zellikli sabit kamera formatlarini
desteklemektedir.

4.4. Ses Diizenleme

Premiere Pro’nun ses mikseri, tiim zaman ¢izelgesi parcalart i¢cin kaydirma,
dengeleme, ses dlgme, kirpma ve sessiz/solo gdstergelerini icermektedir. Proje
oynatilirken istenilen ayarlamalar gercek zamanli olarak yapilabilmektedir.
Premiere’in zaman ¢izelgesinin yanindaki ses dlgerler yeniden boyutlandirilabilir
ve herhangi bir parcay1 solo olarak dinlemeye imkan tanimaktadir. Program ayrica
donanim denetleyicilerini ve {igiincii taraf VSP eklentilerini de desteklemektedir.
Ayrica Adobe Bridge yazilimi tizerinden Adobe Audition ile paylasim yapabilmekte,
giiriiltii azaltma, parametrik EQ, otomatik tiklama kaldirma ve stiidyo yankis1 gibi
gelismis teknikler i¢in yazilimin bu 6zeliklerinden yararlanabilmektedir.

Ses diizenleme, Final Cut Pro’nun gii¢lii yonlerinden biridir. Giiriiltii, dip ses ve
tepe noktalar1 otomatik olarak diizeltebildigi gibi istenildiginde manuel olarak da
ayarlayabilmektedir. Final Cut’in ses kitapliginda, 1.300°den fazla telifsiz ses efekti
ve birgok eklenti destegi vardir. Diger taraftan Final Cut, ayr1 ayr kaydedilmis
pargalar1 eslestirme yetene@ine sahiptir. iki farkli kaynak ile kaydedilen sesler
“Match Audio” ile otomatik olarak hizalanabilmekte, Apple Logic Pro eklentileri
ile daha giiclii ses elde edilebilmektedir.

4.5. Hareketli Grafik

Hareketli grafik noktasinda Premiere, Adobe Creative Cloud ailesi icerisinde
yogun olarak After Effects yaziliminin yeteneklerinden yararlanmaktadir. Endiistri
standard: hareketli grafik araci olarak kabul edilen After Effects, Premiere Pro ile
sorunsuz bir sekilde uyusmakta ve grafik anlaminda Premiere’in eksikliklerini
kapatmaktadir.
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Final Cut hareketli grafik olusturmada Apple Motion’in sundugu yazi, gegis ve
efektleri kullanmaktadir. Zengin bir eklenti ekosistemini, mantiksal katmanlar1 ve
hazir 6zel sablonlar1 destekleyen Apple Motion’in ara yiizii After Effect’e kiyasla
daha sadedir. Ancak ek paketlerle desteklenmeyen hazir sablonlar bir siire sonra
kullanicisinmi kisitlamaktadir.

4.6. Disa Aktarma

Premiere, projenin diizenlenmesi tamamlandiginda, birgok formatta disa aktarma
yapabilmektedir. YouTube, Facebook, Twitter, Vimeo, DVD ve Blu Ray diskleri
hedefleyebilen Adobe Encoder, tek bir iste birden fazla cihaz (cep telefonu, iPad ve
HDTV) i¢in toplu kodlama yapabilmektedir.

Final Cut’in tamamlayic1 bir uygulamasi olan Apple Compressor yliklenmedigi
stirece Final Cut’in ¢ikt1 segenekleri nispeten siirlidir. Ancak temel uygulama,
XML’e digsa aktarabilmekte ve HDR, Rec dahil olmak iizere genis renk alani
ciktis1 iiretebilmektedir. Apple Compressor ¢ikti ayarlarini dzellestirme ve toplu
cikti alma yetenegine sahiptir. Yazilm DVD ve Blu-Ray meniisii ve bolim
temalar1 ekleyebilmekte, filmleri iTunes magazasinin gerektirdigi bigimde
paketleyebilmektedir.

4.7. Renk Araclar

Premiere profesyonel diizeyde renk derecelendirme 6zellikleri sunan Lumetri
Color araglarmi kullanmaktadir Bunlar giiglii ve 6zellestirilebilir goriiniimler i¢in
3D arama tablolarmi (LUT’ler) desteklemektedirler. Araglar, ¢cok cesitli film ve
HDR’nin yam sira kayda deger miktarda renk manipiilasyonu da sunmaktadirlar.
Beyaz dengesi, pozlama, kontrast, vurgular, gdlgeler ve siyah noktalar arag iizerinden
ayarlanabilmektedir. Aragta doygunluk, titresim, soluklastirma ve keskinlestirme 6n
ayarlar1 da mevcuttur.

Final Cut, Premiere’in Lumetri Color araglarina yanit olarak en son
giincellemesinde, yazilima bagli basina etkileyici bir renk tekerlegi arac1 eklemistir.
Renk tekerlegi, bir goriintiiyil yesil, mavi veya kirmiziya dogru hareket ettirmeyi
saglayan ve sonucu carkin yan tarafinda gosteren bir disk ile ifade edilmektedir.
Ayrica bu tekerlekle parlaklik ve doygunluk ayarlanabilmekte ve golgeler, orta
tonlar veya vurgulara ayr1 ayr1 miidahale edilebilmektedir.

4.8. Entegre Yazilimlar

Premiere; Adobe ailesinden After Effects, Audition ve Photoshop dahil olmak
izere sorunsuz ¢alisan Creative Cloud uygulamalarmin yan sira kullanicilarina,
projelerin ige aktarabilecegi Premiere Rush mobil uygulamasini da sunmaktadir.
Sosyal aglar i¢in video iiretenler ve bir mobil cihazla goriintii ¢cekenler i¢in Premiere
Rush uygulamasi, ¢ekim ve diizenleme arasindaki ig akigini yumusatmaktadir. Mobil
cihazda ¢ekilen projeler daha sonra masaiistii bilgisayardaki Premiere yazilimiyla
senkronize edilebilmektedir.
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Son giincellemesinde Apple, iPhone’da yiiklii goriintiileri iMovie uygulamasi
izerinden profesyonel diizenleme sistemine aktarmayr kolaylastiran bir yazilim
gelistirmistir. Bu giincellemeyle Iphone ve masaiistii bilgisayarda yiiklii iMovie
arasinda bir eslesme kurulmakta ve igerikler kablosuz olarak aktarilabilmektedir.
Diger taraftan Apple’in st diizey ses diizenleyicisi Logic Pro ile birlikte daha
once bahsedilen Motion ve Compressor uygulamalart da, programin yeteneklerini
genisletmekte ancak Premiere’in Photoshop ve After Effects ile kurdugu
entegrasyonun yaninda zayif kalmaktadir.

4.9. Yazi ve Basliklar

Premiere, karakter araligi, satir araligi, dondiirme, golgeleme, konturlama ve
izleme gibi ¢ok sayida yazi tipi ile ayarlama ve metin bigimlendirmesi iizerine
Photoshop benzeri bir kontrol ara yiizii sunmaktadir. 3D manipiilasyon iglemleri
icin ise After Effects’in giiclinden yararlanmaktadir.

Final Cut, ana kare hareket secenekleriyle giicli 3D baslk diizenlemeyi
icermektedir. Kullanicisina, 183 animasyon sablonuyla, yazi ekleme islemlerinde
oldukga fazla alternatif sunmaktadir.

5. Karsilastirma Tablosu

ADOBE PREMIERE PRO FINAL CUT PRO X
Isletim Sistemi Windows / Mac Mac
4K + Diizenleme O nitinimels !
Zaman Cizelgesi \ Geleneksel  Manyetik
HD Yetenekleri \ \/
On izlemeyi ige aktarma - v
Renk Diizenleme Manuel Otomatik
Metin/Baslik Y S
Hareket Grafikleri \ Adobe After Effects ile entegre \ Motion ile entegre
Ses v Adobe Audition ile entegre sen\{(rsoer?i/;/:si}e/(o)nu
On ayarlar1 Disa Aktarma \ v
Entegrasyonlar Hl\/ After Effects, Audition, v Logic Pro, Motiqn,
ustrator, Photoshop, Stock Compressor, iMovie
Eklentiler Adobe CC anﬁfs;’;fflfgsl?ggﬁlm
Coklu Kamera Uretimi S S
VEX efektleri - \
Ozellestirielbilir Calisma v 7 Calisma alam '3 Calisma alani
ant
Etiketleme \ Renk ile  isim ile
Toplu Klip Olusturma - v
Kisisellestirme Y \
Diizenli Giincelleme Destegi \ \
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SONUC

Televizyon ve film endiistrisi prodiiksiyonun her asamasinda NLE
teknolojilerinden yararlanmaktadir. Son yirmi yil boyunca gelisen dijital
teknolojiler NLE sistemlerinin kullanimin1 yayginlastirmis ve profesyonellerin
yani sira bagimsiz amatorlerin taleplerine de cevap verecek bicimde altyapilarini
gelistirmelerini saglamistir. Ozellikle yeni medya platformlarinim yiikselisi ve ortaya
cikan yeni ekosisteme bagli olarak NLE yazilim iirtinlerinin sayist ve yetenekleri
de siirekli olarak gelistirilmektedir. Diger taraftan bu ekosistem NLE yazilim
tireticilerinin prodiiksiyon taktiklerini paylasmalarini da saglamistir. Bu paylasim
belirli diizenleme programlarinin digerlerine gore tercih edilmesine izin veren bir
egilimdir.

Temel basitkurgudiizenlemelerinde NLE sistemlerden projeninmedyadosyalarini
bir sekans boyunca anlamli bir biitlin olusturacak sekilde dizmeleri beklenmektedir.
Elde edilen bu dizinin standart formatlarda disa aktarimi stirecin tamamlandigi
anlamina gelmektedir. Ancak profesyonel boyuttaki kronolojik medya dosyalarim
diizenleyen sistemlerin; yiiksek hizli isleme, sade ve ergonomik ara yiiz, gelismis
ara¢ seti ve yapilandirilabilir ¢alisma alanlar1 sunmas1 gerekmektedir. Ozellikle
estetik ve zamansal kaygilarin 6n planda oldugu diizenlemelerde bu yetenekler
yazilim tercihini dogrudan etkilemektedir. Dogru NLE yaziliminin tercihi kurgu
projesinin icerigiyle alakalidir. Sinema filmi, reklam, dizi film, ¢izgi film gibi ¢ok
asamali igeriklerin diizenlenmesinde iist diizey NLE sistemleri kullanilirken, haber,
spot veya buna benzer basit igerikli diizenlemelerde daha sade ve diisiik yetenekte
NLE yazilimlar tercih edilmektedir.

Adobe Premiere Pro ve Apple Final Cut Pro X hem profesyonel prodiiksiyon
icin hem de sosyal medyaya yonelik daha basit diizenlemeler igin kullanicilarina
cesitli yonleriyle esneklik saglayan NLE yazilimlaridir. Sektorel anlamda yogun
olarak kullanilan her iki yazilim ayn1 zamanda sosyal medya platformlari i¢in kisisel
bilgisayarlarinda tliretim yapan kullanicilarin da oldukca ragbet ettikleri popiiler
sistemlerdir.

Kullanicilar Premiere Pro veya Final Cut Pro X yazilimlarini tercih ederken;
isletim sistemi, igleme hizi, ara yliz yapilandirmasi, ¢oklu format destegi, ¢oklu
kamera tretimi, diger yazilimlarla entegrasyonu ve diizenli giincelleme destegi
gibi parametreleri esas almaktadirlar. Donanimsal konfigiirasyonlar1 esitlendiginde
her iki sistem de bu parametreleri maksimum seviyede karsilar niteliktedir. Ancak
projenin yiikii ve 6grenme egrisine tirmanma gibi kriterler devreye girdiginde bu
sistemlerin birbirlerine kiyasla zayif ve gii¢lii yonleri ortaya ¢ikmaktadir.

Final Cut Pro X macOS tabanli bir yazilim oldugundan sadece Apple
bilgisayarlarda ¢alisabilmektedir. Premiere Pro ise macOS isletim sisteminin yant
sira Windows tabanli sistemlerde de kullanilabilmektedir. Final Cut Pro X sade
bir ara yiiz sunarken bu ara yiiziin kisisellestirilmesini kisitlamaktadir. Premiere
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Pro ise daha karmasik bir ara yiize sahip olmakla beraber buna kars1 daha genis
bir kigisellestirme yetenegi sunmaktadir. Her iki yazilim da kendi aileleri iginde
yer alan yazilimlarla entegre calismaya imkén tanirken ayni zamanda siirekli
giincellenen yapilartyla kullanicilarina yeni nesil diizenleme teknikleri ve eklentileri
sunmaktadirlar.

Yapim Oncesi, yapim, yapim sonrasi ve dagitim gibi diizenlemenin her agamasinda
genisletilmis varyasyonlara izin veren Final Cut Pro X ve Premiere Pro; istiin
diizenleme, renk, ses, grafik ve hassas optimize edilmis ¢ikti alma yetenekleriyle,
kullanicilarina sosyal medyadan profesyonel filme kadar sonsuz yenilik ve siirekli
geligsen bir beceri seti sunmaktadirlar. Ancak sunu unutmamak gerekir: Teknoloji
yalnizca islemeye veya yliriitmeye yardimci olabilir. Herhangi bir kurgulanmis filmi
olaganiistii bir prodiiksiyona doniistiiren, insan beyni ve onun yaratici becerilerdir.
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Farkina Variyorum ve Kendimi Gergeklestiriyorum; Tokat Ornekleminde Bir
Farkindalik Projesi

Nuran Tuncer ?

OZET?

Gelismekte olan iilkelerin ekonomilerinin kalkinma siireclerini hizlandiracak en
etkili unsurlardan biri mesleki ara elemanlardir. Ekonomide bu tiir insan kaynagi
ihtiyact her y1l Meslek Yiiksekokullarinca kargilanmaktadir. Meslek Yiiksekokulu
belirli bir mesleki alanda bilgi ve becerilerinin gelistirildigi okullardir. Meslek
Yiiksekokullarinin misyonu bir iilkenin en biiylik gereksinimlerinden biri olan ara
insan giicliniin bulundugu ¢agin gereksinimlerine gore egitilmesidir. Biitiin okullarin
temel amaci aragtirma yapmak veya bilgiyi liretmek degil 6zellikle uygulamali
olarak bu bilgiyi genclere verirken onlarin kendi kisisel potansiyellerini tam olarak
kullanabildikleri ve alanlarinda kendini siirekli yenileyen ve gelistiren gencler
olmalarina yardimci olmaktir. Bunun da Ogrenci iizerinde bireysel ve mesleki
gelisimine katki saglayacak etkinlikler ile miimkiin oldugu diisiiniilmektedir. Ancak
Meslek Yiiksekokullarinda okuyan gengler bu okullara ¢ogunlukla Endiistri Meslek
Lisesi ve Kiz Meslek Liselerinden sinavsiz gegis sistemiyle gelmektedir. Smavsiz
gecis sitemi herhangi bir eleme kriteri olmaksizin &grenci alimi yaptigindan
buraya gelen 6grencilerin ¢ogunlugu sosyo-kiiltiirel olarak dezavantajli bolgelerde
yasayan, aileleri tarafindan yeterince ilgi gormeyen ve geldikleri liselerde herhangi
bir rehberlik almamis genglerden olusmaktadir.

1 TESEKKUR: Bu projenin etkinlik biitgesini karsilayan Genglik ve Spor Bakanligina tesekkiir ederiz. Projenin bir kismu
2019’da The Scientific Committee of 21th Annual Children’s Identity and Citizenship European Association Conference
“Europe at a Crossroads: Rights, Values and Identity”, konferansinda bildiri olarak sunulmustur. “S6z konusu ¢alismanin yurt
disinda sunulan bildirisi TOKAT GAZIOSMANPASA UNIVERSITESI Bilimsel Arastirma Projeleri birimi tarafindan 2019/
DOS proje numarali “ The Scientific Committee of 21th Annual Children’s Identity and Citizenship European Association
Conference “Europe at a Crossroads: Rights, Values and Identity”, konusu ile ilgili olup, ilgili birimce desteklenmistir.”

2 Dog Dr., Gaziosmanpasa Universitesi,Egitim Fakiiltesi Okul Oncesi egitimi Anabilim Dali, Tokat, Tiirkiye, nurantuncer72@
gmail.com, ORCID ID: 0000 0002 8748 5084

3 Bu projenin sonuglarindan bir kismi 2019°da Prag’da The Scientific Committee of 21th Annual Children’s Identity and
Citizenship European Association Conference “Europe at a Crossroads: Rights, Values and Identity”, konferansinda bildiri
olarak sunulmustur.
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Bu genglerin pek cogu da ailevi ve ekonomik sebeplerden dolayr sanayide
calismis veya halihazirda ¢alisan genglerden olusmaktadir. Bu okullarda ara elaman
olarak yetistirilmekte olan o6grenciler, mesleki derslerine ek olarak; ozgiiven,
iletisim becerisi, empati, sorumluluk alma, disiplin sahibi ve diizenli olma, ekip
calismasima uyum, problem ¢dzme becerisi, kendini tim yonleriyle gelistirme,
cevresiyle barisik olma, kendini ifade etme, yonetim, karar verme, 6grenme, se¢im
yapma, ikna etme, aragtirma yapma, hitap, kendini gelistirip zenginlestirecek
bir hobi alani1 kesfetme, gezme ve spor yapma gibi bir ¢cok farkli 6zelligi iginde
bulunduran etkinliklerde aktif olarak yer almak zorundadirlar. Ancak bu durum
yalnizca ders disi etkinliklerle miimkiin olabilmektedir. Bu yilizden okullarda
Ogretim elamanlarinin ders yiikii agirlig1 ve kariyer ¢alismalari sebebiyle ders dist
bu etkinliklere zaman ve biit¢e ayrilamamaktadir. Halbuki bu niteliklere sahip olarak
yetisen bir meslek yiliksekokulu dgrencisi mezuniyet sonrasinda 6zgiiveni yiiksek,
cevresi ile barigik, ne istedigini bilen, daha ileri egitim almak i¢in gerekli cabay1
gosteren, caligkan, sosyal hayata uyumlu, iletisim becerisi yiiksek, kendi bireysel
potansiyelinin farkinda bireyler olarak yetismis olacaklardir. Cesitli dezavantajli
bolgelerden ara elaman olarak egitim almak iizere bu okullara gelen 6grenciler
iiniversiteye bagladiklarinda yeni bir okulda ve alanda egitim Ogretime uyum
saglamaya calismalarinin yaninda hayata karsi tek basina yasama ve dahil olduklari
bu ortamin getirdigi stres ve zorluklarla da bas etmek zorundadirlar. Ogrencilerin
icinde bulunduklart durumla bas edebilme gii¢leri, ayn1 zamanda onlarin hayata ve
universiteye bakig acisini da sekillendirmekte 6nemli bir role sahiptir. Bu genglere,
egitim- Ogretim aldiklar1 alan disinda bas etmek zorunda olduklart giigliiklerle
miicadele ederken kendilerine rehberlik eden, yol gosteren, firsat ve imkéanlar
sunarak onlarin kisisel gelisimlerini ve mevcut potansiyellerini ortaya ¢ikaracak
etkinliklerin ve faaliyetlerin sunulmasi demek onlarin mezuniyet sonrasi verimli ve
iretken bir bicimde islerine sarilmalarinin yaninda kendilerini siirekli gelistirmeye
acik, teknolojik yeniliklere merakli, kendine giivenen ve aldigi sorumlugu yerine
getiren, ayrica bulunduklart her ortama kendiliginden deger katan bireyler olarak
yasamlarina devam etmelerine olanak saglayacaktir. Biitlin bunlarin saglanabilmesi
icin ise 60 kiz 40 erkek toplam 100 6grencinin 15 ay boyunca drama yoluyla etkili
iletisim ve kigisel gelisim alanlarinda seminerler, el sanatlar1 kurslari, sinema ve
tiyatro etkinlikleri diizenlenerek gelisimleri desteklenmis ve 6zgiiven kazanmalari,
sosyal hayata uyum saglamalar1 konusunda beceri kazanmalari ve bu beceri
sayesinde kendilerini daha iyi ifade eden bireyler haline gelmeleri desteklenmistir.
Bu genglerin, gesitli kiiltiirel geziler aracilifiyla ¢evre farkindaliklar1 artirilmus,
boylece proje siiresinde geleceklerini planlarken daha biiyiik diisiinebilmeleri ve
kendilerine olan gilivenlerinin gelismesi amag¢lanmistir. Burada bu proje uygulama
asamalar1 ve genclerin kazanimlarina yer verilerek anlatilacaktir. Proje biitcesi
Genglik ve Spor Bakanligi tarafindan desteklenmistir.

Anahtar Kelimeler: Meslek Yiiksekokulu, Proje, Farkindalik, Genglik, Iletigsim
becerileri
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Rising Awareness And Self Realization; An Awareness Project In Tokat
Sample

Abstract

One of the most effective factors that can accelerate the development process
of economies of developing countries is the professional intermediate employees.
In the economy, human resource needs like this are covered by Vocational High
Schools every year. Vocational High Schools are the schools where knowledge
and skills are developed in a certain professional field. The mission of Vocational
Schools is to train intermediate labor force, which is one of the biggest needs of a
country according to the needs of the modern age. The first aim of all schools is
not to do research or to produce knowledge; however, to help young people to use
their personal potentials and to improve and develop their own personal potentials
in a constant manner when giving this knowledge to them, and to ensure that they
continuously renew and improve themselves. It is considered that this is only possible
via activities that will contribute to the individual and professional development of
the student. However, young people who are studying at vocational high schools
arrive at these schools mostly from Industrial Vocational High Schools and Girls
Vocational High Schools with the Transition without Examination System. Since
the Transition without Examination System enrolls students without any criteria,
the majority of the students who come to these schools are young people living
in socio-culturally disadvantaged areas, who do not receive adequate attention
from their families, and who do not receive any guidance in their high schools.
Most of these young people also work in the industry due to family and economic
reasons or who still work. In addition to the vocational classes, the students who are
educated and trained as intermediary labor force in such schools have to take part
and be active in many different activities like making, appealing, discovering and
developing a hobby, exploring and sports as well as self-confidence, communication
skills, empathy, taking responsibility, discipline and regularity, teamwork
adaptation, problem solving skills, development in all aspects of itself, peace with
the environment, self-expression, management, decision-making, learning, making
choices, persuasion activities. However, this is only possible with extracurricular
activities. However, because of the heavy teaching load of the teaching staff, and
due to their career concerns in these schools, time and budget cannot be allocated
for these extracurricular activities. However, a vocational high school student, who
is educated and trained with these qualifications, will be an individual who is self-
confident, who is at peace with his/her surrounding, who knows what s/he wants,
who tries to receive more education, who is hardworking, compatible with social
life, who has high communication skills and who is aware of his/her individual
potential after graduation. Students who arrive at these schools to be educated and
trained as intermediate labor force in various disadvantaged area have to cope with
the stresses and difficulties of living in this new environment and alone in their
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new lives. The ability of these students in coping with these situations also plays
an important role in shaping their perspectives on life and on their universities.
Helping to these young people by guiding and providing opportunities when they
are struggling with the difficulties they have to deal with outside the area they
receive education and training and providing them with activities that will guide
their personal development and present their potentials means that they will
continue their lives as individuals who are open to continuous improvement, who
are enthusiastic about technological innovations, who are self-confident and who
fulfill their responsibilities and add value to themselves after their graduations. To
ensure all these, 60 girls and 40 boys, a total of 100 students were supported to
receive seminars, handcraft courses, cinema and theater activities in the field of
effective communication and personal development for 15 months through effective
drama, and their development and self-confidence, gaining skills to adapt to social
life abilities were supported, and thanks to these skills, they were encouraged to
become individuals who express themselves better. The awareness of these young
people on the environment was increased through various cultural trips to enable
them to think bigger and develop their confidence when planning their future. Here,
the implementation stages of this project and the acquisitions of the youth will be
explained. The budget project was supported by the Ministry of Youth and Sports.

Keywords: Vocational School, Project, Awareness, Youth, Communication skills

Giris

Kisinin benlik saygisi, onun onemli bir parcasi oldugundan, bireyin hayatini
derinden etkileyerek ortaya koydugu davranislara yon verebilmektedir. Bu nedenle
kisiligin olusumunda ve gelismesinde onemli bir rol oynayan algi, duygu ve
diisiincelerin tamamini1 kapsayan benlik saygisi, bireyin sosyal bir varlik olarak
hayata devam etmesinde son derece onemli bir yer tutmaktadir (Hamarta, 2004).
Bireyin kendi benlik saygisi ise onun hayat basarisindan akademik basarisina
kadar pek ¢ok alani etkilemektedir. Yapilan ¢aligmalarda akademik agidan kendini
disiik diizeyde degerlendiren genclerin diisiin benlik saygisina, yiiksek diizeyde
degerlendirilenlerin daha yiiksek benlik saygisina sahip oldugunu ortaya koymustur
(Bogeng & Kuzgun, 1994). Benlik algis1 yiiksek olan gengler kendileriyle ilgili
kararlar1 alirken daha cesur ve daha gergekei olabilmektedirler. Ancak ergenlik ve
onu takip eden genglik donemi bireylerin agisindan 6nemli ruhsal degisikliklerin bag
gosterdigi, kendine has bir takim davranig 6zellikleri, sorunlari ve ihtiyaglar1 olan
onemli bir donemi isaret etmektedir. Bu yiizden de gencler 6zellikle okuyacaklar
okul ve yapacaklari meslek hakkinda karar alma siireclerinde daha fazla destege
ihtiya¢ duyabilmektedirler. Ciinkii 6zellikle dezavantajli bolgelerde yasayan gengler
benlik algisini etkileyecek olumsuz yasam kosullariyla bas edebilecek 6zgiivenden
yoksundur. Ulkemizde bugiin 6zellikle dezavantajli kosullardan gelen genglerin
meslek yliksekokullarini tercih ettigi goriilmektedir (Ulus, Tuncer ve Sahin: 2015).
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Ancak Yiksekogretimi bitirdigi halde is bulma konusunda kendine yeterince
giivenmeyen sayilari milyonlar1 bulan bu gengler 6nemli bir sorun olusturmaktadir
(Kaya, 2014). Halbuki iilkemizde pek c¢ok alanda yetismis ara kademe insan
giicline ihtiya¢ duyulmaktadir. Bu sorunu ¢d6zmede en dnemli elemanlari meslek
yiiksekokullar yetistirmektedir. Bu okullarin gectigimiz yiizyilda Amerika Birlegik
Devletleri’nde farkli bir iilke yaratma konusunda basarili oldugu belirtilmektedir
(URL 1, 2014). Ancak bu okullarda genglere mesleki egitimler verilirken onlarin
bireysel ve mesleki gelisimine katki saglayacak etkinliklerin énemi {izerinde hig
durulmamaktadir. Yapilan pek ¢ok calisma bu okullarin miifredatlarinin burada
okuyan gengleri tatmin etmedigi dahasi onlara 6zgiiven ve umut agilamaya
yetmedigi yoniindedir. Ornegin, Sener ve arkadaslar1 (2009) yaptiklar1 arastirmada
meslek yiiksekokulunda okuyan 6grencilerin % 46,4 niin mesleki gelecekleri ile
ilgili kaygili olduklarini tespit etmislerdir. Yaprak ve Bostanci (2009) ise yaptiklari
calismada MYO o6grencilerinin mezun olduktan sonra is bulma konusunda son
derece kaygili olduklar1 ve okullarin 6gretim elaman saylarmin yeterli olmadigim
ve Ogretim elamanmin yetersiz donanima sahip oldugunu ifade etmislerdir.
Aragtirma genglerin okullarda yiiksek donanimli uygulama egitimi alamadiklar
icin kendilerine giiven duygusunu olusturamadiklarini tespit etmistir. Ancak Erdem
ve Sanlibaba, (2009) yaptiklari saha ¢aligmasinda, 6grencilerin yarisindan gogunun
gelecekten umutlu oldugunu ve alaniyla ilgili bir iste calisabilecegini belirtmislerdir.
Sener, Ozsahin ve I¢li (2009) yaptig1 galismada ise MYO 6grencilerinin okullarinin
yiirittigli sosyal etkinliklerden ve okulda verilen 6gretimden diisiik diizeyde
memnuniyet duyduklari bulunmustur. Olumsuz diislince ve gelecek kaygist meslek
yiliksekokulu 6grencilerini derinden etkileyerek mesleki geligimlerinin Oniine
gecmekte ve Ozgiivenlerini yaralamaktadir. Bu nedenle bu proje sosyal ve teknik
alanlardaki meslek yiliksekokullarinda 6grenim goren 6grencileri sosyo kiiltiirel
etkinliklerle destekleyerek kendilerini tanimak, ilgi ve ihtiyaglarinin farkinda olmak
ve yasama aktif katilimlarini saglayarak onlart kendi alanlarinda daha girisken
ve Ozgiivenli olmalarin1 saglamak ve yasam doyumlarimi gii¢clendirmek amaciyla
yapilmistir. Burada gergeklestirilen tiim etkinliklerin ¢ikis noktast bu genclerin
kendi Gzsaygilarmi gelistirmek ve mesleki anlamda farkindaliklarini artirmay1
amaglamaktadir. Bu amagla hazirlanan tiim etkinliklerin biitcesi Genglik ve Spor
Bakanlig1 tarafindan desteklenmistir. Bu amag¢ dogrultusunda projenin alt amaglari
sunlardir;

e Dezavantajli bolgelerden gelen genclerin okula ve arkadaslarina sosyal
uyumunu saglamak

e Siavsiz gegis ile yerlesen bu genglerin akademik farkindaliklarini olusturmak
ve DGS smavi (dikey gegis sinavi) ile 4 yillik fakiiltelere gegisin onlarin
hayatlarina yansimasinin énemini ve bilincini kazandirmak
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e DGS smnavina (dikey gecis sinavi) nasil hazirlanacaklari ve bu sinav ile
gidebilecekleri iiniversiteleri tanitmak ve bu amagcla Istanbul’daki tiim
Universiteleri kapsayan bir gezi diizenlemek.

e Bu genglerin evrensel degerlere sahip, kendi kiiltiiriine sahip ¢ikan,
ogrenmeye acik, cevreye saygili, bilgi ve d6zgiiven sahibi hayata aktif katilan
bireyler olmasini saglamak. (Bu amagla kiiltiirel zenginligimizi tanitmak i¢in
[stanbul’da Universite ziyaretinin yaninda miize ziyareti de eklenmistir.)

e Dezavantajli bolgelerden gelen bu genclerin kendi potansiyellerini
geligtirmeleri ve farkinda olmalarini saglayacak imkan ve firsat tanimak

e Gengleri spor, sanat ve kiiltiir ile tanigtirmak.

e Dezavantajli bolgelerden gelen genglerin 6zgliven sorunlarini gidererek
kendi kisisel gelisimlerine katkida bulunacak firsatlar sunmak.

e Genglerin kendi ilgi ve yeteneklerini kesfetmelerine olanak saglayacak
imkan ve firsatlar1 onlara sunarak kendilerine olan gilivenlerinin gelismesine
yardime1 olacak sekilde onlart sanat ve kiiltiirle bulusturmak.

e Ortak bir amag etrafinda birlikte caligmanin 6nemini ve bilincini kavramak.

e Genglerin kendi aralarindaki iletisim problemlerine etkili iletigim
yontemleriyle ¢6ziim tiretmek

e Genglerin farkli sanat dallar1 hakkinda bilgi ve gorgiisiinii artirarak kendini
ifade edebilecegi bir sanat daliyla ilgilenmesini saglayarak kendine olan
giivenlerini gelistirmek. Dezavantajli bolgelerden gelen bu genglerin madde
bagimlilig1 ve zararli aliskanliklarla ilgili biling diizeylerinin artirilmasini
saglamak.

Calisma Grubu

Proje kapsamina Tokat Sosyal ve Teknik Bilimler Meslek Yiiksekokulunda
¢esitli programlarda okuyan 1. ve 2. Sinifa devam eden tiim 6grenciler ¢alismanin
evrenini olusturmaktadir. Projenin ¢alisma grubu ise, 2015-2016 egitim 6gretim
yilinda okulda bulunan, projeye katilmay1 goniillii olarak kabul eden tiim 1 ve 2.
Smif 6grencilerinden 60 kiz 6grenci ve 40 erkek 6grenci olmak {izere toplam 100
ogrenci olusturmustur. Ogrencilerden, projenin amaci ve faaliyet alanlariyla ilgili
detayli bir bilgilendirme toplantisinin ardindan kisisel bilgilerinin yer aldig1 bir
form doldurmalar1 istenmistir. Formda iletisim bilgileri, yaslari, ailevi durumlari
ve adresleri vb. sorular yer almistir. etik s6zlesmelerin imzalanmasinin ardindan
da dgrencilere faaliyetlerin gesitleri, uygulama yerleri ve tarihleriyle ilgili bilgiler
paylasilmistir. Projeye katilan 6grencilerin 6zellikleri tablo 1'de verilmistir.
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Tablo1: Calisma Grubu

BOLUMLER Kiz 6grenci  Erkek 6grenci
Cocuk Bakimi ve Genglik Hizmetleri 40 5
Bilgisayar Teknolojileri 18 15
Insaat 2 20
TOPLAM 60 40

Calismanin Etik Kurallan

Projeuygulamaasamasindaetik prensipler(Miles &Huberman, 1994)cercevesinde
onlemler alinmistir. Oncelikle katilimer genglere projenin uygulama alanlariyla
ilgili bilgi sahibi olmalar1 i¢in detayli agiklamalar yapilmigtir. Bilgilendirmenin
ardindan katilimer genglerin goniillii olduklarini beyan eden aydinlatilmis onam
formlar1 araciligiyla etik sozlesmeler imzalanmistir. Bu form, katilimcilara,
katilimin goniillii oldugu ve projenin uygulanmasi asamasinda istedikleri herhangi
bir yerinde 6zglirce katilimi sonlandirmay1 secebilecekleri konusunda teminat veren
yazili izin formu niteliginde hazirlanmistir. Ayrica etkinlikler sirasinda fotograf ve
video kaydi alinmasi ve bunlarin bakanlik ve projenin sosyal medya hesaplarinda
paylasilabilmesi i¢in de katilimci 6grencilerden gerekli izinler alinmustir.

Egitim Uygulamalari
Hobi kurslar1 1: Ahsap Bovama

3 gilin boyunca toplamda 20 saat sliren bir ahsap boyama kursu faaliyeti
planlanmis ve duyurulmustur. Kursa katilmak isteyen gonillii 30 Ogrenciyle
etkinlik gerceklestirilmistir. Kursta ahgsabin 0Ozellikleri ve ahsap boyamanin
inceliklerinin alan uzmani tarafindan anlatildigi bir giinliik teorik bilgilendirmenin
ardindan iki glin boyunca toplam 15 saat siiren uygulamali ¢calismalar yapilmaistir.
Her cocuk farkli modellerde 2 ayr1 ahsap malzemeyi farkli teknikler kullanarak
boyamisg, verniklemis ve cesitli siisleme teknikleri kullanarak tamamlamislardir.
Faaliyet sonucunda dgrenciler bilmedikleri bir sanat dali ile tanismis, yeni bir hobi
edinmis ve bir isi basarabilme duygusu yasamislar ve gruplar arasi diyaloglarim
gelistirmiglerdir. Kurs sonunda tiim katilimeilar yaptiklart eserleri sergilemiglerdir.
Kursa katilan 6grenciler ahsap boyama konusunda kendilerini gelistirmek igin
yeni yollar aramaya koyulmuslar ve bu Ogrencilerden 10 tanesi halk egitim
merkezlerindeki kurslara yonlendirilmislerdir. Bu kursla 6grenciler farkindalik
kazanmislar ve bu sanat dalinda neler yapabileceklerini gormiislerdir. Kursiyerler
aynali cerceveler, dekoratif tabaklar, vazolar, kalemlikler, fotograf cergeveleri,
cay kutulari, ¢ay tepsileri ve sandik gibi pek ¢ok iiriine hayat vermislerdir. Ahsaba
yeni bir form kazandiran 6grenciler ¢alismalar1 olan iriinleri sergilemislerdir.
Ahsap boyama kursu katilan 6grencilerimize yeni teknik ve yeni yetenekler de
kazandirmistir. Bu kurs ile 6grencilerimiz projemizde yer alan kazanimlardan
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“Farkli sanat dallar1 hakkinda bilgi ve gorgiisii artmis, kendini ifade edebilecegi
bir sanat daliyla ilgilenmenin kendisine saglayacagi yararin bilincinde ve kendine
olan giiveni gelismis bireyler olmasi” ve “Genglerin kendilerini ifade edeceklerini
disiindiikleri bir spor veya sanat dali ile ilgileniyor olmasi” maddesine ulagilmistir.
Ayrica Ogrenciler birbirlerine yardim ederek kaynagmislar ve birlik beraberlik
icinde ellerindeki {iriinii tamamlama gayreti igine girmislerdir. Uriinii calisirken
yapamayan, yardima ihtiyact olan herkes birbirini gozeterek etkinligi herkesin
tamamlamasi i¢in ¢aba gostermis ve arkadasliklar1 bu kurs ile yeni bir bigim
kazanmistir. Ahsap boyama kursunda yapilan ¢aligmalardan 6rnekler fotograf 1 ve
2 ve 3’°de verilmistir.

Fotograf 2
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Fotograf 3

Konferans etkinligi
Faaliyetin adi: Madde Bagimhihigi Konferansi

Meslek Yiiksekokulu 6grencilerine yonelik 100 6grenci ile iki asamali olarak
Tokat 11 Emniyet Miidiirliigii ve Halk Sagligi uzmanlarmin katildigi Madde
Bagimliligi konferansi gergeklestirilmistir. Konferans ayni giin ig¢inde iki farkli
saatte yapilmistir. Ogrencilerden giindiiz egitim gretime katilanlar icin giindiiz
saatinde ikinci 6gretimler i¢in aksam saatinde olmak iizere her biri 3 er saat siiren iki
konferans verilmistir. Konferansi polis merkezinde gérevli bir polis memuru, halk
sagligr merkezinden bir psikolog birlikte yiiriitmiislerdir. Konferansa 100 6grenci
katilmigtir. Ogrencilere daha once madde bagimlist olup AMATEM’de tedavi
goren birinin konferans boyunca gerek anlatimlari gerekse soru cevaplari ve 6rnek
konusmasi1 son derece etkileyici olup, dgrencilerin konferansa etkili bir bigimde
katilimini ve faydalanmalarimi saglamistir. Konferansta bagimlilik siirecinin tedavi
edilebilir bir siire¢ oldugu konusunda da aydinlatici bilgiler verilmistir

Genglerin ve ¢ocuklarin sahip olduklar1 enerjilerini harcayabilecekleri sosyal
alanlarin 6nemine de deginen uzmanlar sorularin ¢okca yer aldigi aktif bir
konferans gergeklestirmislerdir. Konferans boyunca 6grenciler pek ¢ok soru sorarak
konferansa katilim saglamislardir.

Konferans sonucunda sigara ve uyusturucu maddelere karsi farkindalik
kazanmigslardir. Ayrica madde bagimlisi olmanin yasami zorlastiran ve yok eden
yonleri konusunda cocuklar dikkat kesilmislerdir. Madde kullaniminin nelere
yol acabilecegi hakkinda bilgi kazanmiglardir. Konferans fotograf ve videolarla
belgelenmistir. Bu konferans ile 6grencilerimiz projemizde yer alan kazanimlardan
“Dezavantajli bolgelerden gelen bu genglerin madde bagimliligi ve zararl
aliskanliklarla ilgili biling diizeylerinin artirtlmasimi saglamak™ ve “Kendini bir
birey olarak degerli ayn1 zamanda da bir {iniversite dgrencisi gibi hissedebiliyor
olmas1.” kazanimini elde etmislerdir.
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Sinema Etkinligi
Faaliyetin adi: Film izleme

Oncelikle vizyondaki filmler 6grencilere sunulmus daha sonra onlardan gelen
talep dogrultusunda “Diiglin Dernek-Siinnet” filmini izlemek isteyenler cogunlukta
olunca bu filme gidilmesine karar verilmistir. Film ¢ikis1 grupla toplant1 yapilmis
ve film karsilikli olarak degerlendirilmistir. Kitle iletisim araglarindan sinemanin
giintimiizdeki ¢arpici etkisinden ve kolay ulasilabilen bir 6zellige sahip oldugundan
bahsedilmis, toplumsal yasami etkiledigi lizerinde konugsmalar gerceklestirilmistir.
Bu bakis acisindan degerlendirilen sinema etkinligi genglere farkli bir bakis acist
kazandirmistir. Ayrica birlikte film izlemek sosyo kiiltiirel olarak farkli ¢evrelerden
gelen 6grencileri kaynastirmis ve esit bir ortam olusturmustur. Filmin karsilikli
kazanimlar1 tartisilirken kiiltiirel olarak farkli ¢cevrelerden gelen 6grenciler arasinda
sicak bir diyalog olusmustur. Ayrica sinemaya gelen 6grencilerin pek ¢ogunun bu
ilk sinema deneyimi olmustur. Bu etkinlik ile 6grencilerimiz projemizde yer alan
kazanimlardan “Bir sanat veya edebiyat daliyla ilgilenmenin, bir hobi edinmenin
kendi kisisel gelisimine olan katkisinin farkinda ve siirekli yeniliklere acik, yaratici
bireyler olmasi, “Kendini bir birey olarak degerli ayn1 zamanda da bir iiniversite
Ogrencisi gibi hissedebiliyor olmasi.” kazanimini elde etmislerdir.

Faaliyet: Miizik Atolyesi

Faaliyetin _adi: Orf calgilariyla ritim cahsmasi ve miizik aletlerinin
tamtilmas

40 katilimciyla 3saat siiren etkinlik orf aletleriyle gergeklestirilmistir. Proje
etkinlikleri devam ederken 6grencilerle yaptigimiz goriismeler sonucu ¢ok fazla istek
oldugunu gordiigiimiiz bir etkinlik olan miizik atdlyesi etkinligi proje uygulamalar
esnasinda planlanmustir.

Projede yer alan istekli 6grencilerden 40 kisilik bir grup ile miizik atdlye calismast
organize edilmistir. Etkinligi gergeklestirmek i¢in miizik boliimii 6gretim elamanlari
ile goriismeler yapilmis ve ud hocasi etkinligimize destek vermistir. Birinci kisim
Orf ¢algilarindan olusan bir set ile ritim ¢alismasi olarak yapilmistir. Ud esliginde
birkag parganin 6grenciler esliginde ¢alinip soylenmesi gerceklestirilmistir. Etkinlik
yaklasik 3 saat stirmiistiir.

Ogrencilerimiz etkinlik boyunca miizik tarihi ve miizik aletleri yapimi ve
kullanim1 hakkinda da bilgilendirme almislar daha sonra da ritim ¢aligmalarina
katilarak farkli ritimler 6grenmislerdir.

Etkinlik sonucunda dgrenciler miizik aletleri hakkinda bilgi sahibi olmuslar ve
hangimiizik aletini calmaya yatkin olduklarina dair de ayrintili bir bilgi edinmislerdir.
Ogrencilerimiz etkinlik boyunca miizik tarihi ve miizik aletleri yaprmi ve kullanimi
hakkinda da bilgilendirme almislardir. Katilan 6grenciler 6gretim elemanina farkl
mizik aletlerinin yapimi ve kullanimina dair ¢esitli sorular sorarak bilgi sahibi
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olmusglardir.  Etkinlik sonrasinda bazi 6grencilerimiz egitim sirasinda tanitilan
miizik aletleri hakkinda ayrintili bilgi talep etmis ve enstriiman ¢alip calamayacagi
hakkinda bilgi sahibi olmak istediklerini ifade etmislerdir. Ogrencilerimiz miizik
boliimii 6gretim elamanlarina yonlendirilmislerdir. Bu faaliyet ile projemizin
Farkli sanat dallar1 hakkinda bilgi ve gorgiisii artmis, kendini ifade edebilecegi bir
sanat daliyla ilgilenmenin kendisine saglayacagi yararin bilincinde ve kendine olan
giiveni geligmis bireyler olmasi,” “ Bir sanat ve ya edebiyat daliyla ilgilenmenin,
bir hobi edinmenin kendi kisisel gelisimine olan katkisinin farkinda ve siirekli
yeniliklere acik, yaratici bireyler olmasi” ve “genclerin kendilerini ifade edeceklerini
disiindiikleri bir spor ve ya sanat dali ile ilgileniyor olmas1” maddeleri kazanilmistir.

Faaliyet: Atolye calismasi
Faaliyetin adi: Fotograf Atolyesi

(13

Iki giin boyunca goniillii 15 dgrenci ile dnce teorik bilgi ardindan ise uygulama
alan1 olarak belirlenen Mevlevihane bahgesi ve saat kulesi etrafi olmak {izere 2
giin siireyle gerceklestirilmistir. Atélyede once dernek binasinda yarim giin siiren
bilgilendirme ve teorik fotograf ¢ekimi bilgisi verilmistir. Teorik bilgilendirme
sirasinda fotografin kisa tarihi, ¢ekimin nitelikleri ve pif noktalarindan fotograf
makinesinin tutulma sekline kadar pek ¢ok bilgi verilmistir. Fotograf atdlyesini
alaninda uzman bir hoca goniillii olarak gergeklestirilmistir. Teorik bilginin ardindan
slaytlarla bilgilendirme yapilmis ve Ogrencilerin sorularma cevaplar verilmistir.
Teorik bilgilendirmenin ertesi giinii dig mekan ¢ekimi yeri belirlenmis ve bu yerlere
cekime gidilmistir. D1s mekan ¢ekimleri Tokat Mevlevihane’sinden gerekli izinler
alimarak gergeklestirilmistir. Konuyla ilgilenen 6grenciler Genglik Merkezinde
devam eden fotografcilik kursuna yonlendirilmislerdir. Proje katilimcilarindan 3
kisi genclik merkezinde devam eden fotografcilik kursuna kayit yaptirmislardir.

Fotograf diinyasina yeni girmis Ogrenciler fotograf makinesini kullanmay1
ve bir fotograf ¢cekiminde neleri sorgulamak gerektigini kavramislardir. Fotograf
¢ekimi sirasinda dogru soru sormayi ve makineyi kullanmay1 6grenerek fotograf
makinesine hdkim olmay1 deneyimlemislerdir. Ayrica atdlye boyunca sosyallik,
kurs ile beraber yeni insanlarla tanismak ve diyalog kurmak kisisel gelisimlerine
katki saglamistir. Caligmaya katilan grup fotograf iizerine c¢esitli sohbetler
gerceklestirmistir. Fotografcilik atdlyesi bu alanda uzmanlagmak isteyen kisilere
gerekli olan tecriibeyi ve 6zeni kazandirmistir. Atélye 6grencilere i¢ mekan ¢ekim
teknikleri, kapali alanda 151k kullanimi, ¢ekim Oncesi yapilmasi gereken hazirliklar,
stiidyo c¢ekim teknikleri, dogal poz yakalamanin 6nemi, temel fotograf diizenleme
ve kompozisyon olusturma gibi becerileri kazandirmistir. Ogrencilerimiz bu kurs ile
kisisel gelisimlerine katki saglamis ve ilgi alanlarini kesfetme firsati yakalamiglardir.
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Faaliyet: Atolye calismasi
Faaliyetin adi: Film Okuma Atoélyesi;

Tokat Genglik ve Spor Miidiirliigii Genglik Merkezi ¢cok amacli salonda 26
kisiyle Black adli filmle atdlye gerceklestirilmistir. Etkinlik 4 saat stirmiistiir. Black
adli egitim filmi 6nce grup ile izlenmis daha sonra film ile ilgili ayrintili analiz
caligmasi yapilmigtir. Filmin igerigi, mesaji, icerik bilgisi, konusu, en etkili sahneleri
ve film ¢ekiminde ki teknik bilgiler konusunda atdlye ¢aligmasi yapilmistir. Etkinlik
sonunda 6grencilerden filmdeki en etkili sahneyi belirlemek ve bu sahne iizerine
konusmak iizere beyin firtinast yapilmis ve filmin mesaj icerikleri ¢oziimlenerek
etkinlige son verilmistir. Bu etkinlikte ¢ocuklar egitim, miicadele, motivasyon,
kararli olmak, inanmak ve vazgegmemek iizerine kazanimlar saglanmistir. Bu
etkinlikte ¢cocuklar bir film nasil degerlendirilir sorusuna cevap bulmuslardir. Film
nasil izlenir ve filmi degerlendirme kriterleri konusunda da gengler farkindalik
kazanmiglardir. Etkinlikten goriintiiler Fotograf 4.

Fotograf: 4

Faaliyet: Konferans
Faaliyetin adi: Kisisel Gelisim Konferansi “Aile ve fletisim”

Aile ve lletisim konulu konferans alan uzmani bir akademisyen tarafindan
Tokat 26 Haziran Kiiltlir Saraymnda 100 6grenci katilimiylave herkese acik olarak
gerceklestirilmistir.  Etkinligin igeriginde iletisimin Onemi, iletisim kazalari,
iletisimin aile hayatindaki 6nemi, ailenin hayatimizdaki yeri, ailenin doniisiimii ve
iletisim c¢atigmalar1 ve on yargilar iizerine odaklanilmistir. Konferans soru cevap
dahil olmak iizere ortalama 3 saat slirmiistiir. Konferans sonrasinda 6grencilerle
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bir toplant1 yapip konferans iizerine degerlendirme yapilmistir. Bu degerlendirme
sonucunda &grencilerin; baskalarini daha kolay anlama, kendini daha kolay ifade
edebilme, ailenin énemi ve degeri ile saglikli iletisim ve ben dili ile konugmanin
sagladig yararlari fark ettikleri gézlemlenmistir.

Faaliyet: Kurs
Faaliyetin adi: Drama ile Iletisim Kursu

Drama ile iletisim kursuna toplam 35 kisi katilmistir. Etkinlik toplam 15 saat
stirmistiir. Etkinlikte 6grencilerimiz; 6fke kontrolii ve olumlu davranis gelistirme, bir
yasam bigimi olarak estetiklik, birlikte hareket edebilme becerisi, neden-sonug iligkisi
kurabilme, yaraticilifin ve hayal giicii gelisiminin dniine agma, elestirel diigiinme,
sorgulama ve ifade edebilme olanagi saglamaya ¢alismasi gibi ¢esitli kazanimlar
elde etmislerdir. Ayrica grupta boliim farkliliklarindan dogan iletisim eksiklikleri
giderilmis, kiz erkek arasindaki arkadaslik iliskileri giiclenmis ve grup dinamigi
saglanarak arkadaslik iliskileri yeni bir ivme kazanmistir. Etkinlik 6grencilerin aktif
katilimi ile gerceklestirilmistir. Etkinlik sonucunda farkliliklarindan dogan iletisim
eksiklikleri giderilmis ve 6zellikle demokratik tutum ve davranig gelistirme, neden-
sonug iliskisi kurabilme ve grupla birlikte hareket edebilme yetisi kazandiklarm
gozlemlenmistir. Etkinlikten goriintiiler Fotograf 5,6,7

Fotograf: 5
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Fotograf: 7

Faaliyet: Kurs
Faaliyetin adi: Ebru Yapabiliyorum Etkinligi

Etkinlige goniilliilik usuli ile katilan 30 6grenci 16 saat boyunca ebru ile
calisma deneyimi kazanmislardir. iki giin siiren etkinlikte 6nce ebru teknigi
kullanilan malzemeler ve 6rek denemeler yapmislar daha sonra ki giin ise desen
calismalari yaparak renk kullanimi ve gesitli teknikleri uygulamali olarak deneme
firsat1 bulmuslardir. Ebru etkinligi sonucunda ebrunun nerede nasil uygulandigina
dair farkindalik kazanmislardir. Ayrica gesitli ebru tekniklerini defalarca deneme
firsati bularak cesitli ¢aligmalar yapmiglar ve rengarenk ebru caligmalarina
imza atmislardir. Ogrenciler farkli ebru teknikleri ve cesitleri hakkinda bilgi
kazanmislardir. Etkinlikten bir kesit fotograf 8’de verilmistir.
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Fotograf: 8

Faaliyet: Konferans
Faaliyetin adi: Dikey Gegis Sinavi Farkindahk Konferansi

Projede yer alan 6grenciler icin dikey ge¢is sinavi hakkinda bilgi almak ve bu
sinav hakkinda farkindalik olugturmak i¢in diizenlenen konferanstir. Okul anfisinde
gergeklestirilen konferans tiim 6grencilere agik olarak yapilmigtir. Normal 6gretim
ve ikinci 0gretim Ogrencilerinin faydalanabilmesi i¢in bilgilendirme konferansi
ayni1 gilin sabah 10.00 ve aksam 17.30 olmak iizere iki oturumda gergeklestirilmistir.
Konferansta dgrenciler sinav sorularindan ornekler basta olmak {izere, sinavin
icerigi, puanlama sistemi, okullarin kontenjanlar1 hakkinda ayrmtili bilgi
sahibi olmuslar ve merak ettikleri tim sorularin cevaplarmi 6grenmiglerdir. Bu
konferansta iiniversitelerin kontenjanlarini, soru sayisini, ka¢ net yaparlarsa kag
puan alacaklarina dair sorular cevaplandirilmistir. Her bir oturumun 2 saat siirdiigii
konferansta 6grenciler tiim bolimler hakkinda ayrintili bilgi sahibi olmus ve sinav
sistemi hakkinda bilgilenmislerdir.

Faaliyet: Edebivat etkinlikleri

Faaliyetin adi: Kiiciik Prens Sokagi

Projede gorevi olan ¢ocuk gelisimi boliimii 6grencilerinin kitaplarin ve okumanin
farkindaligini artirmak ve Kiigiik Prens kitabii tanitmak igin gerceklestirmek
istedikleri bu etkinlik ¢esitli goriismeler yapilarak izinler alinarak gergeklestirilmistir.
Ogrencilerin kisisel cabalariyla diizenledikleri bu etkinlikte 4 giin boyunca cesitli
oyunlar, film ve animasyonlar yapmislardir. Etkinlik okulun giris katinda bulunan ¢ok
amagli salonda bir sokak hazirligt seklinde baslamistir. Sokak kiigiik prens kitabinin
kahramanlarinin yer aldig1 objeler ayraclar, kitaplar, film gosterileri ve kostiimlerle
sislenmis ve yapilan duyurularla sokagi ziyarete gelen anaokulu, ilkokulu ve
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anasmifi 6grencilerine ¢esitli oyunlar ve gosteriler ile etkinlikleri diizenlenmistir.
Okula gelen tiim ziyaretgilere kii¢iik prens kitap ayraci, magnet, anahtarlik, yaka
kartlar1 ve gesitli farkindalik objelerinin hediye edildigi sokakta dgrenciler, kiiglik
prens kitabinin felsefesini anlatip animasyon film gosterisi yapmislardir. 4 giin
boyunca sokagimizi ortalama 100 6grenci ve bu 6grencilerin 6gretmenleri anne-
babalar ziyaret etmistir. Etkinlik proje grubunda isbirligi ve dayanismanin yani sira
kiigiik ¢ocuklara yararli olma ve onlarin giinlerini gilizellestirme ¢abasi olarak da
takdire deger bir calisma olmustur. Proje grubunda yer alan Cocuk Gelisimi Bolimi
Ogrencilerinin planlayip diizenledigi “Kiiciik Prens” sokaginda diger 6grencilerin
kitap okuma farkindaligini artirma ¢alismasi olarak baslayan sokak etkinliklerinde
“Kii¢iik Prens’in ozellikleri, kahramanin niteligi ve okuyucuya verdigi mesaj1
ziyaretcilere sunmuslardir. Etkinlikten kesitler fotograf 9,10,11°de verilmistir.

: . &

Fotograf: 10
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Fotograf: 11

Faaliyet: Gezi
Faaliyetin adi: Istanbul Gezisi

86 Ogrenci 4 gorevli toplam 90 kisiyle bir gece konaklamali olarak gergeklesen
Istanbul gezisi Tokat otogarindan hareket eden iki otobiisle baglamistir. Istanbul’da
Dolmabahge Sarayi, Miniatiirk, Sultanahmet Camisi, Ayasofya Miizesi, Y1ldiz Parki,
Ortakdy sahili gezilmistir ve tekne ile bogaz turu yapilmistir. istanbul gezisinde
ogrenciler tarihi ve kiiltiirel pek ¢ok yeri gérmiisler ve ¢ogu 6grenci ilk kez sehir
disina ¢ikmistir. Gezi boyunca is birligi, dayanisma i¢inde gezilen yerlerden alinan
bilgilerle farkindaliklar1 artmis ve yeni bir sehir gorerek hayallerine ve hedeflerine
katki saglanmigtir. Gezide miizeler, bogaz turu ve tim etkinliklerle ¢ocuklarin
ufku agilmis ve farkindaliklar1 artmistir. Etkinlikten kesitler fotograf 12,13,14°de
verilmistir.

Fotograf 12



56 ‘ ILETISIM ARASTIRMALARI VE FiLM GOZUMLEMELERI Il

Fotograf 13

Fotograf 14

Faaliyet: Tiyatro

Faaliyetin adi: “Kiskanc Herif” tek perdelik komedi.

40 6grenci ile Tokat Atatiirk Kiiltiir merkezinde “Kiskang¢ Herif” adl1 tek perdelik
komedi tiyatro oyunu izlenmistir. Oyundan sonra katilan 6grenciler ile tiyatronun
degerlendirildigi kisa bir toplant1 gergeklestirilmistir. Bu genglere sinema ve tiyatro
etkinligi deneyimi yasatilarak sanatsal bir etkinlikle birlikte, toplulukla hareket
etme, sorumluluk alma, paylasma ve hosgorii i¢inde olma deneyimi yasatilmistir.
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Faaliyet: Konferans

Faaliyetin ad1 Diksiyon ve Beden Dili Konferansi

Insan sosyal bir varlik oldugundan ve dogasi geregi iletisim kurmak zorunda
oldugu ger¢eginden hareketle kisilerin hayati algilamalar1 ve aktarmalarina aracilik
eden dili dogru bir sekilde kullanabilmek ve iletisim becerilerini gliglendirmek
amaciyla projede yer alan 6grencilere alan uzmani tarafindan “Diksiyon ve Beden
Dili” konulu konferans verilmistir. Konferans karsilikli iletisim halinde soylesi
seklinde gerceklesmistir yaklasik 2 saat siiren konferansta ¢cocuklar Tiirk¢eyi nasil
kullandiklar1 ve kullanacaklarina dair 6rnekler anlatilmig 6grencilerin sorularina
cevap verilmistir. Konferansta; bilgi, tecriibe ve yeteneklerimizi etkili ve dogru
kullanabilmenin 6nemi ve bu konuda neler yapmamiz gerektigi tartisilmustir.
Ogrencilerin mesleki ve 6zel yasamda kendilerini ifade edebilme becerilerini
gelistirmek icin c¢esitli stratejiler tartisitlmistir. Bu etkinlikte O6grenciler daha
dikkatli konugmanin hayatlarini nasil kolaylastiracagi ve nasil daha kolay iletisim
kuracaklarin1 fark ettiler. Konusmasiyla dikkatleri {izerine ¢eken birisi haline
gelmenin nasil olabileceginin farkina vardilar. Duygu ve diisiincelerini rahat bir
sekilde ifade edebilmenin énemini fark ederek, karsidakine 6zgilivenini hissettiren
bir durusa ve tavira sahip olmanin 6nemini kavradilar. Etkinlik 6grencilerin var
olan cesitli konusma bozukluklarini fark etmelerini sagladi. Diksiyon egitiminin
gecerli oldugu basin-yayin sektoriinde is bulma sanslarini fark ettiler. Diksiyon
iizerine aldiklar1 bu kisa konferans sayesinde ¢ocuklar kendilerinde bu yonde gizli
kalmis yetenekleri de kesfettiler. Giizel ve etkili konugmanin anlamak i¢in 6n kosul
oldugunun farkina vardilar.

Faaliyet : Tiyatro Etkinligi

30 6grenciyle Hacivat Koftecisi orta oyunu salonunda tek perdelik “Kiskang
Koca” oyununa daha once gidemeyen Ogrencilerle bir etkinlik diizenlemistir.
Tiyatroda; birlikte yasama kurallari, diiristliigiin 6nemi, hosgoriilii olmanin
kazanglar1 hakkinda bilgi edinilmistir. Ayrica bir tiyatro eserinin oyunlagma
asamalarinda yasananlari tiyatro oyunculariyla konusma ve soylesi yapma firsatiyla
incelenmistir.

SONUCLAR

Meslek yiiksek okullarinda verilen egitim toplumsal yasamin pek ¢ok alaninda
ihtiya¢ duyulan mesleklerde nitelikli teknik elemanlar yetistirilmesi i¢in gerekli
bilgi ve donanimin verildigi egitim olarak tanimlanmaktadir (Demir, 2012). Meslek
yiliksekokullar1 ise ¢esitli alanlarda is piyasasmin ihtiya¢ duydugu nitelikli ara
elaman yetistiren yiiksek 6gretim kurumlar1 olarak tanimlanmaktadir. Bu okullarda
O0grenim goren genclerin mesleki yeterliliklerle zenginlestirilmesinin yaninda
sanayi piyasasinin ihtiya¢ duydugu etkili iletisim becerisine sahip, problem ¢dzme
konusunda cesur ve yetenekli, pratik ve elestirel diislinebilen, yenilik ve gelismelere
acik bireylerin yetistirilmesi hedeflenmektedir (Atmaca ve Coskun, 2014; Erol,
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2004). Dezavantajli bolgelerde yasayan ve Meslek Yiiksekokuluna sinavsiz gegis
sistemi ile yerlesmis genclerden olusan 6grencilerin ihtiya¢ duydugu alanlarda
kendilerini gelistirmesi, iletisim becerilerinin giiclendirilmesi ve yasam doyumlarini
artirmak amaciyla planlanan ve 15 ay siiren bu projenin sonunda gerek bireysel
gerekse toplu halde yapilan goriismelerin sonucunda ilk on beceri tablo halinde
Ozetlenmis ve altina detayli olarak kazanimlar agiklanmaistir.

KAZANIMLAR
Kendi farkindalig: yiiksek bireyler olabilme

Yeni ortama hizli uyum saglayabilme

Insan iliskileri ve iletisim becerilerine sahip olabilme

Gergekei hedefler koyabilen bireyler olabilme
Sanat dallar1 hakkinda bir fikir sahibi olabilme
Akademik farkindaliga sahip olabilme

Gelecegini planlama becerisine sahip olabilme

Problem ¢6zme becerisine sahip olabilme

Mol el RN o N IO, IS ROSTY [ (28 B

Farkl1 kiiltiirlere kars1 yliksek uyum ve hosgorii becerisine sahip olabilme

—_
(=]

Sosyo-kiiltiirel anlamda bireysel farkindalik becerisine sahip olabilme

Tiim bu kazanimlarin yaninda, yapilan hem grup hem de bireysel gortismeler
sonucunda katilimc1 ogrencilerin pek cok konuda kendileriyle ilgili detaylh
aciklamalarda bulundugu goriilmiistiir. Buna gore;

Gengler okula ve arkadaslarina karst uyumlu, hosgoriilii ve kendine glivenen
bireyler olduklarini ifade etmislerdir.

Gengler kendilerini ifade edeceklerini diigiindiikleri bir spor veya sanat dal
ile ilgilenmeye basladiklarini ifade etmislerdir.

Kendi potansiyellerini gelistirmeye agik, farkindaliklar1 yiiksek bireyler
olarak kendi aralarindaki iletisim problemlerine etkili iletisim yontemleriyle
¢Ozlim iiretmesini bilen bireyler haline geldiklerini ifade etmislerdir.

Farkli sanat dallar1 hakkinda bilgilendiklerini, kendilerini ifade edebilecekleri
bir sanat daliyla tanismis olmanin kendilerine bir ayricalik saglayacagini
ve bunun da kendilerine olan giivenlerini pozitif yonde etkiledigini ifade
etmislerdir.

Akademik farkindaliklar1 gelismis, kendi geleceklerini planlarken gergekgi
hedefler koyabilen DGS sinavi ile 4 yillik fakiiltelere gecisin onlarin
hayatlaria yansimasimin énemini ve bilincinin kazanmig, bunun i¢in gerekli
calisma ve 6zveriyi gostermeye istekli olduklarini ifade etmislerdir.

Bir sanat veya edebiyat daliyla ilgilenmenin, bir hobi edinmenin kendi kisisel
gelisimine olan katkisinin farkinda olduklarini ifade etmislerdir.

Farkli sehirler ve farkli kiiltiirleri taniyarak birlikte yasama ve hosgorii
gosterebilme becerilerine katki sagladigini ifade etmislerdir.
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e Kendini bir birey olarak degerli ayn1 zamanda da bir tiniversite dgrencisi gibi
hissedebiliyor olduklarini ifade etmislerdir.

e (ekingen, kendini iyi ifade edemeyen ve arkadaslariyla sorunsuz iletigim
kurmakta zorluk ¢eken bireyler olmaktan kurtulacak ve 6zgiiven eksikligine
sebebiyet veren durumlarla basa ¢ikma yontemlerini kesfetmis olduklarini
ifade etmislerdir.

e Akademik becerilerinin ve yeteneklerinin farkinda, ne istediklerini bilen
kendilerini dogru ciimlelerle ifade edebilen gengler olduklarini ifade
etmislerdir.

e Sosyal ve kiiltiirel anlamda kendi ilgi ve yeteneklerini kesfetmenin giizelligini
yasadiklarini ifade etmislerdir.

e Kendi bulunduklari bdlgenin disina neredeyse hi¢c ¢ikmamis baska bir
sehir gormemis olan bu gengler bir biiyiik sehir gorerek o sehrin tarihi ve
kiiltiirel yapisin1 6grenerek bakis agilarini zenginlestirmislerdir. Bu gezi i¢in
genglerin ¢ogu “ilk kez biiyiik sehir gordiim. Televizyonda goriindiigiinden
daha biiyiikmiis” diyerek ifade etmislerdir.

e Bu gengler diksiyon ve beden dili konferanst ve bir film okuma atolyesi ile
sanat dallariyla tanisma firsat1 bulduklarini ayrica bunun iletisim becerilerini
giiclendirdigi i¢in kendilerini daha rahat ifade edebildiklerini ifade etmislerdir.

e Sinema ve tiyatro etkinliginde sanatsal bir etkinlikle birlikte, toplulukla
hareket etme, sorumluluk alma, paylasma ve hosgdrii i¢inde olma deneyimi
yasadiklarini bir film izleme kiiltiiriine taniklik ettiklerini ifade etmislerdir.

e 15 ay siiren proje etkinlikleri araciligryla Meslek Yiiksekokulunda okuyan
bu genglere kendilerini gerceklestirme firsati verilmistir. Bu gengler ¢ok
cesitli alanlarda agilan kurslar, atdlyeler ve geziler araciligiyla kendi ilgi ve
yeteneklerini kesfetme yolculuguna ¢ikmigslardir. Yasadiklar1 dezavantajl
bolgeler yliziinden ¢ekingen, kendini iyi ifade edemeyen ve arkadaslariyla
sorunsuz iletisim kurmakta zorluk ¢ceken genclerde olusan 6zgiiven eksiligine
ciddi anlamda destek olan etkinlikler sayesinde akademik becerilerinin de
farkina varmislardir. Ogrenciler kendilerini bir birey olarak degerli ayni
zamanda da bir iiniversite 0grencisi gibi hissedebiliyor olduklarini ifade
etmislerdir. Grupla birlikte gergeklestirilen etkinlikler sayesinde aidiyet
duygusunu yasamis ve i¢inde bulunduklar1 gruba deger katan faaliyetlerde
yer almiglardir. Projeye toplam 100 6grenci katilmistir. Mezun olduktan 3
ay sonra ogrencilerin %90’1 bir ise yerlesmis, %4’l dikey gecis sistemi ile
4 yillik bir iiniversiteye yerlesmistir. Bu durum 6nemli bir kazang olarak
degerlendirilebilir.
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ONERILER

e Sartlar1 elverissiz kosullardan gelerek bir yiiksekogrenim kurumunda okuyan
ogrencilerin hazir bulunusluk durumlari arastirilip okula basladigi andan
itibaren bu gibi projelere yonlendirilmesi uzun vadede daha olumlu sonuglar
dogurabilir.

e Bu tarz projeleri Avrupa Birligi gibi kurumlardan daha giiclii destek alarak
yuriitimek daha fazla gencin faydalanmasina katki saglayabilir.

e Bu tarz projelere katilan Ogrenciler boylamlamasina bir arastirmada
incelenerek uzun donem sonuclarina bakilabilir.
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“Susuz Yaz”da Su Hakki ve Su Gaspi*

Deniz Ureyil?

OZET
Bu ¢aligsma, bir insan hakki olarak su hakkinin, Tiirkiye Sinemasi’nda su miilkiyeti
iizerinden su hakkini isleyen Susuz Yaz sinema filmini irdelemeyi amaglamaktadir.

Su hakkinin bir insan hakki olarak ele alindig1 Susuz Yaz filminin ve bir insan
hakki olarak su hakki konularmin ortak bir ¢aligmada yer almasinin sebebi, su
miilkiyeti lizerinden bir insan hakk1 olarak su hakkinin ve ayrica su hakkinin birgok
insan hakkiyla baglantili olmas1 ve ihlalleri dogrultusunda dogrudan insani hedef
almasidir.

Bu ihlallerin olusumuna nelerin sebep oldugu, su lizerine hangi politik kararlarin
alindigi, iktidar bicimleri tarafindan suyun degerinin insan hakkindan, ticari bir
metaya donlisme siirecinde ne tarz insan hakki ihlallerine yol a¢tigi ve agmakta
oldugu, su miilkiyeti, 6zellestirmeler ile susuzluk arasindaki dogrusal denklem goz
ontine alinmistir. Susuz Yaz filmi ile irdelenen su hakki ve su gaspinin, toplumda
yol agtig1 durumlari ortaya konmaktadir.

Sinema ve hukuk iligkisi lizerinden Susuz Yaz filmi, sadece toplumsal bir arag
olarak degil politik bir ara¢ olarak da ele alinacaktir. Bu film sayesinde ele alinan
insan haklar ihlallerinin gelisiminin suya ve su miilkiyetiyle baglantis1 gézler 6niine
serilecektir.

Anahtar Kelimeler: insan Hakki, Su Hakki, Su Gasp1

l. GIRIS

Dogal hayatin, dogadaki tiim canli ve cansiz varliklarin, ekosistemin can damari
sudur. Her canlinin hava, kan ve oksijen kadar suya da ihtiyaci vardir. Yagsamsal
degeri olan suyun, alinip satilabilir bir madde olarak isleme alinmasi insanlik adina
suctur.

1 Bu calisma, Bir insan Hakki Olarak Su Hakk: ve Susuz Yaz, 2021, istanbul Bilgi Universitesi, Sosyal Bilimler Enstitiisii,
Hukuk Fakiiltesi Yaymlanmamis Tez’den tiretilmis bir calismadir.
2 Istanbul Bilgi Universitesi, Hukuk Fakiiltesi, Istanbul, Tiirkiye, denizureyil@gmail.com, ORCID ID: 0000-0002-5922-7176
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Suyun metalagmasi, ticarilesmesiyle suyun ve su kaynaklarinin idaresi; kamudan
0zel sektore anayasalar ¢cergevesinde birakilmaya baslanmistir. Uluslararasi sirketler
kar odakli ¢aligsmakta, sehirlerin altyapi yatirimlarinin ¢éziimiine gidilmemektedir.
Ote yandan parasi olanin suya kavusmasina tepkiler de artmaktadir.

Insanlarin suya erisimini zorlastiran ve engelleyen, suyun metalasmasini,
ticarilesmesini saglayan su politikalariniuygulayan tiim kiiresel aktorler, giiniimiiz ve
gelecek nesiller adina yanlig tutum igerisinde ve yanlis uygulamalar yapmaktadirlar.

Su yonetiminin 6zel sektoriin elinde degil, kamunun hizmetinde ortak deger
yaklagimiyla olmasi gerekir ki; insani hak olan su acil sekilde, tiim diinyada
ayrimcilik yapilmadan esit bicimde dagitilabilsin.

Artan niifus oranina karsi, bir insan hakki olmasi1 gereken su hakki devlettin
sundugu bir hak degil, insan olma ozelliginden kaynaklanir. Insan varligmi
sirdiirebilmek i¢in su, yasamsal gereksinime doniisiir. Suyun dogada kit olmast
yanlig bir algidir. Sadece suyun yanlis kullanimi yiiziinden suyun azaldigi ve su
yonetiminin 6zel sektor tarafindan fiyatlandirilarak kullanima verilmesi igin
kamuoyu olusturan uluslararasi kuruluslarin 6zellikle yarattigi bir algidir.

Suyun miilkiyete girme senaryolarina tepkiler diinyanin tiim {ilkelerinde
cevrecilerin miicadele konusu olmustur. Siarlari suyun insan hakki olmasidir.
Miicadeleler basinda, sosyal medyada, sanatta, miizikte, gorsel sanatlarda yer
bulmaya devam etmektedir.?

Sinema, gerek icinde barindirdig1 tiim sanat dallari, gerekse kitlelere rahatca
erisebilmesinden dolay1 oldukga etkili bir kitle iletisim aracidir. Sinema kurgusal
bir diinya yaratip, imgelerle bunu perdeye tasimakta iken hukuk da toplumun
catismalar1 {izerinden kurgulanan bir bakis agisina sahiptir. Sinema ile hukuk
ne kadar farkli alanlar gibi goziikse de yaratilan kurgunun igindeki diinyalarda
birbirlerini beslemektedir. Su hakki kavraminin sinemadaki izdiisiimii olan Necati
Cumali’nin eserinden Metin Erksan’in yonetmenligini yaptig1 Susuz Yaz filminde,
¢ekildigi donem ve kosullar ile su miilkiyeti lizerinden, suyun bir insan hakki oldugu
niteliklerini barindirmaktadir.

Su hakkinin insan onuruna uygun bir yasam siirmek i¢in vazgecilmez oldugunu,
suya erisim hakkinin insan haklari ile dogrudan baglantis1 bulundugunu ve suyun
oncelikli olarak “ekonomik “ degil “sosyal ve kiiltiirel bir gereksinim” olarak ele
almmmasi gerektigi islenmektedir.

Sinema temsil yoluyla gercek diinyanin yeniden iiretimini yapar. Yeniden iiretim
stireciaslinda yeni bir bicim verme ve inga stirecidir. Elestirel kuramideolojik aygitlar
ile hegemonyayi, yeniden Frankfurt Okulu’nun temsilcileri dahil pek ¢ok kuramci
tarafinda elestirel bir perspektiften incelenmistir. Elestirel kuram ve ozellikle kitle
iletisim araglarinin salt bir yansitma araci olmadigini, iktidarin soyleyeni insa etme

3 Deniz Ureyil, “Bir insan Hakki Olarak Su Hakk1 ve Susuz Yaz”, Istanbul Bilgi Universitesi Hukuk Fakiiltesi Yayinlanmamis
Yiiksek Lisans Tezi, 2021, istanbul.
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rolii oldugunu pek ¢ok caligma ile gostermistir. Adorno kitle iletisimin araglarinin
bu roliiniin zihniyetleri pekistirmek ve ikiye katlamak oldugunu soyler.

Sinema kurgulanan yeni diinyayr perdeye aktarirken, toplumsal gerceklik
filmleri ile var olan toplumsal bellegin doniisiimiine baslar.* Bunun ingasini kiiltiirel
ve iletisimsel kodlarla ger¢eklestirmektedir. Yeniden ve siirekli tiretilen kiiltiirel ve
isitsel bellek, toplumsal bellekten ayri diistiniilmemektedir.

Sinema toplumsal imgelerin temsilidir. Bu yiizden izleyiciyle iliski kurar ve
izleyicinin diinyaya baglanmasini saglar, kuvvetlendirir. Sinema, izleyicisinin
toplumsal, tarihsel, kiiltiirel gegmisiyle bag kurarak iliskilenir. Yalnizlagan bireyi,
pasivize etmis sisteme kars1 direnis pratigi olmaktadir.

Hukuk ve sinema iki farkli ve uzak alanlar gibi diisliniilse de aslinda aymi
hizmeti saglarlar. Kurgulanarak kurulan hukuki diizen yasalarla karsimiza
cikarken, kurgulanarak yaratilan filmleri imgelerle karsimiza cikartir. Insanlar1 ve
olusturulduklar1 toplumu, toplumsal yasami sekillendirirler.

Ne kadar iyi hazirlanirsa hazirlansin bir yasa metni toplumun gerisinde
kalmaktadir. “Yasa metni dogdugu anda gecerliligini yitirir” diisiincesi bundan
kaynaklanmaktadir. Toplumun her an bagka bir pozisyonda, siirekli bir akig
halinde olmasi, hukukun da siirekli gilincellenmesi ve aktiielize edilmesini
gerektirir. Ayni bakig agistyla sinema ise giincel ile hareket etmek durumundadir.
Ozellikle teknolojinin durmaksizin degismesi, gelismesi sinema adina teknigi de
etkilemektedir. Ogrenmenin hi¢ durmadig bir alan olan sinema hem teknik hem de
sosyal, kiiltiirel, politik, ekonomik, ¢evresel her tiirlii iliskinin i¢indedir. Diinyay1,
yasamin kendisini anlatma derdinde olan sinemanin bu durumdan kaynakli
stirekli giincellenmesi ve aktiielize edilerek imgeler olusturmasi gerekmektedir.
Evreni, dlinyay1, hayati, insanlig1 anlamaya yonelik farkli bir penceredir sinema.
Kurgunun gergege tekabiil etmesidir. Hukukun sosyo-politik anlamda hizla degisen
toplumlarin analizi i¢in sinemaya, sinemanin ayni denklem ile hukuktan beslenmesi
kaginilmazdir.

Sinemada insan haklarinin; diinya {izerinde her iilkede var olan ekonomik
dengesizlik, siyasi otorite baskisindaki topluluklar, savaslar, magduriyetler, dogaya
zarar verme, insanca yasayamama durumunu igslenmesinin énemi, insan haklarinin
nasil gelistirilmesi ve korunmasina dair érnekleri barindirmasidir. Diinya Sinemast
tarihinde fazlasiyla 6rnegi bulunmaktadir’ Sinemanin en etkili ve giiclii yonii
izleyiciyi bulundugu konfor alanindan ¢ikarip, bilmedigi diinyalara sokabilmesi
ve orada gordiigli yasamlarla bag kurmasini, anlamasini, gerceklerle yiizlesmeyi
saglamasidir. Sinemada gorsel ve isitsel iletinin ayn1 anda izleyiciye gegmesi,
verilen imgenin daha etkili ve derin olmasini saglamaktadir. Sinemanin bu 6zelligi
sayesinde insan haklarimin ve hak ihlallerinin evrensel boyuta goriinebilir olmasina
imkan yaratilmaktadir.

4 Abdiilkadir, Atik, Seyma, Bilginer Erdogan. Toplumsal Bellek ve Medya, s.10
5 Yildiz, Samer. Sinema ve insan Haklar1 Film Giinleri, 2004
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Sinema sadece salonlarda gosteriminin diginda, geligsen teknoloji ile televizyonlar
ve internet araciligiyla birgok farkli mecrada, her ekrana girerek hayatimiza dahil
olur. Insanlara erisebilmenin bdyle bir giiciine sahip olan sinema; insan haklarinin
farkindaligi, miicadele alaninin genisletilmesi agisindan oldukca degerlidir. Sinema
sadece sinema tarihi agisindan degil, filmin g¢ekildigi ya da ele alindigi tarihin
toplumsal, politik, diistinsel, hukuki goriiniimiinii de aktarmaktadir.

Anadolu insanini dénemin sosyo-politik perspektifine uygun olarak gercekei
bicimde beyaz perdeye tagiyan “Susuz Yaz” giin gegtik¢e artan kuraklik tehlikesi ve
suyun gliniimiizdeki yok olusunun giincelligiyle, izleyenleri diisiindiirmeye tesvik
eden bir yap1 igerisindedir.

Tiirkiye’nin kirsal alanlarinda, koy yasantilarinin insan, doga iliskilerini, acimasiz
yasam kosullarmin birebir i¢inde bir hukuke¢u olarak bulunan Necati Cumali’nin
gozlemleriyle Oykiilerini anlattigt Susuz Yaz kitabt 1960 yilinda yayinlandi.
Baglica edebi yapitlarimizdan biri olan Susuz Yaz’da toprak, su, miilkiyet, hirs,
kin, kiskan¢lik, siddet, kavga, cinayet Oykiileri ortaya c¢ikmustir. “7/960'larda
cezaevlerindeki insanlarin %82'si temelinde tarla ve su kavgalar: yatan suglardan

hiikiim giymis, her yil milyonlarca insan ayni nedenle mahkemeye diismiistiir” °

Susuz Yaz kitab1 bize aslinda Necati Cumali’nin gozlemlerinde miilkiyet
iliskileri i¢inde, tarim ve tarimsal faaliyet icin temel bir girdi olan suyun, konunun
nasil miilkiyet iliskilerine dontistiigiinii anlatiyor. Su iizerinden miilkiyet, ayni
zamanda tiim hukuk sisteminde tanimlanan bigimiyle sahip olunan nesne ile sahip
olan arasindaki iliskiyi glindemimize almay1 gerektiriyor.

Sinemada hikaye, anlam biitiinliigii ne kadar 6nemliyse seyircilere bunu aktarmak
ve aktarirken izlenilen yol da bir o kadar miithimdir. Yonetmenler hikayeyi kendine
0zgl sdyleme yontemiyle seyircilere aktarirsa basl basina degerlendirilmeyi hak
ederler. Siiphesiz tam da bu noktada Tiirkiye Sinemasi’nda Metin Erksan karsimiza
cikacaktir. Sinemanin her zaman nasil olmasi gerektigi ile ilgili fikirler, tartigmalar
yapilirken llkemizde, yenilik¢i ve farkli bir sinema gozii olan Metin Erksan her
zaman dikkat ¢ekmektedir.

Metin Erksan, sadece sinemasiyla durusunu simgelemiyor ayni zamanda sansiire
ugrayan filmleri, sinemaya dair verdigi demegleri ve yenilik¢i tislubuyla da Tiirkiye
Sinemasi’nin gelisimine katki saglamaktadir. Toplumsal gercekei sinema akiminin
ilk drneklerini veren Erksan, yerli unsurlar1 militan olmayan bir sinema anlayisiyla
ele almakta olup, kokeni Italyan Yeni Gergekciligine dayanan bu akima paralel
iiretimler yapmistir. ilerleyen yillarda da devrimci sinema ile ulusal-halk sinemasi
tartigmalarinda militan olmayan tarz ve tutumunu savunmaya devam etmistir.

Halkin duygularin1 6nemseyen ve halk¢ilik goriigiinii dile getiren sinema
tarzin1 benimseyen Erksan, basarili bir sinemanin var olugunun, halktan hareketle
dogdugunu savunmustur. Metin Erksan’in kendi sinemasinda, kendine 6zgii yaratmis

6 Ismail Cem, Tiirkiye’de Geri Kalmishgin Tarihi, Tiirkiye Is Bankast Kiiltiir Yayinlari, Istanbul, 2011, 5.391
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oldugu hikaye, anlatim-aktarim, tslup ve teknikleri ile kisaca Yesilcam’dan ¢ok
farkli, Metin Erksan Sinemasi’nin filmlerinde izlerini gérmekteyiz.

Metin Erksan’in 1963 tarihinde yaptig1 “Susuz Yaz” filmi, bu durumu en iyi
sekilde yorumlayan orneklerden biridir. Osman’in sahip oldugu topraklarindan
¢ikan suda hak iddia etmesi ve diger kdyliilere suyun artanini verecegini sdyleyerek,
aslinda paylagima tamamen kapali olmast koyliillerden tepki alir. Siddetin siddeti
dogurdugu siireci baslatmis olur. Suyun akisini engellemek i¢in kullanilan ilkel
setin defalarca, kolaylikla yikilmasi ve yeniden onarilmasi arasinda gegen toplumsal
olaylar silsilesi tam bir ironidir. Osman’in baslangigta topragindan en iyi {iriini
alma ¢abasinin giderek suyuna olan tutkulu bagliliga doniistiigiine sahitlik ederiz.
Hatta bu baglilik — bagimlilik — karakterde tam bir gézli donmisliik seviyesine
ulasir ve hak, hukuk, namus gibi biitiin deger yargilarin1 yerle bir eder. Oyle ki aile
ici hiyerarsik diizenden dem vururken, aile birliginden bahsederken bile Osman’in
tutkular1 kardesini kurban eder. Kdyliileri sudan mahrum biraktig1 gibi kardesinin
esine de goz koymasi tutkularinin ne kadar yikici etkiye sahip oldugunu ve dorukta
yasadigini bizlere gosterir. Film i¢inde asil miilkiyet kavraminin toprak iizerinden
oldugu ifade edilmekle birlikte, iktidar alaninin genislemesiyle fakli miilkiyet
alanlar1 da ortaya ¢cikmistir. Osman’m ilk hedefi suyu kendisi i¢in, topragm iyi
beslenmesi ve verimli iiriin elde edebilmek igindir. Necati Cumali’nin oykiisii
ile Metin Erksan’in senaryosu arasinda belli farkliliklar bulunmaktadir. Erksan
filmlerinde 6zellikle vurguladigi tutku ve sug iligkilerini kdy hayati tizerinden ifade
ettigi filmde, sugu olusturan asil diirtiiniin miilkiyet tutkusu oldugunun altin1 gizer.
Bu tutkunun pesinden giden erkek karakterlerin arzularini gergeklestirebilmek
icin istediklerini yapmaktan ¢ekinmediklerini hatta cinayet isleyebilen, kadinlara
tecaviiz eden, kendilerine ve ailelerine zarar verdiklerini goriiriiz. Insanlarin bu
boyuta gelebilmesinde kendine 6zgii bir durum olsa da denetim mekanizmalarinin
yetersizligi, cogu zaman yokluguyla da baglantilidir.’

Filmin anlatimma konu olan olay izmir Bademler Koyii’nde ge¢mektedir.
Mevsim yazdir, fazlasiyla sicaktir, en biiyiik tehlike ise kurakliktir. Gegimi
topraga bagl olan koyliiler canla basla tarlada calismaktadir. Koyliiler tarlalarini
eskiden beri kaynagi Osman’in sahip oldugu tarladan ¢ikan su ile sulamaktadirlar.
Ancak Osman “tarla benim ise tarladan ¢ikan su da benimdir, neden biitiin koylii
yararlansin ki” diislincesiyle hirsa biiriiniir ve komsu tarlalara giden suyu kesme
karar1 alir. Bunu kdyliilere soylediginde biiyiik tepkiyle karsilasir. Sadece koyliiler
degil, kendi 6z kardesi Hasan’dan da tepki alir. Ancak Osman Hasan’dan biiyilik
oldugu i¢in” ben senin biiyiigiiniim” gibi gelenekci sdylemlerle Hasan’1 susturur ve
tarlanin yaris1 Hasan’in oldugu halde, soziinii dinlettirir. Film toplumsal olaylarda
insanlarin degisimine de vurgu yaparak, bu gibi durumlarda insan psikolojisinin
nasil form degistirebildigini belirtir. Toplumsal olaylar ve insan psikolojisi arasinda
olusan etkili iliskinin de alt1 ¢izilmektedir.®

7 Mehmet Alp Karagayli, Tutku, Sug ve Toplumsal Baglamiyla Metin Erksan Sinemasi, 2019
8 Funda Masdar, Metin Erksan ve Sinemasi Uzerine, Diinya Kitle Arastirma Vakfi Yayinlari, Ankara, 2012, 5.120-121
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“Susuz Yaz” da yonetmen Metin Erksan, Necati Cumali’nin eserinden farkli
olarak, ugruna bedeller 6denen, ktii olaylarin yasanmasina sebep olan suyun iginde
bir final yapar filmde. Osman, kardesi Hasan tarafindan suyun icinde o6lduriiliir.
Benim diyerek sahiplendigi akarsuyun icinde, gozleri acgik bir sekilde suyun
akintisina karisir. Su, Osman’1 haklarmi yedigi koylilerin susuzluktan kuruyan
tarlalarindan yolcu eder.’

Gliniimiiziin en ¢ok goz ardi edilen kiiresel sorun olarak ele alinabilecek olan
su kithgi, tiim insanligi hatta tim yasami etkileyecek kiiresel bir sorundur. Susuz
Yaz filmindeki gibi mikro dlgekte bolgesel yasansa da makro dlgekte kiiresel bir
boyuttadir. Yalnizca su kaynaklarinin azalmasi olarak bakildiginda yine su sorununu
g6z ard1 etmis olmanin 6tesine de gegilememektedir.

Susuz Yaz filmi suyun olmadigi, suya miidahale edildigi durumda insan haklari
baglaminda bircok hak iizerinden ihlal gerceklesen en temel yasam hakkinin
iizerinden magduriyet yasatilabilecegini bize gdstermektedir.

Kiresel su aktorlerinin, suyu 6zellestirmesi, sahip ¢ikmasi, hatta gasp etmesiyle
giiniimiizde Diinya Saghk Orgiitii ve UNICEF’in raporuna gére temiz ve giivenli
icme suyuna hem fiziksel, hem ekonomik olarak erisemeyen 2.2 milyar insan,
giivenilir hifzissthha hizmetinden yararlanamayan 4.2 milyar insan Susuz Yaz
filmindeki karakterlerin yasadigi magduriyeti ger¢ekte yasamaktadir.'”

Ekonomik faaliyetin, {iriin, hizmet her sektoriin vazge¢ilmez girdisi haline
gelen su, yasam i¢in gerekli dogal kaynak olmasinin ¢ok 6tesine gegmistir. Susuz
Yaz’da kdyliiniin Osman’a ¢ikist gibi “Su topragm kanidir, sen kanimizi kesmek
istiyorsun!” ifadesi suyun ticari bir mal, meta konumuna sokulan uluslararasi su
politikasin1 yonlendiren aktorlere su hakki miicadelesi kapsaminda sorulmaktadir.
Evrensel bir sorun olan su miilkiyetinin yarattig1 6zellestirmeler ile parasi olanin
giivenilir, temiz suya erigebilmesi, insanlarin kanmni kesecek noktaya gelinmesi,
yasamu siirdiirmeyi engelleyecek noktaya gelmistir.

Osman karakterinin koyliilerle 6z malim dedigi su kaynagna sahip ¢iktigi
sahnede susuzluga karsi tedbirlerini almay1 6neren samimiyetsiz politika, bugiin
suyun O6zellestirmesi i¢in ¢aba veren baslica kuruluslardan olan Birlesmis Milletler,
Diinya Su Konseyi, Diinya Su Forumlar1 gibi drgiitlerden tiim diinyaya yayilan su
kithigimi kullaniciya yiikleyen korku 6nerilerinden farkli degildir.

Adalet sorunu ile birlikte hukuk ve devlet kavramlarinin tartigildig1 sahip olma,
paylasma kavramlar1 iizerinden de miilkiyet iliskilerinin tartistig1 temalar1 ele
almigtir Metin Erksan. Miilkiyet ticlemesi diye adlandirilan 1962 yapimi Yilanlarin
Ocii, 1963 Susuz Yaz ve 1968 yapimi Kuyu ile Tiirkiye Sinema tarihinde, kirsal
kesimde yasayan insanlarin sorunlari, doniisiimleri ve zaaflarini ilk kez beyaz
perdeye tasimistir. Toplumsal gergekgi filmler olarak adlandirilir. Metin Ersan

9 Birsen Altiner, Metin Erksan Sinemasi, Pan Yayincilik, 2005, s. 146
10 WHO-UNICEEF, Reports, 2017,p.9
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miilkiyet {lizerine sunlar sdyler: “Bir topragin etrafini ¢itle ¢evirip bu benimdir
diyebiliyorsunuz ama suya sahip olamiyorsunuz. O toprag giiciintiz yettigi olciide
avucunuzda tutabilirsiniz ama avucunuza suyu aldiginiz vakit ayni seyi yapamazsiniz.
Su parmaklarinizi istediginiz kadar sikin, akip gidecektir. Kaynaktan ¢ikan bir su.
Nastil sahip olabilirsiniz buna? Miilk sahibi baraj da yapsa gene tutamaz suyu. Su
muhakkak bir yere gidecek. Suyun, miilkiyet sinirlarini tamimayan bu 6gesi beni ¢cok
ilgilendirdi.”"

Glnimiiziin en ¢ok goz ardi edilen kiiresel sorunu olarak ele aliabilecek olan
su krizi, tim insanlig1 hatta tim yasami etkileyecek kiiresel bir sorundur. Susuz
Yaz filmindeki gibi mikro dlgekte bolgesel yasansa da makro olgekte kiiresel bir
boyuttadir. Yalnizca su kaynaklarinin azalmasi olarak bakildiginda yine su sorununu
g0z ard1 etmis olmanin 6tesine de gegilememektedir.

Necati Cumali’nin avukatlik yaptig1 yillarda gozlemlerinden hikayelestirdigi,
Metin Erksan’in yonetmenliginin 6zelligi dolayl anlatimiyla ¢ekilen Susuz Yaz,
yarattig1 gergeklik algist ve korku ile hafizalardan hi¢ ¢ikmayacaktir. Susuz Yaz
sadece bir koy hikayesi degil su miilkiyetini islemesinden dolay1 evrensel bir sorunu
anlatmaktadir.

Topraklar susuzluktan kurumaya baglayan koyliiler, yasamlarim siirdiirebilmek
icin topraklarini Osman’a satmaya baslarlar. Koylerini, yasam alanlarinin
susuzluktan dolay1 terk etmek zorunda kalirlar. Giinlimiizde de tipki filmdeki
koyliiler gibi su miiltecisi'? kavramini olusturacak kadar insan, yasadiklar1 yerlerden
ayrilmak zorunda kaliyorlar. Son yillarda yasanan siddetli kurakliklar yiiziinden
bir¢ok su kaynagi hasar gordii, nehirler ¢ekildi, goller kii¢iildii. Konya’da bulunan ve
Tiirkiye’nin besinci tath su golii olan Aksehir Goli 2008 yilinda tamamen kurudu.'

Diinya Bankas1 Dip Dalgasi iklim Go¢iinii Hazirlik raporunda, Sahra Alt1 Afrika,
Giliney Asya ve Latin Amerika gibi giineyden 2050 yilina kadar 140 milyon insanin
su ve yiyecek bulamamasindan dolay1 miilteci olacagini 6ngérmekte. '

Miilkiyet kavraminin toplumsal hayatin tam icinde olmasi, insanlar arasinda
gii¢, iktidar miicadelesine doniigiir. Bu donilisiim insanin insana, insanin dogaya,
hatta insanin filmin temel konusu olan suya bakisini degistirir, yabancilastirir.!s

Il. SONUC

Metin Erksan sinemasinda Susuz Yaz filmi ile Tiirkiye’de su miilkiyetine bakis
agist degistirilmistir. Suyun bir insan hakki oldugu filmin senaryosunda islenmistir.
Susuz Yaz filmi giincelligini koruyarak, halkin miicadele alaninin i¢ine de girmistir.

Yeryiiziindeki yasamin temel kaynagi olan su, canlilarin hayati gerekliligidir.
Insanlik tarihi boyunca su her zaman en 6nemli faktdr olmustur. Uygarliklar suyun

11 Vadullah Tag, Metin Erksan Efsanesi, Gorsel Sanatlar Vakfi. 1. Baski. 2014. s. 205

12 Maude Barlow, Su Hakki, (¢ev: Arif Kose), Yeni Insan Yaymevi, 2016, 5.28

13 60 yilda 70’e yakin gol kurudu, DHA, 2020, https://www.cnnturk.com/turkiye/60-yilda-70e-yakin-gol-kurudu?page=1

14 https://www.worldbank.org/en/news/infographic/2018/03/19/groundswell---preparing-for-internal-climate-migration

15 Ensar Yilmaz, Sevval Vatansever, Susuz Yaz’da Miilkiyet, Iktidar Miicadelesi ve Kadinin Nesnelestirilmesi, Uluslararast
Sosyal Bilimler Dergisi Humanitas, Cilt 7. Say1 14, 2019,s.445
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yaninda insa edilmis ve geligsmistir. Giiniimiizde de su yasamin siirdiiriilebilmesi i¢in
en 6nemli etken iken diinyada temiz igme suyuna, hifzissithha hizmetini karsilayacak
suya erisemeyen milyonlarca insan bulunmaktadir.

Tiim hukuk sisteminde tanimlanan bigimiyle sahip olunan nesne ile sahip olan
arasindaki iliskinin insan haklarina yansimasini barindirir su hakki. Insan haklarinin
Oziinlin insanlar1 ayirmadan, tim insanlar i¢in yasam hakkinin korunmasidir. Bu
baglamda, insan yasammin 6zl olarak suyun bir insan hakki oldugu gergegini
olusturur. Dolayisiyla Susuz Yaz, su iizerindeki miilkiyet tutkusu ve bunun yol
actig1 susuzlukla beraber olusan kosullardaki insan haklari ihlallerini ve bir insan
hakki olarak su hakkini sorgulamaya davet edecektir.

Sahip olma, milkiyet tutkusunun, gerektiginde dogayr da rahatlikla
metalastirabildigini, insanin dogadan kopusunu, hirslara yenik diislisiinii, suyun
tiim anlamini temelinden degistirip satilacak, sahip olunacak, gerektiginde tehdit
unsuru olarak degerlendirilebilecek konuma getirilebildigini, “Susuz Yaz” bize hala
en giincel haliyle ifade etmeye devam ediyor. Aradan gegen yarim asira ragmen su
hala bir insan hakki olarak kabul edilmedi, hala ulusal anayasamiza girmedi, barist
getirecek suya hig izin verilmedi, su miicadelesi hala siirmekte.

Metin Erksan’in sOyledigi gibi suyu avucumuzun i¢inde ne kadar sikarsak
sikalim tutamayiz. Buna ragmen, insan var oldugu zamandan beridir suya sahip
olma, kendisi i¢in saklama egilimin vaz gegmemistir. Oysa suya sahip olma sadece
bir yanilsamadir. Tipki zaman gibi suda akar gider.

Susuz Yaz filminde su kesintisinin ya da su gaspinin nasil yikici sonuglara,
insan hakki ihalelerine hatta savaslara yol acabildigi goriilmektedir. Kurgu olmayan
hayatta 13 saatlik bir su kesintisi nasil diizeni sekteye ugratip, insanlar1 belediyelere,
su istiraklerine ya da herhangi kamu kurumuna agizlarina geleni sdyleyerek isyan
ettirebiliyor. Daha uzun kesintilerin yol actig1 hastaliklar, salginlar, hifzissihha
kosullarinin yerine gelmemesi, beslenememe, barinamama ve ardindan tiim diizenin
sekteye ugramasiyla bir yok olusa dogru siiriikletildigini filmde ortaya konmustur.
Susuz Yaz’da su hakki kavraminin altin1 ¢ok yalin ve basit bir dilde ¢izmektedir.
Sinemanin birgok farkli sanat dali gibi hayatin yansimasi oldugunu bilmekle beraber
suyun da aksina bakildiginda kendi suretimizi goriiriiz.
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Diinya Sinema Filmlerinde Kurt imgesi*

Ali imanov?

Ozet

Modern g¢agda insanlar bir seyleri hizli bir seklide aktarabilmek igin farkli
gostergelere, imgelere ihtiya¢ duymaktadirlar. Kurt kavrami da gegmisten giiniimiize
kiiltiirimiize ve ¢agdas yasama tasinmis olan ¢cok onemli gostergelerden biridir.
Kurt, ayn1 zamanda gosterge niteligine sahip en eski sembollerden ve mitolojide
en sik karsilagilan hayvan tiirlerinden biridir. Tarih boyunca bir¢ok kiiltiir ve
medeniyetlerde hassasligin, zekiligin, cesaret ve asaletin yan1 sira zuliim ve kana
susamigligin da sembolii olarak tanimlanmigtir. Bununla birlikte, kurt sembolizminin
bu kadar 6ne ¢ikmasinin nedeni, bu hayvanin genellikle birgok olumlu 6zellige sahip
olmasindan kaynaklanmaktadir. Kurt, en yiiksek 6zgiirlik zirvesi, cesaret, aileye
baglilik, gurur, asalet, zekd ve stratejik diisiinme yetenegi gibi kavramlari ifade
etmektedir. Bu nedenle Afrika’dan Avrupa’ya, Asya’dan Amerika kitasina kadar en
eski medeniyetlerde farkli mitolojik sembollere sahip olmustur. Kurt bir imge olarak
tarihin tiim zamanlarinda, en eski kiiltiirlerden giiniimiiz modern kiiltlirlerine kadar
farkli mitolojik bir anlam tagimaktadir. Nesli kaybolan ya da dogadan ayrilan yapisi
ile kurt ayn1 zamanda bir distopyay1 da beraberinde getirmektedir. Bu tiir 6rnekleri
edebiyatta ve glizel sanatlarin birgok alaninda gérmek miimkiindiir. Bu c¢aligma
giinlimiiz diinya sinema endiistrisinde Kurt imgesinin ne siklikla kullanildigim
ve nerede durdugunu arastirmayi amaglamaktadir. Bu baglamda bu c¢alisma, kurt
imgesinin tarihte bin yillardir sahip oldugu imaj1 sinemada koruyup korumadigini
da sorgulamaktadir. Kurt imgesinin kiiltiirel, sanatsal, mitolojik anlatilarda nasil
yer aldig1 ve sinema filmleri ¢er¢evesinde nasil bir dagilim gosterdigi de arastirma
icinde yer almaktadir.

Anahtar Sézciikler: Mitoloji, Kiiltiir, Kurt imgesi, Sinema, Distopya

1 Bu ¢alisma Mitoloji Ve Modern Diinya Halklarin Kiiltiiviindeki “Kurt” imgesinin Rolii Ve Iglevi fle Diinya Sinema
Filmlerindeki Kurt Imgesinin Karsilagtirimast, istanbul Universitesi, Sosyal Bilimler Ensitiisii, Radyo Televizyon ve Sinema
Boliimii, Yiiksek Lisans Tezinden tiretilmistir.

2 Dr. Ogrencisi, Istanbul Universitesi, Sosyal Bilimler Enstitiisii, Radyo, Televizyon ve Sinema, Iletisim Fakiiltesi, aliimanov@
list.ru, ORCID ID: 0000-0001-7270-5665
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WOLF IMAGE IN WORLD MOVIES

Abstract

People in the contemporary era use a variety of signs and pictures to convey
information rapidly. From the past to the present, the wolf'is one of the most essential
markers that has been transferred to our culture and contemporary existence. In
mythology, the wolf is one of the earliest symbolic animals and one of the most
common animal species. It has been described as a sign of sensitivity, wisdom,
courage, and nobility in various cultures and civilizations throughout history, as
well as cruelty and bloodlust. The symbolism of the wolf, on the other hand, stands
out because this animal is known for having many positive characteristics. Wolf
represents the highest level of freedom, bravery, family loyalty, pride, nobility,
intelligence, and strategic thinking abilities. As a result, it has been associated with
various legendary symbols throughout history, from Africa to Europe, Asia to the
Americas. The wolf has had several mythological meanings throughout history,
from the earliest cultures to today’s modern cultures. The wolf, because of its extinct
nature or separation from nature, also brings with it a dystopia. Such examples can
be found in literature and a variety of fine arts sectors. The goal of this study is to
find out how frequently the Wolf image is utilized in today’s world cinema and
where it stands. In this perspective, the study also considers whether the wolf’s
image in cinema maintains the image it has had for thousands of years. The study
also explores at how the wolf image appears in cultural, artistic, and mythological
narratives, as well as how it is dispersed in film.

Key Words: Mythology, Culture, Wolf image, Cinema, Dystopia

1. Giris

Insanoglu en eski zamanlardan beri doga ve dogadaki tiim canlilarla iliskili bir
yasam siirdiirmektedir. Yasadigi bu alani algilama, onunla ilgili bir kanaate varma
ve bu kanaatten yola ¢gikarak onu yonetme arayisinda bulunan insan, kendi iradesi ve
giicii disinda cereyan eden doga olaylarini kimi zaman korku, kimi zamansa saygiyla
kabullenmis olup, tarihin farkl siireglerinde bu olaylara ister kozmolojik isterse de
mitolojik anlamlar atfederek kendi inang¢ ve kiiltlir motiflerini olusturmustur. Bu
ilkel toplumlar yasadiklar1 alanda bulunan herhangi bir bitkiyi veya bir hayvam
yasanmis bir olay dogrultusundan yola ¢ikarak atalari, kurtaricilari, yol gostericileri
olarak kabullenmis, totem olarak se¢mis ve kendilerinin bu canlilarin soyundan
geldiklerine inanmiglar. Dogaya dayali bu tiir yasam bi¢imi cografi ve kiiltiirel
anlamda biiyiik yayginlik ve farklilik gostermektedir.

Kurt, pek ¢cok halkin destanlarinda ve geleneksel halk masallarinda kahramandir.
Birgok edebi eserlerde de sembol olarak kullanilan kurt, ¢cogu eski toplumlarin
mitolojisinde de onemli bir rol oynamaktadir. Bu mitolojilerde Kurt, vahsiligi,
zulmii, kotiiliigii, ayn1 zamanda cesaret ve asaletin yani sira, zaferi de simgeler.
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Avrasya’nin birgok ortak mitolojisinde, kabilenin atalarinin (ve bazen ikizlerinin)
disi kurt tarafindan egitilmesinin dykiisii yer almaktadir.

Tarih, kurdun basit bir avcidan ¢ok daha iyi bir tutumu hak ettigine dair sayisiz
kanit biriktirmistir. Yiizyillar boyunca diinyanin farkl iilkelerinde, farkli kiltiirlerde
ve farkli mitolojilerde ¢gok 6nemli sembollerde yer alan kurdun basit bir yirtict hayvan
tiirlinden daha ¢ok, muazzam karaktere, iist diizey bir zekaya, stratejik hamle kurma
becerisine ve insani sasirtacak manevi kurallarla siirdiiriilen yasam bi¢imine sahip
bir canli tiir oldugu, bilimsel ¢aligmalar ve sayisiz belgesel filmleri ile kanitlanmustir.
Dolayisiyla kurdun tarihte, mitolojide, totemlerde kendine bu kadar yer edinmesinin
sebebi onun karakterinden ve yasam bi¢iminden kaynaklanmaktadir. Tiim bu
Ozelliklerinin yani sira kurdu daha kapsamli bir sekilde degerlendirebilmek igin
oncelikle onun canli bir tiir olarak biyolojik, psikolojik yapisinin ve karakteristik
ozelliklerinin tanimlanmasi gerekir. Kurtlar kopekgiller (Canidae), etgiller
(Carnivora) ailesine ait bir canl tiiriidiir. Kurdun zoolojideki ismi Latin kdkenli olup,
Canis lupus “tur Kopek, Kurt, Tilki ve Cakal tiirleri kopekgiller ailesini olustururlar.
Kurt Kopekgiller familyasinin en yaygin ve en iri tiiriidiir (https://bit.ly/3gIW{y9).

Kurt, olduk¢a gelismis bir psikolojiye ve giiglii iletisim becerilerine sahip bir
hayvandir. Toplu yasam tarzi, bireyler arasindaki iligkileri diizenlemek i¢in farkli
iletisim yontemleri gerektirir; biiylik avlari avlamak icin, degisen bir ortamda
hayvanlarin koordineli eylemleri 6nem tagimaktadir. Kopekgiller ailesinde kurt, en
gelismis beyine ve karmagik sosyal organizasyona sahiptir. Kurtlar genellikle yalniz
veya tok olduklar1 halde avlanmazlar, zayif ya da hasta hayvanlar1 avlamay1 tercih
ederler. Bu sebepten de dogadaki hijyenik dengeyi korurlar (https://bit.ly/20nRj5D).

1995 yilinda ABD Hayvancilik Bakanligi Kanadali biyologlarla beraber bir
calisma yaparak, Kanada’da yakalanan ve 1926’dan beri tiiriinii devam ettiren
cinsten 14 kurdu Yellowstone dogal yasam parkina saldilar. 20 sene sonra parktaki
kurt popiilasyonu artmakla kalmamis, parktaki tiim ekosistemi ve hatta nehirlerin
dengesini bile etkilemisler. Bu ortak calisma sonucunda Kurt, kendisinin ekosistemde
dogal bir baglanti oldugunu kanitlamistir.

Insanoglu modernligin getirmis oldugu sanayilesme ile hizli bir degisime
ugrarken, Ote yandan dogaya dayali yasam bi¢ciminden uzaklasmaya basladi.
Konforlu yasam bicimine dayali bu siirecte diinya genelinde insan sayis1 da hizla
artmig ve bu artis nedeninden dolay1 insan, ister tarim, isterse de yeni yasam alanlari
gibi nedenlerle bir¢ok canli tliriin esas yasam alani olan ormanlar1 yikip, yok ederek
dogaya kars1 acimasizca bir tutum sergilemeye baslamistir. Bundan dolay1 birgok
canli tiir yok olmus, kalan bazi tiirler ise yok olusun esigindedir. Insanoglu diger
tiirler gibi kurtlarin da yasam alanlarina sokulmus, kurtlarin dogal habitat alanlarini
degistirmis ve aslinda kurtlar1 evcil hayvanlar1 avlamaya itmistir. Boylece kurt,
canli tiir olarak zamanla insanlarin en biiyiik diisman1 haline gelmis ve bu sebepten
dolay1 insan tarafindan acimasizca katledilmeye baslamistir (https://bit.ly/31r131R).
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Diinya memeli tiirlerinin taksonomik istatistigini arastiran “Mammal Species of
the World” kurumu 2005 yilinda son 150 yilda 13 kurt alt tiirli neslinin tiikendigini
acikladi (https://bit.ly/20kfylA , E.T: 13 Mart 2021).

Birgok halklarn kiiltiir ve yasam bi¢imlerinde 6nemli bir yere sahip olan kurdun,
Tiirk halklar1 lizerinde tiim bunlarin yan1 sira, hayatta verdikleri miicadelelerde,
yaptiklar1 savaslarda kullandiklar strateji ve taktiklerdeki etkileri giinlimiize kadar
varmig olup ve halen biiyiik basariyla kullanilmaktadir. Ornek verecek olursak
“Kurt kapan1”, Turan veya Hilal taktigi olarak bilinen (diigmani ¢embere alip,
cemberi kapatmak) muazzam savas taktigi, Kurtlarin savag stratejisi izlenerek eski
Tiirkler tarafinca kullanilmis ve halen kullanilmaktadir. 2016 senesinde Mehmetgik
“Frrat Kalkan1 Harekat1” kapsaminda Suriye’nin Dabik ve El Bab boélgesinde “Kurt
kapan1” taktigi ile bagarili bir operasyon gerceklestirmistir (https://bit.ly/3fScOWT).
2020 senesinde ise Azerbaycan ordusu Karabag’daki ikinci vatan savasida “Kurt
kapani” taktigini kullanarak ¢ok basarili bir operasyon gerceklestirmistir (https://
bit.ly/3uzwAeL).

2. Amac ve Yontem

Cagdas yasamimizda kurt imgesi binyillar oncesi kadar olmasa da bircok
kiiltiirlerde halen kullanilmakta olup ve farkli bir sekilde etkisini siirdiirmektedir.
Calismadaki temel amag kurt imgesinin insanoglunun hayatinda yer edindigi ilkel
cagdan gliniimiiz modern doneme kadar nasil bir devinim yasadigy, ister kabile hayati
stiren, isterse de cagdas insanin yasaminda ne gibi 6neme sahip oldugu konusunun
incelenmesidir. “Diinya Sinema Filmlerinde Kurt Imgesi” isimli bu calismada
gosterge niteligine sahip en eski sembollerden ve mitolojide en sik karsilasilan
hayvan tiirlerinden olan kurdun diinya sinema enddistrisindeki yeri ve roliiniin yani
sira, farkli kiiltiirler, 6zellikle de Tiirk halklart kiiltiirii tizerindeki etkisi, diinya tarihi
ve edebiyatinda, genel olarak giizel sanatlardaki rolii ¢oziimlenmektedir.

Arastirma, kurdun eski donemlerde farkli cografya ve farkli kiiltiirlerde tanri
oglu, kurtarici, yol gosterici, kabilenin atasi gibi sifatlarinin yani sira modern ¢agda
bdyle bir mitolojik imge olarak giinliik yasamda kutsal bir 6nem tagimasa da ¢agdas
devletlerin, ozellikle de Tiirk devletlerinin Tiirk¢iliik gibi milli ideolojilerinde,
savag taktiklerinde hala varolusunun ve olmasi gerektiginin 6nemini belirtmeyi
amagclamaktadir. Bu ¢aligmada sinema filmleri ¢6ziimlemelerinden yola ¢ikarak kurt
imgesinin izleyici lizerindeki etkisi ve ¢agdas insanin hayatinda ne gibi 6nem tagidig
arastirilmaktadir. Ayrica, farkli fikir ve konulari igeren ii¢ sinema filminde kullanilan
kurt karakterinin yer aldigi sahnelerin igerik ¢oziimlemesi gergeklestirilmektedir.
Calismada yontem olarak eklektik bir ¢calisma ve inceleme yontemi kullaniimistir.
Diinya genelinde yapilan filmlerde kurdun konu olarak farkli sekillerde yer almasi
durumu yapisal ¢éziimleme yontemi ile, filmlerde kurt imgesinin genellikle “Kurt
Adam” konulu yapilarda yer almasi ve korku filmlerinden olusmasi durumu
bicimsel ¢oziimleme yontemi ile, filmlerde kurt imgesinin gegmis zaman imgeleri
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ile nasil ve ne denli benzesip benzesmedigi, kurt kavramina yiiklenen anlamlarin
ayni ¢izgide siirdiiriiliip stirdiiriilmedigi konusu islevsel ¢oziimleme yontemi ile,
arastirilan filmlerde kurdun yer aldigi sahnelerin tiirleri, sayisi ve siiresi igerik
cozlimlemesi ile, ele alinan filmlerin izleyici tizerindeki etkisi ise etki ¢oziimlemesi
yontemi kullanilarak incelenmistir.

3. Bulgular: Farkli Kiiltiirlerde Kurt Kavrami ve Mitolojik imgeler

Tiirk halklarmin gilinlik yasantisinda kurtla ilgili inanglar bulunmaktadir.
Ornegin, kurdun, ugurlu, hayirl bir hayvan oldugu gibi, sifa verici 6zelliklerine
dair de farkli inanglar vardi, onlardan bazilar1 giiniimiizde hala devam etmektedir.
Tiirk folklorunda; al basmamasi i¢in yeni dogum yapmis kadinlarin yastigi altina bir
parca Kurt derisi konulur. Bir insan kurdun bdbregini ve yiiregini yerse ve o insan
memesi sisen koyunun memesine dokunursa, hemen iyilesir. Cocugu yasamayan
kadinlar bir kurt derisini ortadan delip, ¢ocugu oradan gegirirse o ¢cocuk yasar ve
uzun Omiirli olur. Kurdun herhangi bir isaretini insan iizerinde tagirsa heybetli
goriiniir. Cok uyuyanlar cebinde kurt gézii bulundurdugu miiddetce az uyur. Kurdun
as1g1 delinir de kiigiik bir cocugun besigine asilirsa o ¢ocuga nazar degmez. Bir
adam Kurdun yiiregini kebap edip yerse o adam cesur olur. Bir taraftan da Kurt’tan
korkulur ve: Kurt tiiyii Azrail tiiyiidiir derler. Kurdu 6ldiirmek iyi say1lmaz. islamlik
tesiriyle yerlesen inanisa gore kurt Hazreti Ali’nin kdpegidir ve onu oldiiren zarar
goriir. Kurdun 6ldiirdiigli hayvan pis sayilmaz, eti yenir. Ciinkii Kurt avini 6nce
bogazlar, sonra yer. Bu tiir inanglara saygi gosterildigi i¢indir ki, Kurt milli sembol
olarak da kabul edilmis; armalara, bayraklara, paralara konulmustur (Uraz, 1992:
144-145).

3.1. Tiirk halklar mitolojisinde kurt kavrami

Tirk halklar1 mitolojisinde Bozkurt onciilliik, basari ve bolluk semboliinii
tasimaktadir. Hem yazili eski abidelerde hem de destanlarda Tiirkler atalarini kurda
benzetir, Kurt Anadan tiiremis olduklarini tasvir ediyorlar. Bu inanig Goktiirklerden
once Hunlar arasinda genis yayilmistir. Tiirk tarihinin en eski zamanlarindan
baslayarak Bozkurt imgesi ile bagl efsaneler defalarca degismis ve farkl
versiyonlarda giiniimiize kadar varmstir (Siikiirov,1997:96).

Kurdun farkli halklarin geleneksel inanglarindaki imgesi, Tas Devri’nden
baslayarak onemli bir yer tutmaktadir. Bu imgenin dogusu ve gelisimi Orta
Asya’daki gocebe halklarin ve dncelikle Tiirklerin diinya goriisii igindeki geligimi,
maddi kiiltiir anitlarinin ve Orta Asya’daki Kurt goriintiilerinin analizine dayanarak
izlenebilir. Bu gocebe yasam bi¢ciminin arkaik kiiltiirlerinde Kurt, kutsal bir yaratikt.
Bu ortamdaki bu vahsi yaratigin adi tabulagmis, ona farkli isimler konulmustu:
Tiirkler Kurt’u Tengeriyn noha- “Gokytizii Kopegi”, Mogollar- Burkhanai noha-
“Tanr’min kopegi”, Yakutlar ve Oyratlar-Altan araata- “altin disliler” ve Hultai
imee- “kuyruklu yaratik olarak isimlendirmislerdi (https://bit.ly/3qbvP9j).
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Hristiyan dinine mensup olan Gagavuz Tirklerinde kurt, yabanil bir canavar
olarak bilinir ve herkes ondan korkar. Gagavuz kiiltiirlinde kurda adanan bir
bayram vardir. Bu bayramda kadinlarin is yapmalart dogru kabul edilmez (Manov
/ Acaroglu, 2001:73). Sovyetler Birligi’nin dagilmasimin ardindan Moldova Sovyet
Sosyalist Cumhuriyeti’nden ayrilan Gagavuzya Cumhuriyeti’nin 1990-1994 yillar
arasinda kullanmis oldugu milli bayrakta kurt resmi yer almaktaydi (https://bit.
ly/2SXgP30).

Kurt, belli bir bolgenin koruyucusu olan dag tanrisinin sifatlarindan biridir.
Ornegin, Japoncada kurt sdzii “ookami” seklinde seslenir ve “Biiyiik tanri”
ifadesiyle esanlam tagimaktadir. Tapinaklarin cogu dagin tizerinde insa edildiginden,
genellikle kurt goriiniisiine sahip olan dag Tanrisinin korumasina ihtiya¢ duyulurdu
(https://bit.ly/2PmyHnm)

3.2. Kurt imgesinin Mitolojik Devinimleri

Bayat’a gore, “Kurt eski medeniyetlerde ylizyillar boyunca farkli anlam ve
kavramlart sembolize etmistir. Buna ornek olarak yazili yapitlardan olan ve
giliniimiize kadar gelmis Oguz Kagan, Dede korkut destanlarini gorebiliriz. Oguz
Kagan destaninda kurt yol gosterici, Oguzlarin savas kilavuzu konumunda yer
alirken, Dede Korkut destaninda haber verici konumundadir. Goktiirklerde ise kurt
ecdat, kurtarict olarak bilinirdi. Bu rollerin yan1 sira kurt, “Tanr1 Oglu” konumunda
da yer alarak, eski Tirk kiiltir ve inan¢ kavraminda biiyiikk 6neme sahiptir”
(Bayat,2006: 64-65)

Giiniimiizdeki kurt imgesi, modern insanin hayatinda eski zamanlarda oldugu
sekilde yer edinmese de bir¢ok kiiltlirlerde hala eski sayginligini ve popiilaritesini
korumakta olup, metalastirilarak kiiltiirel ve ekonomik alanlarda olduk¢a 6nemli bir
hareketlilik saglamaktadir.

Tanr1 ve ecdat konumunda yer almaktadir. Mogol kiiltiiriinde kurtlara o kadar
saygt duyulur ki Mogolistan’in sert ikliminde kisin soguktan korunmak i¢in kalin
ve sik tilylerden olusan kurt kiirkiinden daha iyi bir sey olmamasina ragmen, Mogol
soguktan donmaya razi1 gelir fakat kurt kiirkiinde uyumaz, ¢iinkii bunun Mogol
tanrilarini incitebilecegine inanilir. Boylece kurttan yapilmis higbir sey giyilmez
ve kullanilmaz (Wuhan Textile University, Wuhan, China- 2019, https://bit.
ly/2RXP2Qd).

Cin mitolojilerinde Kurt oburlugu ve acggozliliigii simgelemektedir. Misir
mitolojisinde ise, Kurt seklindeki tanr1 Upuat, yol gosterici tanri, izci ve ayni
zamanda Oliilerin koruyucu azizi olarak saygi gérmektedir. Onun epiteti “Lider”
di (“yonlendiren kisi”’). Upuat’a “Osiris’in ilk savas¢ist” denmektedir (https://bit.
sembolize etmektedir. Romulus ile Remus, Marsin ¢ocuklart ve Roma’nin efsanevi
kurucular bir kurt tarafindan beslenmektedir. Efsaneye gore, kurt kiiltii “Baglangi¢
Ayini” ile iligkilendirilen arinma ve bereket festivali olan eski Lupercalia, festivali
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ile de iligkilidir. Apollon’un sifatlarindan biri- Likeysky (“Kurt”) - onu bir kurtla
baglar ya da kurtlardan koruyucuyu isaret etmektedir (https://bit.ly/3e8CeQl).
Aztek mitolojisinde Uluyan kurt, dans tanrisini temsil etmektedir. Slav mitolojisinde
ise Kurt, Hort, Vovk, Serty Zver (Vahsi Gri) isimleri ile tanmir. Kurt, birgok Slav
kabilesinin totem atasidir ve bunun hatirasi hala gii¢liidiir. Evcil kopeklerin atasi
olarak bircok yonleri ile ona benzetilir. Bu giiclii ve tehlikeli hayvan Slavlar arasinda
celigkili duygular uyandiriyor. Korku ve saygi. Bir yandan yirtic1 iblis, oliilerin
diinyasindan bir canavar. Bir Kurt Adam- yar1 insan, yari canavar, 6te yandan-
giines tanrilari ile iliskilendirilen bilge ve sadik bir dosttur. Kelt mitolojisinde Kurt
Gokyiizlinlin Babasini (giinesi) yutar, bu yiizden, gece olur (https://bit.ly/3e8 CeQ1).

Iskandinav mitolojisinde Kurt, tanr1 Odin’in iki kurt arkadasini ve kurnazlik
tanris1 olarak ta bilinen Loki’nin devler iilkesinde ti¢iincii karisindan olan, insan
gibi konusan fakat kurt seklinde dogulan ¢ocugu Fenris’i tanimlar. Efsaneye gore
¢ok kisa siirede biiyiik hizla biiyiiyen ve dev bir kurda doniisen Fenris zekasi ve
kuvvetiyle tanrilart bile korkutuyordu (Gaiman — 1923, https://bit.ly/3gHWUQb )
Izlanda mitolojisinde Kurt, insanlarda bir yandan korku ve diger yandan da sevgi
hisleri doguran bir hayvandir. izlandalilara gére, Atilla’nin Gurdun adli izlandali bir
esi vardi. Gurdun, kendi kayin1 Gunnar’1 davet ederken, ona bir itimat telkin etmek
icin parmagidaki “Kurt killar1 ile ortiilii, bir ylizigtinii” gonderir. Fakat Gurdun,
Atilla’dan intikam almak i¢in, ¢ocuklarinin kafatasi ile ona sarap da igiriyor. Bu da
bir Orta Asya adetidir. Atilla bu efsanede tam manasi ile mitolojik bir sahsiyettir.
Kendisi Hunlarin degil; kétii ruhlarin, seytanlarin kralidir (Ogel, 1993: 51).

Kuzey Amerika Kizilderili mitolojisinde kurt imgesi, Oliilerin diinyas1 olan alt
diinyayla baglantilidir. Manaboso’nun (On-on-Bush) Kurt kardesi alt diinyaya
diiserek bogulup ve dirilmesinin ardindan 6liiler kralligmin efendisi haline gelmesi
sonucuna gore. Progenitdr kurt mitlerinin totematik kdkenleri, 6zellikle Kuzey
Amerika Tlingit kabilesine dayanmaktadir. Bu efsaneye gore, klanin atalarindan
biri onunla arkadas olan ve onu mutlu edecegine s6z veren bir kurtla karsilasti, daha
sonra klan kurdu totem olarak gérmeye baslad1 (https://bit.ly/389zMFO0).

3.3. Kurt Kavramina Atfedilen Degerler

Kurt bir¢ok diinya halklar kiiltiirtinde farkli anlamlar tasimaktadir. Bu konu
Tiirk halklan kiiltiirti dogrultusunda incelediginde kurdun Tiirk halklarmin kiiltiir
ve tarihinde ne kadar dnemli bir figlir oldugu goriilmektedir. Tirklerde kutsal
goriilen ve manevi degerler atfedilen kurt, tarih boyunca en ¢ok kullanmig olduklari
sembollerden biridir. Totemik inanca dayali bu yaklasim, zaman gegtik¢e kurt kiiltiini
toplumun simgesi haline getirmistir. Eski Tiirkler tarihin farkli donemlerinde Kurda
farkli anlamlar atfetmislerdir. Fuzuli Bayat’a gore kurt en yaygin haliyle Tanrinin
Tiirkleri korumasi i¢in goklerden gondermis oldugu kutsal hayvan motifidir. Gk
Borii adinin anlam1 da dogrudan dogruya “Tanr1 Oglu” kavramina isaret etmektedir.
Kurt birgok mitolojik kiiltiirlerde oldugu gibi Tiirklerde de kutsal, kurtarici, koruyucu
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hayvan seklinde ecdat olarak ta goriilmektedir. Kurdun ecdatlik islevi Cengiz
Hanla ilgili kaynaklarda acik¢a goriilmektedir. Mitolojik secerede Cengiz Hanin
atalarindan biri kurt oldugunu g6z 6ziinde bulundurursak, burada Goktiirklerde
oldugu gibi ecdat ana degil, atadir. Oguzlarda ise kurt hem yol gosteren hem de
kurtarici konumundadir (Bayat,2006:66).

Politik Cagrisimlar ile Gazi Mustafa Kemal Atatiirk- Bozkurt baglantisi
degerlendirildiginde, tarih boyunca liderlerin, 6nderler, devlet kurucularinin “Kurt,
Bozkurt” gibi unvana sahip olduklar1 goriilmektedir. Bunun da esas nedeni ulusun
bu sahsiyetlere bir kurtarici, yol gosterici gibi degerler atfetmeleridir. Bunun en
iyl 0rnegini Gazi Mustafa Kemal Atatiirk’te gorebiliriz. Bunun da esas nedeni
Atatlirk’iin kendisinin Bozkurt kavramima duydugu saygi ve Onemin yani sira,
Bozkurt kavramini kurdugu yeni, modern bir devlet olan Tiirkiye Cumhuriyeti’nde
bir¢ok alanda kullanarak, binyillar 6nce atalarimizin kutsal deger olarak gordiigii
“Kurt’u” yeni ¢aga tagimis olmasi ve insanlarin da onu bir kurtarict olarak
gormeleri ve kendisini Bozkurda benzetmeleridir. Atatiirk doneminde Bozkurt
resmi bir sembol olarak goriilmiis, paralarin iistiine Bozkurt resmi basilmis, tim
okul 6grencilerinin sapkalarinda Bozkurt rozeti yer almistir. Bizzat kendisinin izci
ogrenci kuruluslarina “Yavru Kurt” adi verdirdigi, Tirk ocagi binasinda tiyatro
sahnesinin iistiinde Bozkurt resmi koydurdugu bilinmektedir (Unal,1977: 51).

Kurt imgesinin ekonomide de yeri oldugunu gérmek sasirticidir. Kurt imgesi
eski zamanlarda oldugu gibi, modern ¢agda da 6nemini ve giindemini korudugu i¢in
ekonomide bir¢gok alanda metalastirilarak iyi bir gelir kaynagi roliinii oynamaktadir.
Bu alanlar ister edebiyat ister sanat, isterse de moda enddistrisini kapsamaktadir.
Sinema endiistrisinde de kendine 6nemli bir yer edinen kurt imgesi bu alanda
da biiyiik basariyla kullanilmaktadir. Kurdun yer aldig1 en basarili ve ekonomik
acidan biiyiik gelir elde eden yapimlara bakilacak oldugunda Kevin Costner’in
yonetmenligini yaptig1, 424.208.848 dolar hasilata ulasan “Kurtlarla Dans / Dances
with Wolves” filmini ve yaklasik 830 milyon dolar hasilata ulasan “Alacakaranlik
Efsanesi: Safak Vakti Boliim 2 / The Twilight Saga: Breaking Dawn- Part 2” filmleri
ornek olarak degerlendirilebilmektedir.

Edebi eserlerden 6rnek verilecek oldugunda, iinlii yazar Jack London’un satig
tiraj1 milyonlara ulasan Beyaz Dis / White Fang ve Vahsetin Cagris1 / The Call
of the Wolves romanlar1 6rnek olarak ele alinabilmektedir. Bir¢ok edebi eserlerin
iceriginde kurt konusu yer alsa da almasa da kurdun ismi bu eserlerin adinda yer
almaktadir. Dolayisiyla bu tiir durumlarda dikkat ¢ekicilik fonksiyonunu yerine
getiren kurdun isminin de metalastirildigi goriilebilmektedir.

3.4. Kitabe ve Yazitlarda Kurt imgesi

Mogolistan topraklari, Eski Tiirk kiiltiir ve uygarlhigina, Tiirk tarihine ve eski
Tirk diline ait bircok yazitt da kendi biinyesinde barindirmaktadir. S6z konusu
eserler icinde Goktirk harfli yazitlar ayr1 bir 6nem tasir. Nitekim bu yazitlar,
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Tiirklerin tarihine ve diline taniklik ettikleri gibi, Tiirklere komsu olan uluslarin
gegmislerine de 151k tutmakta ve onlar hakkinda da onemli bilgileri giiniimiize
tagimaktadir. Bu eski yaztlar kesfedildikleri ilk giinden bu yana farkli ulustan
bir¢ok bilim adaminin arastirma ve incelemesine konu olmustur. Tiirk, Mogol, Rus,
Japon, Cinli, Koreli, Alman, Amerikali, Macar, italyan ve Fransiz bilim insanlarmin
yaptiklar1 caligmalar sonucunda bugiin Mogolistan’da 120 civarinda Goktiirk
harfli yazit bulunmaktadir. Birgogunun tizerinde kurt imgesinin de yer aldig1 ve bir
kismi kaganlara, kumandanlara, beylere, bir kismi ise, halka ait olan bu kitabe ve
yazitlar, mevcut olduklar1 donemlerin resmi tarihi belgeleri niteligini tagimaktalar
(Aly1lmaz,2008: 49-50).

Sanatta Kurt Temsili g6z oniinde bulunduruldugunda, resimde, heykeltraslik
sanatinda, miizik endiistrisinde de, tiyatro, edebiyat ve sinemada oldugu gibi kurt
imgesinin ¢ok satan bir imge olarak modern toplum yapisina konumlandirildig
goriilmektedir. Kurt, ¢esitli geleneksel kiiltiirlerde saygi goren bir canlidir. Kurtlar,
gorsel sanat tiirli olan ressamlikta ¢ok yaygin bir konudur. Masal resimlerinden
baslay1p tlir ve av resimleri ile bitiyor. Kurt imgesi, 6zellikle de ressamlikta hayvan
resimleri dalinda oldukga genis bir sekilde temsil edilmektedir. Hem yalniz halde hem
de bir kompozisyon olarak bir¢ok kurdun bir arada oldugu resimler yapilmaktadir.
Yalniz kurt figiirti, genellikle ytirtirken, ayakta durmus halde, yerde uyurken veya
halka seklinde kivrilmis halde ¢esitli pozisyonlarda tasvir edilmektedir. Kurtlart
tasvir eden resimlerin popiilaritesi giliniimiizde azalmadan devam etmektedir
(https://bit.ly/320qPhw).

Kurt imgesinin heykel formunda pek ¢ok rnegi bulunmaktadir. Diinyanin bir¢ok
iilkelerinde, birbirinden farkli sehirlerde yapilan kurt heykellerinin her birinin
kendine has hikayesi vardir ve bunlarin pek cogu kamusal alanda bulunmaktadir.
Ornegin, baz1 heykeller arkeolojik bir kazida bulunarak cok eski tarihi, mitolojik
bir karakteri yansitirken, digerleri herhangi bir masal kahramanini, tarihi olay1 veya
bir fikri, bir ideolojiyi yansitmaktadir. Kamusal alandaki heykellerin disinda, ev,
bahge, ofis ya da daha bireysel kullanimlar ve dekorasyon amagli tiretilen minik
heykellerden de s6z edilmesi gerekir. Kurt formu, yalnizca plastik sanatlarda heykel
formunda degil, ayrica seramikte, ya da farkli materyallerle iiretilen ¢ocuklar igin
oyuncak bi¢iminde bile karsimiza ¢ikabilmektedir.

Kurt imgesi popiiler kiiltiirde, 6zellikle de miizik endiistrisinde 6nemli bir
yere sahiptir. Diinya genelinde kurt imgesinin yer aldig1 58 sarkinin incelenmesi
sonucunda bu sarkilarin genellikle rock miizik dalina ait oldugu gortilmektedir.
Bu da kurdun genel olarak modern insanlarin diisiincesinde yerlesmis olan sert
gorliinimii ve karakterinden kaynaklanmis olabilir ki, bu sebepten dolay1 kurt
imgesine ayn1 sekilde sert miizik dali olan rock sarkilarda daha ¢ok rastlanmaktadir
(https://bit.ly/32nbg00).
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Kurtlar tiyatroda farkli konularda yer almakla beraber, genellikle cocuk
masallarindaki kurt karakterlerine yonelik c¢ocuk tiyatrolari sahnelerinde
canlandirilmaktalar. Edebiyatta kurt imgesi konusu ele alindiginda kurt ile ilgili
kitap basliklart ve kahramani kurt olan anlatilara hemen her dilde ve kiiltiirde
rastlanmaktadir. En eski ¢aglarda farkli kiiltiir ve mitolojilerde kendine dnemli
bir yer edinen kurt, modern ¢cagimizda da popiilaritesini ve dnemini korumaktadir.
Cagdas yasamimizda kurt imgesine genis yer veren en onemli alanlardan biri de
sinema endiistrisidir. Insanlar tarafindan canli tiir olarak ister dogal yasamda isterse
de sinema filmlerinde biiylik merak uyandiran kurt, bu gorsel sanat dalinda hem
kurmaca filmler hem belgesel filmleri hem de animasyon filmlerinde izleyici
tarafindan merakla izlenilmektedir. Bu durumu dikkate alan yapim sirketleri
ozellikle de Hollywood’da yer alan sirketler cok sayida kurt konulu film {iretmis ve
hala da tiretmekteler. Sinema hakkinda diinyanin en biiyiik veri tabani ve web sitesi
olan IMDD internet sitesinde kurtla ilgili taramada, sonug¢ olarak kurt imgesinin
herhangi bir sekilde yer aldig1 1243 film yapimi karsimiza ¢ikmaktadir. Bu sonuglar
incelendiginde ¢ogunlukla Amerika Birlesik Devletleri yapimi olan filmler
gbziikmekte olup, bu siray1 Ingiltere, Fransa, Ispanya, Kanada gibi iilkeler devam
ettirmekteler. 1903 senesinden baslayarak c¢ekilen kurt imgesinin yer aldig1 filmler
arasinda hem sinema filmleri hem de belgesel filmlerin oldugu goriilmektedir.
(https://imdb.to/3aiEAJB).

Sinema filmlerindeki kurt imgesi kapsaminda bugiine kadar yapilmis olan film

aragtirmalar1 sonucunda kurt adam konulu yapimlarin 6zellikle dikkat c¢ektigi ve
genis ¢apta izleyici kitlesine ulagtigi goriilmektedir. Diinya genelinde kurt imgesinin
filmlerde esas karakterlerden biri olarak yer aldigi yapimlar arastirildiginda 227
film 6rnegine rastlanilmaktadir (https://bit.ly/3n60JDS). Diinya genelinde yapilmis
filmler arasinda kurt adam konulu 154 film yapimi bilinmektedir (https://bit.
ly/3eeTzW3).

Sinema filmlerinde kurt kavraminin tarihi eski mitolojik kiiltiirlerde, 6zellikle
de Yunan, Roma ve Iskandinav mitolojilerinde yer alan Kurt Adam karakterine
dayanmakta olup, bu karakteri yansitan ilk sinema filmi 1913 senesinde Amerika
Birlesik Devletleri’nde yapilan sessiz, kisa metrajli “Kurt Adam” filmidir. Film
bir macera ve dram filmi olup, siiresi 18 dakikadir. Kanada yapimi olup, 1913
senesinde yapilmis ilk _kurt adam filmi olarak kabul edilen sessiz, kisa filmdir.
Bison Film Company tarafindan iiretilen ve_ Universal Film Manufacturing
Company tarafindan piyasaya siiriilen film, Henry MacRae tarafindan yonetilmistir.
Filmin senaryosu, Henry Beaugrand>in 1898 de yazmis oldugu “The Werewolves”
adli kisa oykiistine dayanarak, Ruth Ann Baldwin tarafindan yazildi. Su anda kayip
bir film olarak kabul ediliyor, Universal Stiidyolari’'nda 1924’te ¢ikan bir yangin
sonucunda tiim kopyalar yanarak yok olmustur. Los Angeles’taki Universal Ranch’te
cekilen filmin hikayesi, bir asir dnce sevgilisini 61diiren adamin reenkarnasyonundan
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intikam almak isteyen ve sekil degistiren bir Kizilderili kadin- Watuma’y1 konu
aliyor (https://bit.ly/3trgDQU). Giiniimiizde, Kurt imgesi animasyon filmlerinde de
kendine yer edinmektedir. Calisma kapsaminda arastirilan diinya genelinde yapilmis
82 animasyon filminden 20 filmde kurt adam konusu yer almaktadir (https://bit.
ly/2RHZoDQ).

4. Film Co6ziimlemeleri

4.1. incelenen Film/ Kurtlar arasinda (Entrelobos)

Calismada kurt imgesinin sinema filmlerinde rolii, islevi, izleyici lizerindeki
etkisi baglaminda Ispanya ve Almanya ortak yapimi olan “Kurtlar arasinda
(Entrelobos)” filmi incelenmistir. 2010 senesinde yapilan film gercek bir hayat
hikayesinden esinlenerek, 1954 senesinde kii¢lik yaslarindan babasinin borg
karsiliginda onu bir toprak agasina vermesi sonucunda vahsi dogada biiyiimek
zorunda kalmis ve bir anne kurdun onu “evlat” olarak gormesi sebebiyle kurt
ailesine alinmis (kendisin anlattig1 {izere) ve onlarla beraber 12 sene hayat siirmiis,
dogay1 ve onun kurallarimi kurtlarin bakis agisindan kesfetmis, Marcos Rodriguez
Pantoja’nin hayatina adanmigtir. Jandarmalar tarafindan yakalanip gotiiriiliistinden
tam 45 sene sonra Marcus gegen onca yillarin ardindan insanlardan da bazi seyler
ogrendigini, fakat kurtlarla yasadig: yillarda hissettigi gerceklik duygusunu insanlar
arasinda asla hissetmedigini ifade etmistir. Bu fikir insanoglunun kendi tiirdesleri
arasinda bile yalnizlik ve anlasilmama durumu ile bir distopya igermektedir.
Yonetmenligini Gerardo Olivares’in iistlendigi film drama tiiriinde bir film olup,
stiresi 113 dakikadir. Filmin biit¢esi 5 000 000 Euro’dur. Film, konusu, giizel doga
goriintiileri ve sira dis1 atmosferiyle izleyicide biiyiik etki uyandirmaktadir.

Filmle ilgili degerlendirmeler g6z 6niinde bulunduruldugunda, bu filmin insanin
vahsi dogada hayvanlar arasinda insanlik duygusunu kaybetmemenin, insanlar
arasindaysa kotii hirslarina yenilip “vahsi bir hayvana donligmemenin” en iyi
orneklerinden birini sundugu goriilmektedir. Filmin ismindeki metaforik anlam da
bu ¢eliskiyi yansitirmis gibi gozitkmektedir.

1. Filmde bir¢ok mitolojik kiiltiirlerde var olan kurdun insanoglunu sahiplenip

yetistirmesi motifi yer almaktadir.

2. Film vefa borcu, sadakat, dostluk, fedakarlik gibi manevi kavramlar iyi bir
sekilde aksettirmektedir.

3. Filmde iyiligin iyilikle yanitlandig1 ve kotii eylemlerin ise kotiiliikle yanit
bulacag: fikri yer almaktadir.

4. Filmde Markito’ya Atanasio’dan kalan sansar, Markito’yu aileye kabul
eden kurtlar ve Markito’nun besledigi baykus araciligiyla, insanin dogaya
ve canlilara kars1 duyarli ve koruyucu bir tutumla yaklastiginda, dogadan da
ayn sekilde karsilik gorebilecegi mesaji verilmektedir.
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5. Toplamda 113 dakikalik filmde 21 dakika 9 saniye kurt sahnesi yer almaktadir
ve Kurdun yer aldigi sahne sayis1 30°dur.

4.2. incelenen Film / Gri Kurt (The Grey)

Calisma kapsaminda incelenmis olan “Gri Kurt” filminde olaylar Alaska’nin
soguk dogasinda cereyan etmektedir. Alaska, cogunlukla eski mahkumlarin ¢alistigi,
uzaktaki bir sondaj kulesinde sondajcilari tehlikeli vahsi hayvanlardan korumak igin
bir petrol sirketi tarafindan tutulan eski bir keskin nisanci ve avei olan John Ottway,
ve sondajcilarm oldugu ugagin kaza yapmasi sonucunda insanoglunun vahsi dogada
biiyiik bir kurt siiriisiine karsi verdigi basarisiz yasam miicadelesi ve doganin kendi
sahiplerinin ve kurallarinin olmasi konusunu ele almaktadir.

Film, lan Mackenzie Jeffers’in “Ghost Walker” hikayesine dayanan, basroliinde
Liam Neeson’un yer aldigi ve Joe Carnahan’in yonettigi dramatik bir aksiyon
filmidir. Diinya tanitim1 11 Aralik 2011>de her yil diizenlenen Butt-Numb-A-Thon
Film Maratonunda gergeklesti. 27 Ocak 2012’de Amerika Birlesik Devletleri’'nde
vizyona giren film felsefi temalari, sinematografik yapisi, ses efektleri ve oyunculuk
konusunda &vgii toplamistir. Filmin sloganm: “Bugiin Yasa ve OI” seklinde
aktarilmaktadir. 25 milyon dolar biit¢eye sahip film, Amerika Birlesik Devletleri’nde
51.580.236 dolar olmak iizere, diinya genelinde toplamda 82.253.502 dolar hasilata
ulagmustir.

Filmle ilgili degerlendirmeler gz Oniinde bulunduruldugunda filmde
insanoglunun vahsi dogada verdigi basarisiz yagsam miicadelesi ve doganin kendi
sahiplerinin ve kurallarinin olmasi konusu yer almaktadir.

1. Filmde farkli mitolojik kiiltiirlerde yer alan korkunun, acimasizligin ve kana
susamisligin imgesi olarak ta bilinen Kurt motifi yer almaktadir.

2. Filmde John’nun adamlardan birinin kurtlar1 kastederek “Biz onlara ne yaptik
ki?” sorusuna karsmn, John’nun “Biz onlar icin, onlarin yasam alanlarina
sokulmus olarak goziikiiyor ve tehlike arz ediyoruz” ifadesi, insanoglunun
olaya dogadaki canlinin bakis agisindan yanagmasi gerektiginin bir 6rnegidir.

3. Adamlardan birinin 6ldiiriilen omega kurdun basini kesip “Burada gergek
vahsi olan bizleriz” diye bagirarak viinmesi, insanligin gercek hayatta genel
olarak dogaya ve tiim canlilara kars1 acimasiz tutumu ile bagdagmakta olup,
izleyicide insanoglunun kendisinin ne kadar acimasiz ve tehlikeli bir hirsa
sahip oldugunu gosterir ve distopya ile baglantilandirilmaktadir.

4. Filmde 2 sahnenin yer aldig1 48 saniyelik siirede kurt goziikmiiyor fakat
uluma sesleri ile yer almaktadir.

5. 1 saat 57 dakika olan filmde toplamda 14 dakika 32 saniye kurt sahnesi yer
almaktadir ve Kurdun yer aldig1 sahne sayis1 17°dir.
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5. Sonu¢

Bu ¢alismada farkli mitolojik kiiltiirlerde yer alan kurt imgesinin rolii ve islevi
konusu diinya sinema endiistrisindeki kurt imgesi ile karsilagtirilmig, bu filmlerin
basarili bir sekilde biiyiik izleyici kitlelerine ulagsmasindan yola ¢ikarak, modern
insanin hayatinda kurt kavraminin kendine hala 6nemli bir yer edindigi belirlenmistir.
Diinya sinemasinda kurt imgesi ile ilgili tarama sonucunda kurt kavraminin herhangi
bir sekilde yer aldigi 1243 film yapimi bulunmustur, bu filmlerin ¢gogunlukla Amerika
Birlesik Devletleri yapimi oldugu ve devaminda Ingiltere, Fransa, Ispanya, Kanada
gibi iilkelerin yer aldig1 belirlenmistir. Diinya genelinde kurt imgesinin filmlerde
esas karakterlerden biri olarak yer aldigi yapimlar arastirildiginda ise 227 film
bulunmus, bu filmlerden 154’ tinlin Kurt Adam karakterini yansittigi belirlenmistir.
Kurt imgesinin esas karakterlerden biri olarak yer aldig1 2 sinema filmi incelenmis
ve igerik analizi yapilmistir. Filmler, bir kodlama tablosu seklinde, kurtlarin gorsel
olarak yer aldiklar1 sahne sayilari, kurtlarin sesli halde yer aldiklari fakat kendilerinin
gbziikmedigi sahne sayilar1 ve bu sahneler araciligryla kurt karakterinin filmde ne
kadar siire boyunca yer aldigi, bu filmlerdeki kurt karakterinin hangi mitolojik kurt
kavramlartyla bagdastig1 belirlenmis ve asagidaki tablolarda gosterilmistir.

Filmin ismi | Kurtlarin Kurtlarin goziikmedigi, Yonetmen Yapim yih
yer aldig1 fakat sesli sekilde yer
toplam aldig1 sahne say1
sahne say1
Kurtlar 30 0 Gerardo 2010
arasinda Olivares
Gri Kurt 17 2 Joe Carnahan 2011

Tablo 1: Incelenen Filmlerde Kurtlarin Yer Aldig1 Sahne Sayilari

Filmin ismi Kurtlarm izleyicide Kurtlarin yer Yonetmen Yapim yih
korku uyandirdigi aldig1 toplam
sahne say1 sahne say1
Kurtlar 1 30 Gerardo 2010
arasinda Olivares
Gri Kurt 10 17 Joe Carnahan 2011

Tablo 2: incelenen Filmlerde Kurtlarin izleyicide Korku Uyandirdigi Sahne Sayilari

Filmin ismi | Kurtlarin yer aldig1 | Kurtlarin yer aldig1 Yonetmen Yapim yih
sahnelerin siiresi. toplam sahne say1
Kurtlar 21 dakika 9 saniye 30 Gerardo 2010
arasinda Olivares
Gri Kurt 14 dakika 32 saniye 17 Joe Carnahan 2011

Tablo 3: incelenen Filmlerde Kurtlarin Yer Aldigi Sahnelerin Siiresi
Calisma kapsaminda aragtirmalar sonucunda ‘Kurt’ kavraminin binyillar

boyunca diinyanin dort bir yaninda birgok ulusun Atasi, Tanrinin yer yiiziindeki
elcisi, Kaganin dostu ve yol gostericisi, biiyiik devlet kurucularii besleyen Anne ve
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savas stratejilerinde bir 6rnek teskil etmesi gibi farkli sekillerde, insanoglunu tek bir
cati altinda birlestiren bir deger oldugu, farkli kiiltiirler tizerindeki etkisi, diinya tarihi
ve edebiyatinda, giizel sanatlardaki roliiniin yani sira diinya sinema endiistrisindeki
yeri ve rolii kapsaminda incelenen sinema filmlerinde kurdun eski ¢agda oldugu
gibi modern insanin hayatinda ayni sekilde olmasa bile, hala farkli bir 6nem ve
deger tasidig1 sonucuna varilmistir. Ancak, glinlimiizde bu degerlerin hemen hepsi
neredeyse yok olmus durumdadir. Incelenen filmler aracilifiyla eski mitolojik ve
kiiltiirel bir sembol olan kurdun modern cagdaki kurt imgesiyle karsilastirilmasi
yapilmis ve birgok kisimlarda 6zellikle de gercek hayattan uyarlanan Ispanyol
yapimi olan “Kurtlar Arasinda” filminde Marcos Rodriguez Pantoja’nin hikayesi
bizleri en eski ¢aga gotiirerek Atalarimiz olan Goktiirklerin kutsal 6nem atfettikleri
disi kurt Asena’y1 ve Roma’nin kuruculari sanilan Romulus ve Remus ikizlerini
biiyliten anne kurdu animsatmaktadir.

Sonug olarak en eski caglardan glinlimiize kadar farkli kiltiirlerde yer alan kurdun,
bir mit olarak insanoglunun ge¢misinde ve bugliniinde hala bir¢ok alanda kedine
bu kadar yer edinmesini goz oniinde bulundurursak, kurdun bundan sonra da uzun
yillar boyunca insanoglunun hayatinda bir sekilde var olacagi sonucuna varabiliriz.
Kurt icerikli ya da kurt imgeli filmlerin distopya kavrami ile bagdastirilmasinin
temelinde, giiniimiize gelene dek kurt ¢esitlerinin azalmasi, kurdun ekosistemdeki
roliiniin farklilasmasi, avlanmasi yasak tiirlerin halen avlaniyor olmasi kurdun doga
icindeki konumunu daha olumsuz bir noktada goriilmesi temel teskil etmektedir.
Anlatilarin igerik ¢ozlimlemeleri kurtlarla ilgili filmlerin “Yok olan tiirler”, *
Yok olan doga” ya da “Degerlerini kaybeden, materyalistik diisiinmeye baslayan
insanoglu” konularina yogunlagmasi nedeniyle daha ¢ok distopik bir bakis agis1
icerdikleri sonucuna varilmistir.
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Abstract

The objective of this paper is to study the relationship between general conditions
of ideal speech situation in Jiirgen Habermass Theory of Communicative Action
and coping strategies of victims of cyberbullying. Cyberbullying is bullying which
takes place in digital platforms. Habermas s conception of an ideal speech situation
is based on Habermasian rules which basically focus on insistence on equal
opportunities to speak. The core idea is that participation to discourse is free of
inhibitions or compensatory mechanisms. In the light of these, whether there is a
significant difference between bullying and being a victim and the condition, which
is among the general conditions of ideal speech situation, that each subject who is
capable of and equal at speech and action is allowed to participate in discourse
has been tested. The target population of the study consists of university students
studying in Turkey. Samples were chosen through random sampling method. The
data was collected via survey. In the findings, it has been revealed that there is
a moderate relationship between gender and cyberbullying behavior. It has also
been found that there is a poor yet meaningful dependence between cyberbullying
behavior and ending the conversation behavior. Last but not least, a meaningful
correlation in the relationship between being a victim of cyberbullying and the
condition that each subject who is capable of and equal at speech and action is
allowed to participate in discourse has been detected. Finally, this paper aims to
make an important contribution with its findings on the concept of cyberbullying.

Key Words: Habermas; Theory of Communicative Action; Cyberbullying
Ozet

Bu ¢alismanin amaci, Habermas 'in Iletisimsel Eylem Kuramindaki ideal iletisim
diizeyi yaratmanin kosullari ile siber zorbalik magdurlarinin basetme stratejileri
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arasmdaki iliskiyi sorgulamaktir. Zorbalik davranisi ve magdur olma durumu ile
ideal iletisim diizeyi yaratmanmin kosullarindan olan, tartisima yalnizca eyleyen
kisiler olarak regiilatif s6z edinimlerini uygulamada esit sansa sahip olan kisilerin
katilabilmesi kurali arasinda anlaml bir farklilik olup olmadigi test edilmistir.
Arastirmanmin evrenini tiniversitede okuyan ogrenciler olusturmaktadir. Evreni
temsil edecek 6rnekleme gelisi giizel ornekleme yontemi ile ulasilmistir. Calismanin
verileri anket yontemiyle toplannustir. Calismanin sonucunda elde edilen bulgulara
gore, cinsiyet degiskeni ile siber zorbalik davranist arasinda orta derecede giiclii
bir iliski tespitedilmistir. Siber zorbalik davranist ile iletisimi sonlandirma arasinda
zayif ama anlamly bir baghlik ¢ikmistir. Son olarak, siber zorbalik magduru olma
durumu ile ideal iletisim diizeyi yaratmanin kosullarindan olan, tartisima yalnizca
eyleyen kisiler olarak regiilatif sozedinimlerini uygulamada esi tsansa sahip olan
kisilerin katilabilmesi kurali arasinda anlaml bir iliski bulunmustur.

AnahtarKelimeler: Habermas; fletiﬂmsel Eylem Kurami, SiberZorbalik

CHANGING ROLES IN CYBERBULLYING: A STUDY ON HABERMAS
1. INTRODUCTION

1.1. Habermas and The Theory of Communicative Action

Jurgen Habermas, known as the most significant living philosopher of
FrankfurtSchool which is the most influential philosophical movement of Germany,
carried out studies in parallel with Critical Theory. He questioned the Marxist theory’s
production means and the values sequence of production relations, and brought
about the Theory of Communicative Action by adding concepts of communicative
action and living universe to this relationship.

With the Theory of Communicative Action, Habermas’s prevalent influences
began to root a coherent program of social theory (Finlayson, 2005:18). His studies
focused on the problem of social theory which is to connect the two conceptual
strategies stated by the notions of system and lifeworld (Habermas, 1987:151).
According to Habermas, language, work tool and family categories define three
equivalent instances of dialectical relations: Each symbolic exposition, work
process and interaction on the basis of reciprocity reconciles object and subject in
its own way. The dialect of the language, the work and the conventional relationship
has been developed as a special form of reconciliation in the case (Habermas,
1993: 9). Habermas means either an instrumental action or rational action, or a
combination of both, among work and/or purpose-rational action. Instrumental
action conforms to technical guidelines based on empirical knowledge that contain
precise predictions of physical or social events that can be observed every time. The
rational choice attitude is determined by strategies based on analytical knowledge.
Communicative action, on the other hand, is an interaction with symbols, according
to Habermas. There are norms in this action. These are mandatory valid norms
that define reciprocal behavior expectations and must have been understood and
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accepted by at least two actual subjects (Habermas, 2010: 46).

Communicative action, which is internally based on dialogue, is a different
kind of social interaction. This is because the goal of this action is mutual
understanding. Habermas brings forward communicative action as an attitude
towards negotiation. Communicative action is the negotiation of the parties, who
are involved in communication, about the validity of statement. For this to happen,
the participants accept the argument of validity, which are reality, truth, sincerity and
comprehensibility, implicitly or explicitly. Communicative action, the main purpose
of which is the reconciliation, allows the parties to reach to a common persuasion
state consciously within this scope (Yavasgel, 2014: 34-35; McCarthy, 1998: 22-
23). Persuasion occurs with the free will of the individuals (KaradoganDoruk, 2015:
5). The strength of a demonstration towards reconciliation is based on the ability to
move freely between different levels of discourse. However, if this condition can
be met, the reconciliation, by which the demonstration has been reached, may be a
sufficient criterion for validity claims that can be verified by discourse. Habermas
defines the environment in which these conditions are fulfilled as ‘ideal speech
situation’. The ideal speech situation is a situation, which is completely free from
hegemony and in which all the participants have equal chances symmetrically in the
choice and execution of their speech actions. Persuasion power depends only on the
power of better demonstration, not on rhetoric, authority, force-based sanctions etc.
(Dellaloglu, 1997: 250-273). The Theory of Communicative Action is related to the
interaction of at least two subjects entering an interpersonal relationship, who have
the ability to speak and act (Habermas, 2001: 112).

An ideal speech situation is a speech environment which is away from not
only the accidental external factors, but also the constraints that the operation of
communication can bring about. The pre-requirement for this is that all participants
are given equal opportunity to choose and use their speech actions. Only in this
case, an ideal communication scheme can be created without constraints. There are
four main conditions for such an ideal speech situation, two of which are basic
conditions:

1. All persons who are able to participate in discussions should have equal
chances to use their communicative speech acquisitions. In this way, new
discussions can be opened at any time and constant questions can be asked
and responses can be given.

2. Everyone who participates in the discourse should have equal chances of putting
forward an argument, making statements, comments, and justifications,
making suggestions, and refuting an argument. Thus, no opinion can save
itself from criticism and problematizing all the way.

3. The discourse should only involve speakers with equal chances of practicing
their representative speech acquisitions as actors, i.e. expressing their views,
emotions and intentions; in short, all speakers should have equal chances to
use such speech acquisitions.
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4. The discourse should involve only those with equal chances of practicing their
regulative speech acquisitions as actors, i.e. giving order and permission,
objecting, forbidding, calling upon someone to speak and taking the floor,
accounting and calling someone to account. In short, all participants should
be equated in using the speech actions which are so-called ‘rule-maker’ (Tepe,
1995: 148, adapt.: Dellaloglu, 1997: 292-293).

Consequently, the social theory based on the theory of communicative action
cannot digress to radical dead-ends, according to Habermas. In other words, as long
as it is concerned with the structures of the living universe, it has to account for a
background knowledge that no one can arbitrarily use. This leads to an important
methodological conclusion for the sciences which focus on cultural tradition, social
integration and socialization of individuals (Habermas, 2001: 858-859). Internet
studies are one of them. According to Giligdemir (2010: 52), “Internet draws attention
not only as a means that transfer news and information, but also with its feature of
being a field on which public relations take place by removing the spatial barriers
of public organization.”

1.2. Cyber Domain and Cyberbullying

The word ‘Bully’ refers to anyone who does not give the freedom of speech and
behavior to those who are subjugated by him/her, relying on his/her power; tyrant,
persecutor, despot, dictator (TDK, 2017). The first studies on the concept of bullying
in the literature began to be made in Scandinavian countries having a high level of
welfare (Berger, 2007). Later, it was studied extensively in different countries.

In the early days of his studies, Olweus, who made the most extensive research
on bullying, expressed the bullying with the word ‘mobbing’, which is made by a
group and rather refers to violence. In later periods, it was seen that he started to
use the term ‘bullying’, instead of ‘mobbing’. While there is no common definition
of bullying in the literature, the definition of Olweus is generally used. According
to this definition, Olweus (1993; 2002) describes bullying as a persistent violence
by an individual or group of people, with physical or psychological consequences,
against a vulnerable person. It is also observed that the researcher in question
has enlarged the content of the first definition he has made, and added individual
violence to group violence (Serin, 2012: 9).

With the rapid development of information and communication technologies,
computer technologies have started to be used widely in everyday life. However, many
phenomena inherent in mankind have also evolved within computer technology in
parallel with the use. One of the examples of this change is cyberbullying. Violence
and bullying, a major social problem, i.e. the effect of negative behaviors that people
in the same environment apply to each other, also have been spread across the globe
by Internet technologies.
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Cyberbullying resembles the bullying types performed in physical environment.
The main difference is that information and communication technologies such
as Internet or mobile phone, by which the cyber communication can be realized,
are used as a means. Belsey, (2006) defines cyberbullying as “a type of bullying
involving deliberate, repetitive and hostile behavior designed to harm others by an
individual or group using information and communication technologies” (Baker
&Kavsut, 2007: 33).

According to Sullivan (2011), the realization of the cyberbullying action consists
of five steps. In the first step, the attacker(s) decide(s) to start the cyberbullying.
The attacker(s) decide(s) to start cyberbullying action on the cyber domain. In the
second step, attackers select and develop the type of attack and aim to embarrass,
humiliate, frighten or exclude the person they target. The most common types of these
attacks are; harassment, peer-to-peer cyber stalking, abusive actions-slandering,
provocation, impersonation of someone else, creation of false profiles, disclosure of
information or images, cheating-deception and exclusion. The third step is choosing
the technology method. Mobile phones or computers can be selected to initiate
cyberbullying action. While, until recently, computers were chosen as a weapon,
it was seen that the choice of mobile phones increased due to the development of
mobile phones and to the fact that they are easy-to-use. The fourth step is choosing
the cyberbullying means. It is listed under six headings. The first one of them is
social media sites. Social media sites are very popular among adolescents. Examples
include sites like Myspace, Facebook, Badoo. Social media sites carry the events
that are happening in real to virtual world. But the negativity here is that these sites
give the opportunity to experience cyberbullying. Users’ accounts and passwords
can be stolen and malicious sharing can be done through them. The second means
is the instant message. These are the biggest products of Internet companies. These
are services like Yahoo, Google, and MSN. In real time, you can talk to the people
on your list mutually, you can chat with the camera. Unfortunately, these products
are also used to harm the other side. With instant messages, the cyber bullies can
deceive the other side with the fake names. Another means is electronic mail. They
do it especially by stealing a person’s e-mail account or by hiding their identities.
E-mail can be selected to spread threats, lies, news and gossip. Sometimes false
or stolen identities can be used. The fourth means is photoshop. It is the sending
of photographs with attractive and pornographic content that are played on other
people’s photographs via mobile phones or computers. Blogs fall into other means
class. Many teenagers create blog sites on the Internet with the aim of verbally
attacking their opponents or vilifying their enemies and also adding others to this
process. This is because blog sites are easy to establish and it is difficult to identify
the identities of users. The last means classification is Twitter. It allows people to
discuss events and to post social messages. Offensive messages can be sent to other
side via tweet with a certain number of characters. The last step in cyberbullying
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behavior is deciding. The cyber domain is a domain that lacks boundaries in
terms of users and time. If the decision is to take action, it may quickly become a
cyberbullying incident (Kiigiik, 2016: 12-15).

It is noted at the literature research in Turkey that the studies on the concept
of cyberbullying have increased particularly in recent years. An example of these
studies is the study carried out by Gencer (2017) to determine whether there is
a relationship between Internet addiction and cyberbullying behaviors in middle
school students, and according to which variables this differs. The study concluded
that there was a moderately positive relationship between cyberbullying and Internet
addiction behaviors of middle school students.

Baykal (2016) used “Cyber Victim-Bully Scale” and “Family Protective Factors
Scale” as data collection tools in the study in which he examined the relationship
of the cyberbullying and victimization of high school students with the protective
factors in the family. As a result of the research, no correlation was found between the
scores that the students obtained from the cyberbullying scale, whereas a significant
negative correlation was found between the scores that the students obtained from
the cyber victimization scale and the scale of protective factors in family. It was
found that the scores which the students obtained from cyberbullying and cyber
victimization scale did not change according to their class levels and parental status
(together-separate-step) According to the results, it is varied significantly according
to the variables such as gender, school type, education level of parents, duration
of daily Internet use, whether or not their Internet usage is controlled by parents,
whether s/he has a PC connected to Internet in his/her room and parental attitude
(democratic-authoritarian-indifferent).

According to the results of Tastekin’s (2016) study on the relationships between
the adolescents’ friendship relations & self-esteem and the cyberbullying & cyber
victimization, it was found that cyberbullying varied according to gender, age,
socioeconomic level, school type, the frequency of Internet access and the time
spent daily on the Internet. On the other hand, cyber victimization was found to
differ according to gender, socioeconomic level, frequency of Internet access and
time spent daily on the Internet. The results obtained indicate that men experience
more cyberbullying and victimization; that cyberbullying increases with increasing
age; that cyberbullying and cyber victimization increase with the increasing
socioeconomic level, frequency of Internet access and time spent daily on the
Internet. Gender (being male), low self-esteem and time spent daily on the Internet
account for the increase in cyberbullying and cyber victimization. Cyberbullying
and cyber victimization are considered as descriptors of each other, on the other
hand.

Ozer (2016) used the drama method, which is known to provide various benefits
and used in various fields in education, in his study on the effect on cyberbullying
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sensitivity and cyberbullying attitude of high school and middle school students. His
study was conducted with a total of 85 students, 60 of whom were in the experimental
group and 25 of whom were in the control group. The students of the experimental
group were given drama training of 16 hours with the theme of bullying. To measure
the effect of the drama method on the cyberbullying sensitivity and attitude;
Cyberbullying Attitude Scale and Cyberbullying Sensitivity Scale were applied to
students twice, before and after drama education. In addition, the reactions that the
students will show when they face with cyberbullying, and the changes that the
students make in their privacy and security settings of their Facebook accounts to
protect themselves against cyberbullying have been compared according to control
and experimental groups, using “Anti-Cyberbullying Form” and “Facebook Privacy
and Security Settings Investigation Form”, respectively. According to the results
obtained; improved drama education had no effect on increasing the cyberbullying
sensitivity and on reducing the tendency towards cyberbullying among high school
students, whereas it had a significant impact on middle school students. Also drama
education was useful for improving the privacy, security settings of the applications
that students use other than Facebook, and for asking an adult for help in the case
of facing cyberbullying.

In another study conducted in the field, the ratio of cyber bullies, cyber victims,
cyber bully/victims and those who were never involved in cyberbullying in any
way was investigated and the risk factors related to cyberbullying and victimization
were determined (Eroglu, Aktepe, Akbaba, Isik and Ozkorumak, 2015). The results
of the research showed that cyberbullying was related to gender, the frequency of
going to Internet cafes, the perception of the mother of the adolescent about Internet
skills, the duration of visiting social networking sites per day, the risk of Internet
addiction, the use of Internet mostly for playing online games and monthly income
of the family. On the other hand, cyber victimization was found to be associated
with the frequency of going to the Internet cafe, the perception of the mother of the
adolescent about Internet skills, the use of Internet mostly for playing online games
and the risk of Internet addiction.

1.3. Coping Methods of the Victims of Cyberbullying

The coping methods of the victims of cyberbullying were often identified as
behavioral methods, such as seeking help from others (Sleglova and Cerna, 2011;
Paul, Smith and Blumberg, 2012; Wachs, Wolf and Pan, 2012; adapted by Topcu,
2014: 220-221).

In their study on the predictor effect of general self-efficacy in adolescents on
their behavior of coping with cyberbullying, Peker and Ekinci (2016) observed that
there were positive significant relations between general self-efficacy, the scale of
coping with cyberbullying, seeking social support, seeking help, struggling and
online security sub-dimensions. In addition, it was determined that the general self-
efficacy predicted the behavior of coping with cyberbullying positively.
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The study of Peker (2013), which was conducted to develop a humanitarian
values-oriented psycho-education program for adolescents experiencing problematic
Internet use and cyberbullying problems and to investigate its efficiency, was
performed with 24 students selected in an unbiased manner among 9th and 10th
grade students. The subjects were selected among the students, who had the highest
score on the cyberbullying form of The Online Cognitive Status Scale and the Cyber
Victimization and Bullying Scale and the lowest score on the Humanitarian Values
Scale, by drawing lots, and the research groups (experiment n = 12, control n =
12) were randomly assigned. For the experimental group, the humanitarian values-
oriented psycho-education program designed to reduce problematic Internet use
and cyberbullying behaviors was applied, while no application was performed in
the control group. In order to collect data in the study, the Humanitarian Values
Scale, the Online Cognitive Status Scale and the Cyber Victimization and Bullying
Scale were applied to the students in the experimental and control groups three
times at different time intervals (when the sessions started, when they completed,
and two months after their completion). According to the findings of study; it
was found that humanitarian values-oriented psycho-education program had a
significant effect on the problematic Internet use and the cyberbullying, which are
dependent variables of the study. This finding suggests that the students’ being in
different experimental conditions affects pre-test, post-test and follow-up test scores
at different levels. Consequently, it has been shown that the humanitarian values-
oriented psycho-education program is effective in reducing problematic Internet use
and cyberbullying levels, and that this effect remains persistent as a result of two
months of monitoring. In the control group, on the other hand, it was determined
that there was no change in the level of problematic Internet use and cyberbullying
behaviors. In another finding obtained as a result of the study, it was found that the
participants in the experimental group, to which the humanitarian values-oriented
psycho-education program was applied, did not show a significant difference in the
level of problematic Internet use and cyberbullying based on gender.

In the study of Ozer (2016), which was performed in 7th and 8th grade students
in order to examine their levels of facing cyberbullying according to some variables
and to identify the strategies of the students for coping with cyberbullying, it was
found out that the students were exposed to cyberbullying even at the lowest level
and that the cyber victims were mostly faced with blocking and harming as well as
sexual bullying behaviors in virtual world. It has been determined that the students’
level of facing cyberbullying varies significantly according to the variables such as
gender, age, class level, education level of mother, having a mobile phone, frequency
of Internet use, having a social media account, usage frequency of social media
account and income level of family. It has been determined that the socioeconomic
level of the school, academic achievement level, father’s education level, number
of siblings, family integrity, having a PC and the mostly used social media account
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are not a significant determinant of cyberbullying levels of students. It has been
found that students who are exposed to cyberbullying usually experience feelings
of anger, sadness, frustration, stress and shame; and that they feel the emotional and
psychological effects of bullying much more. It has been found that cyber victims
often use technically-oriented coping strategies such as blocking the messages from
the bully, asking the bullying person to end this behavior, changing the passwords
of the Internet accounts they use, and not answering calls from unknown and private
numbers, and that they prefer sharing the situation with their friends mostly, but are
less prone to use other strategies of asking someone else for help, such as reporting
to the family, the teacher, or the school staff, or applying to a psychologist or a
police officer.

In summary, many studies carried out in order to determine the predecessors and
results of the cyberbullying have been found in the literature search. In particular,
the multiplicity and diversity of the studies on the coping strategies used by the
adolescents who are victims of bullying are remarkable. However, it has been
noticed that the precaution of blocking and terminating the communication is not
often encountered among the strategies that victims have developed in order to end
the victimization. In this context, the fulfillment of the requirement of involving
‘people with equal chance in prohibition’ in the discourse, which is one of the
requirements for the ideal speech situation that Habermas emphasizes in his theory
of communicative action, by those who face cyberbullying behavior arises as a
study theme.

2. Purpose

The purpose of this study is to question the relation between the rule of allowing
only ‘people with equal chance of practicing regulative linguistic achievements
as the actors’ to participate in the discourse, which is one of the requirements for
creating the ideal level of communication in Habermas’ Communicative Action
Theory, and the cyberbullying as well as the coping strategies of cyberbullying
victims. In this context, the following study questions were created:

e What are the participants’ levels of bullying from cyberbullying dimensions?

e What are the participants’ levels of victimization from cyberbullying
dimensions?

e Is there a significant difference between bullying behavior from the
cyberbullying dimensions and the rule of allowing only ‘people with equal
chance of practicing regulative linguistic acquisitions as the only actors’ to
participate in the discourse, which is one of the requirements for creating the
ideal level of communication in Habermas’ Communicative Action Theory?

e [sthere a significant difference between victimization from the cyberbullying
dimensions and the rule of allowing only ‘people with equal chance of
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practicing regulative linguistic acquisitions as the actors’ to participate in the
discourse, which is one of the requirements for creating the ideal level of
communication in Habermas’ Communicative Action Theory?

3. Method

The target population of the study is consisted of students studying in universities
in Turkey. This is because university students are actively involved in online groups
and are among the most vulnerable groups to be victimized by cyberbullying. In
this context, students studying in university classes form an appropriate working
group. Besides, it will be relatively easy to reach the students who will become the
sampling for the researcher who is herself a lecturer. The samplings to represent the
target population were reached by random sampling method. A questionnaire was
applied to participants in the study. Classification scale (Sencer and Irmak, 1984:
221, Karasar, 2011: 143) was used in the questionnaire in the study. Demographic
characteristics of participants are limited by gender and age.

Victimization levels of participants who face with cyberbullying are measured
by ‘SiberZorbalikOlgegi’ (Kiiciik 2016), which is the Turkish adaptation by
SeldaKiiciik from “Cyberbullying Scale” developed by Regan W. Stewart,
Christopher F. Drescher, Danielle J. Maack, Chad Ebesutani and John Young (2014).
The Cyberbullying Behavior scale (Topgu, 2014) used by CigdemTopcu in her study
was used to measure bullying behavior in cyberbullying. Two questions have been
raised by the researcher to measure the exclusion behavior of people exposed to
cyberbullying towards the bullies in the group in the context of the rule of allowing
only ‘people who have equal chances of practicing regulative linguistic acquisitions
as the actors’ to participate in the discourse, which is one of the requirements for
creating the ideal level of communication in Communicative Action Theory of
Habermas.

The first two questions measure the cyberbullying behaviors of participants. The
content of the questions is consisted of the participants’ insulting someone through
the Internet, and sharing a photo or video whose owner will be uncomfortable in
case of being seen by others. In the next fourteen questions, the person’s exposure
to cyberbullying is measured. The content of the questions is consisted of whether
a person is exposed to situations such as being exposed to written or visual
disturbance by another person through the cyber domain, sharing of his/her personal
information by someone else without informing him/her, exclusion, humiliation,
being threatened. Finally, two questions are asked to measure the participants’
behavior of excluding someone from the online group deliberately and excluding
someone from the online group when they are insulted.

Cyberbullying scale has been carried out via validity reliability studies SPSS
v.21 (Statistical Package for Social Sciences) program.
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4. Findings

This section contains the statistical analyses applied to data obtained from the
study. The statistical analyses have been carried out via SPSS v.21 (Statistical
Package for Social Sciences) program. This section presents the findings about socio-
demographic features in the first place. Then, the studies on frequency analyses of
questions in the scale created, and finally, the statistical analyses comparing the
relationship between the behavior of excluding from the group and the behaviors of
being a cyber bully and cyberbullying victim have been presented.

The number of students participating in the study was 148. 75 of them were
females (50.7%) and 73 were males (49.3%). 81.1% of participants were in the age
range of 18-21, 14.9% were in the age range of 22-25, 2% were in the age range of
26-30 and 2% were in the age range of 31 and over.

When the responses given by the participants about the bullying variable of the
cyberbullying were examined, it was found that 35.1% positive and 64.9% negative
responses were given to the question “Have you ever insulted another person
through the Internet?”. The question “Have you ever shared a photograph or video,
whose owner would be uncomfortable in case of being seen, through the Internet?”
were responded positively at a rate of 11.5% and negatively at a rate of 88.5%. In
this context, it was determined that the participants did not exhibit high levels of
bullying behavior.

When the responses that participants gave about the variable of victimization of
cyberbullying were examined, it was found that the participants were moderately
victimized. For example, 36.5% positive and 63.5% negative responses were
received for the question ‘Have you ever received an online or written message from
someone else about hurting you physically?’. The ratio of positive and negative
responses received for the question ‘Does another person say something rude to you
in a written message or online environment?’, were 42.6% and 57.4%, respectively.

When two questions that measure the participants’ behavior of excluding
someone from the online group deliberately and of excluding someone from the
online group when they are insulted have been examined, a positive response of
31.1% and a negative response of 68.9% have been received for the question ‘Have
you ever excluded some other people from the online group deliberately when they
insulted you?’. The question ‘Do you take your revenge by excluding some other
people from the online group deliberately when they insult you?’ received a positive
response of 27.7% and a negative response of 72.3%

Crosstab analysis was applied to determine if the variables were related to each
other and, if so, to explain the magnitude of the dependency. Accordingly, the
variables which are dependent on each other and the magnitude of dependency are
explained below.
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The dependency between variables was found to be statistically significant as
a result of Chi-Square test performed to determine whether bullying behavior was
dependent on gender variable in cyberbullying. According to the results, there is
a moderately strong relationship between gender and the behavior of insulting
someone through the Internet (p = 0.000 <0.05; Cramer’s V = 0.321). In addition,
a weak relationship was found between gender and the behavior of sharing a
photograph or video, whose owner would be uncomfortable in case of being seen,
with others through the Internet (p = 0.017 <0.05; Cramer’s V = 0.196).

The dependency between variables was found to be statistically significant
as a result of Chi-Square test performed to determine whether bullying behavior
was dependent on ‘termination of communication’ variable in cyberbullying. In
other words, there is a weak relationship between the behavior of taking revenge
by excluding other people from the online group deliberately when they insult the
participants, which is a variable of terminating the communication, and the behavior
of insulting another person through the Internet (p = 0.031 <0.05; Cramer’s V =
0.177).

The dependency between variables was found to be statistically significant
as a result of Chi-Square test performed to determine whether victimization was
dependent on gender variable in cyberbullying. According to the results, there
is a weak relationship between gender and another person’s behavior of saying
something rude to the participants in a written message or in an online environment
(p =0.049 <0.05, Cramer’s V = 0.162).

The dependency between variables was found to be statistically significant
as a result of Chi-Square test performed to determine whether victimization was
dependent on ‘termination of communication’ variable in cyberbullying. Firstly, the
relationship between the behavior of excluding other people from the online group
deliberately when they insult participants, which is the variable of ‘terminating the
communication’, and the victimization variables has been examined. Accordingly,
there is a weak relationship between the behavior of excluding other people from
the online group deliberately when they insult the participants, which is the variable
of terminating the communication, and the other people’s behavior of excluding
the participants from the online group deliberately (p = 0.002 <0.05, Cramer’s V =
0.257). There is a moderately strong relationship between the behavior of excluding
other people from the online group deliberately when they insult the participants,
which is the variable of terminating the communication, and another person’s
behavior of saying something rude to the participants in a written message or in
online environment (p=0.000<0.05; Cramer’s V=0.308). There is a moderately
strong relationship between the behavior of excluding other people from the
online group deliberately when they insult the participants, which is the variable of
terminating the communication, and the behavior of taking revenge by excluding
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the participants from the online group, which is displayed by a person who is mad
at the participants (p=0.000<0.05; Cramer’s V=0.404). In addition, there is a weak
relationship between the behavior of excluding other people from the online group
deliberately when they insult the participants, which is the variable of terminating
the communication, and another person’s behavior of lying about the participants
through written or online messages (p=0.016<0.05; Cramer’s V=0.199). There
is a weak relationship between the behavior of excluding other people from the
online group deliberately when they insult the participants, which is the variable of
terminating the communication, and the behavior of sending messages that insult
the participants and will keep other friends away from the participants, which is
displayed by any friend of the participants (p=0.034<0.05; Cramer’s V=0.174).
There is a weak relationship between the behavior of excluding other people from
the online group deliberately when they insult the participants, which is the variable
of terminating the communication, and the participants’ behavior of receiving
physically offensive messages from another kid in case that the participants do not do
what he has wanted (p=0.001<0.05; Cramer’s V=0.265). In addition, there is a weak
relationship between the behavior of excluding other people from the online group
deliberately when they insult the participants, which is the variable of terminating the
communication, and the involvement in the online fights (p=0.002<0.05; Cramer’s
V=0.260). A weak relationship was found between the behavior of excluding other
people from the online group deliberately when they insult the participants, which
is the variable of terminating the communication, and another person’s behavior of
despising the participants by sending or sharing ruthless gossip, rumors or another
offensive thing in online environment (p=0.01<0.05; Cramer’s V=0.212). A weak
relationship was found between the behavior of excluding other people from the
online group deliberately when they insult the participants, which is the variable
of terminating the communication, and another person’s behavior of sharing the
secrets and photographs of the participants without obtaining their consent in online
environment (p=0.034<0.05; Cramer’s V=0.174).

Secondly, the relationship between the behavior of excluding other people from
the online group deliberately when they insult participants, which is the variable
of ‘terminating the communication’, and the victimization variables has been
examined. Accordingly, there is a weak relationship between the behavior of taking
revenge by excluding other people from the online group deliberately when they
insult the participants, which is a variable of terminating the communication, and
the participants’ behavior of receiving an online or written message about harming
physically (p = 0.007<0.05; Cramer’s V=0.221 ). There is a weak relationship
between the behavior of taking revenge by excluding other people from the
online group deliberately when they insult the participants, which is a variable
of terminating the communication, and other people’s behavior of excluding the
participants from the online group deliberately (p=0.001<0.05; Cramer’s V=0.265).
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A weak relationship was found between the behavior of taking revenge by excluding
other people from the online group deliberately when they insult the participants,
which is a variable of terminating the communication, and another person’s behavior
of saying something rude to the participants in a written message or in online
environment (p=0.005<0.05; Cramer’s V=0.230). In addition, there is moderately
strong relationship between the behavior of taking revenge by excluding other
people from the online group deliberately when they insult the participants, which
is a variable of terminating the communication, and the behavior of taking revenge
by excluding the participants from the online group, which is displayed by a person
who is mad at the participants (p=0.000<0.05; Cramer’s V=0.377). A weak relation
was found between the behavior of taking revenge by excluding other people from
the online group deliberately when they insult the participants, which is a variable
of terminating the communication, and the behavior of receiving a written or online
message that threatens their security (p=0.015<0.05; Cramer’s V=0.201). A weak
relationship was found between the behavior of taking revenge by excluding other
people from the online group deliberately when they insult the participants, which
is a variable of terminating the communication, and a person’s behavior of lying
about the participants through written or online messages in order to make other
people dislike the participants (p=0.005<0.05; Cramer’s V=0.233). There is a weak
relationship between the behavior of taking revenge by excluding other people from
the online group deliberately when they insult the participants, which is a variable
of terminating the communication, and the behavior of receiving written or online
messages from someone else who states that they will be disliked in case they do
not do what s/he wants (p=0.015<0.05; Cramer’s V=0.200). A weak relationship
was found between the behavior of taking revenge by excluding other people from
the online group deliberately when they insult the participants, which is a variable
of terminating the communication, and the behavior of sending messages that insult
participants and will keep his/her friends away from the participants, which is
displayed by any friend of the participant (p=0.000<0.05; Cramer’s V=0.294). In
addition, there is moderately strong relationship between the behavior of taking
revenge by excluding other people from the online group deliberately when they
insult the participants, which is a variable of terminating the communication, and
the behavior of receiving physically offensive messages from another kid in case
he does not do what the participants want (p=0.000<0.05; Cramer’s V=0.309). In
addition, there is moderately strong relationship between the behavior of taking
revenge by excluding other people from the online group deliberately when they
insult the participants, which is a variable of terminating the communication, and
the involvement in online fights (p=0.000<0.05; Cramer’s V=0.325). There is
a weak relationship between the behavior of taking revenge by excluding other
people from the online group deliberately when they insult the participants, which
is the variable of terminating the communication, and another person’s behavior of
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despising the participants by sending or sharing a ruthless gossip, rumor or another
offensive thing in online environment (p=0.002<0.05; Cramer’s V=0.251). A weak
relationship was found between the behavior of taking revenge by excluding other
people from the online group deliberately when they insult the participants, which
is the variable of terminating the communication, and another person’s behavior
of taking over for someone and sending messages that will ruin his/her reputation
and harm your friendship relations (p=0.024<0.05; Cramer’s V=0.185). There is
a weak relationship between the behavior of taking revenge by excluding other
people from the online group deliberately when they insult the participants, which
is the variable of terminating the communication, and another person’s behavior
of sharing the secrets and photographs of the participants without obtaining their
consent in online environment (p=0.032<0.05; Cramer’s V=0.177). Lastly, a weak
relationship was found between the behavior of taking revenge by excluding other
people from the online group deliberately when they insult the participants, which
is a variable of terminating the communication, and the participants’ behavior of
having to ask for help from an adult because of a bad thing they have experienced
in online environment (p = 0.001<0.05; Cramer’s V=0.261 ).

5. In Lieu Of Conclusion

In this study, it was targeted to examine the methods of coping with cyberbullying
and bullying, which are one of the biggest problems of the age that we are in, and
to apply ideal speech environment in Habermas’ theory of communicative action
in the communication environment created in cyber world in order to eliminate
victimization. As a result of the study, a moderately strong relationship was found
between gender variable and cyberbullying behavior. 50.7% of males stated that
they insulted another person through the Internet, while 80% of females stated
that they did not insult. This leads us to the conclusion that female participants are
less prone to bullying behavior. A poor yet strong relationship was found between
gender variable and victimization. 65.3% of females stated that they did not receive
any offensive messages from someone else, while 50.7% of males stated that they
received an offensive message from some other people. As a result, this leads us
to the conclusion that females are less prone to be bullying victims. This can be
explained by the fact that saying bad words to women are seen wrong in society.
Men are more exposed to bad words and vulgar language in this context. It was
observed that this was not changed in the Internet environment, either.

A weak but significant relationship was found between cyberbullying behavior
and termination of communication. That is, variables are dependent on one another.
70.1% of the participants, who stated that they did not insult another person through
the Internet, stated that they did not take revenge by excluding other people from
the group when they insulted. However, a weak but significant relationship was
also found between cyberbullying victimization and termination of communication.
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Of the participants, 87.3% of those who stated that they were not excluded from
the group deliberately by the other people stated that they did not exclude others
from the online group deliberately. 34.8% of those who said that they were
excluded from the group by other people, i.e., the victims of bullying, stated that
they excluded other people from group deliberately when they are insulted. It has
been found that the victims use the behavior of terminating the communication
barely, which is the research question of the study. However, what we need to pay
attention is that it has been revealed that 65.2% of the participants, who state they
have not been excluded from the group by other people, have excluded others from
the online group deliberately. This result is the fact whether the use of parties’
right to terminate the communication, which is the pre-requirement of the ideal
communication environment, has actually turned into a kind of ‘bullying’ behavior.
This is because a high level of the behavior of excluding someone from the group
has been observed in people who are found not to be victims of cyberbullying.
Finally, out of the participants of the study, 12.7% of those who were excluded from
the group by others deliberately stated that they excluded another person from the
group deliberately when s/he insulted them.

Likewise, 67.6% of the people, to whom bad words were told by others who had
a moderately significant relationship with them, stated that they did not exclude
other people from the group when they were insulted by those people. 65.2% of the
people who were found to be cyber victims stated that they excluded other people
from the group when they were insulted by those people. This is an important
finding, because the exclusion behavior, which is one of the victims’ strategies to
cope with cyberbullying, has yielded a significant result here. In other words, a
significant relationship was found between the situation of being a cyberbullying
victim, which is the suggestion of the research, and the rule of allowing only those
with equal chance of practicing regulative linguistic acquisitions as the actors to
participate in the discourse, which is one of the requirements for creating an ideal
level of communication.

Based on the findings of the study, it is hoped that a significant contribution will
be made to the literature and that the study will shed light on future research.



ILETISIM ARASTIRMALARI VE FiLM GOZUMLEMELERI 1l ‘ 103

6. REFERENCES

Baykal, (2016). Lise Ogrencilerinde Siber Zorbalik Ve Magduriyetin Ailedeki Koruyucu Etmenlerle
[ligkisi: Afyonkarahisar Ili Ornegi (Published Master’s Thesis). Afyon Kocatepe University
Institute Of Social Sciences, Turkey.

Baker, O, E. & Kavsut, F. (2007). ‘Akran Zorbaligmin Yeni Yiizii: Siber Zorbalik’. Eurasian Journal
of Educational Research, 27, 31-42.

Berger, K. (2007). Update On Bullying At School: Science Forgotten? Developmental Review, 27,
90-126.

Dellaloglu, B.F. (1997). Toplumsal Yapmin Yeniden Bigimlenmesi Habermas Ustiine Bir Arastirma
(Published Phd Thesis). Mimar Sinan University Institute Of Social Sciences, Turkey., 292-293;
250-273.

Eroglu Y.; Aktepe, E.; Akbaba,S.; Isik, A.; Ozkorumak,E. (2015).’Siber Zorbalik Ve Magduriyetin
Yaygmligimin Ve Risk Faktorlerinin Incelenmesi’.Egitim ve Bilim,40(177):93-107.

Finlayson, J.G. (2005). Habermas: A Very Short Introduction. Oxford: Oxford University Press. 18.

Gencer, H. (2017). Ortaokul Ogrencilerinde Internet Bagimliligi Ve Siber Zorbalik Davramslar Ile
Iigkili Degiskenlerin Incelenmesi (Published Master’s Thesis). Cumhuriyet University Institute Of
Education Sciences, Turkey.

Giigdemir, Y. (2010). Sanal Ortamda Iletisim. Istanbul: Derin Yaynlar1, 52.

Habermas, J. (1987). The Theory of Communicative Action. Translator. Thomas McCarthy. Boston:
Beacon Press. 151.

Habermas, J. (2001). Iletisimsel Eylem Kurami. Ceviren, Mustafa Tiizel. Istanbul: Kabalc1 Publishing,
112,792-794,858-859.

Habermas, J. (1993). ‘Ideoloji’ Olarak Teknik ve Bilim. Translator, Mustafa Tiizel. Istanbul: YapiKredi
Publishing, 9.

Habermas, J. (2010). ‘Kamusalligin Yapisal Doniisiimii. Translator(s), Tanil Bora ve Mithat Sancar.
Istanbul: Iletisim Publishing, 46;54.

Karadogan Doruk, E. (2015). Iknanin Sosyal Psikolojisi. Istanbul: Derin Publishing. 5.

Karasar, N. (2011). Bilimsel Arastirma Y dntemi. Ankara: Nobel Akademik Yayincilik.143

Kiigiik, S. (2016). Siber Zorbalik Olgegi Tiirkce Uyarlamasi. (Published Master’s Thesis). Istanbul
University Institute Of Forensic Sciences, Turkey 4, 10, 12-15,

McCarthy, T. (1998). Studies in Contemporary German Social Thought. Cambridge: The MIT Press.
22-23.

Ozer, G. (2016). Ortaokul Ogrencilerinin Siber Zorbalik Yasama Diizeyleri Ile Siber Zorbaligin
Ogrenciler Uzerindeki Etkileri Ve Ogrencilerin Siber Zorbalikla Bas Etme Stratejileri (Published
Master’s Thesis). Gazi University Institute Of Education Sciences, Turkey.

Ozer, H. (2016). Ortaokul Ve Lise Ogrencilerinin Siber Zorbalik Tutum Ve Duyarliliklarinin Drama
Metoduyla Incelenmesi (Published Phd Thesis). Marmara University Institute Of Social Sciences,
Turkey.

Peker, A. (2013). Insani Degerler Yénelimli Psiko-Egitim Programimin Problemli Internet Kullanimi
Ve Siber Zorbalik Uzerindeki Etkisi (Published Phd Thesis). Sakarya University Institute Of
Education Sciences, Turkey.

Peker, A. &Ekinci, E. (2016). Genel Oz-Yeterligin Siber Zorbalikla Basa Cikma Davranislari
Uzerindeki Yordayici Etkisi. Uluslararast Tiirkce Edebiyat Kiiltiir Egitim Dergisi, 5(4):2126-2140

Sencer, M; Irmak, Y. (1984). Toplumbilimlerinde Yéntem. Istanbul: Say Kitap Pazarlama. 221.



104 ‘ ILETISIM ARASTIRMALARI VE FiLM GOZUMLEMELERI Il

Serin, H. (2012). Ergenlerde Siber Zorbalik / Siber Magduriyet Yasantilar1 Ve Bu Davraniglara Iliskin
Ogretmen Ve Egitim Yoneticilerinin Goriisleri (Published Phd Thesis). istanbul University
Institute Of Social Sciences, Turkey. 9.

Tastekin, E. (2016). Ergenlerin Arkadaslik Iliskileri Ve Benlik Saygisi Ile Siber Zorbalik Ve Siber
Magduriyet Arasindaki Iliskiler (Published Master’s Thesis). Hacettepe University Institute Of
Medical Sciences, Turkey.

TDK (2017). Retrieved 29.04.2017 from http://www.tdk.gov.tr/index.php?option=com_
gts&arama=gts&guid=TDK.GTS.5904f3ba8c7029.00609215.

Topgu, C. (2014). Modeling The Relationships Among Coping Strategies, Emotion Regulation,
Rumination, And Perceived Social Support In Victims Of Cyber And Traditional Bullying.

(Unublished Phd Thesis). Middle East Technical Universitylnstitute Of Social Sciences, Turkey.
220-221.

Yavasgel, E. (2014). Iletisimin Sosyo-Politigi. Istanbul: Derin Publishing. 34-35.



Citizenship and Power of Media: An Analysis of Bollywood’s Movie
“Bajrangi Bhaijaan”
Musa Khan! & Nillifer Pembecioglu?

Abstract

Films have a unique nature to reach the audience and connect with them to have
a long- or short-term impact on them. Typically, the filmic atmosphere generated
in its narrative form, accompanied by the visual effects, place the audience in a
“virtual” position in which they share the same geography, society, psychology,
and sequence of events as if they are the film’s heroes and heroines. Apart from
helping the individuals to identify the self with the protagonist of the text, the film
might have an immediate or delayed impact on them, resulting in specific behavior,
attitude patterns, or schemata of ideas and attitudes for the observers. Thus, the
‘stars’ of the films have more responsibility regarding the social messages that could
be attributed to their artistic products. The purpose of this study is to compare and
contrast the filmic reality with the real reality of the world in the Indian (Bollywood)
film Bajrangi Bhaijaan (2015), a Hindi-language comedy-drama film that Kabir
Khan wrote and directed. Displaying humanity and “the power of love,” as well as
widening the borders of communication and social network, the film also aims to
provide some glimpses of how global citizenship could be powered and widened
through social networks.
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Introduction

The Indian (Bollywood) movie Bajrangi Bhaijaan® (2015), is a Hindi-language
comedy-drama film written and directed by Kabir Khan. Broadly the film
demonstrates humanity and “the power of love” that love has no boundaries, caste,
color, language, region, or religion. The narration particularly, however, highlighted
the two major social and political issues prevailing in the region. First is the
reunification or promotion of peace between Pakistan and India, two traditionally
rival countries since its independences (1947), and the second is bringing religious
harmony between two major religions of India, Islam, and Hinduism.

The concept of producing the film was stem from the rise of religious sectarianism
in India since the 1980s and particularly in response to the Bajrang Dal*, a Hindu
fundamentalist organization (Herman, 2000; Mankekar, 1999), that appropriated
Bajrangi for violent sectarian motives and played a central role in the deadly 2002
Gujarat riots. Encountering the misinterpreted concepts, the film Bajrangi Bhaijaan
(2015), was produced, reclaiming Bajrangi for all communities, and as a way of
bringing Hindus and Muslims together (Khan, 2015).

According to the director of the film, Khan (2015), the script for Bajrangi
Bhaijaan was influenced by some of his personal experiences regarding the Hindu
epic Ramayana, which he used to watch Ramlila plays as a child, and particularly
the Hindu god Bajrangi (Hanuman), who left a strong impression on him as a child.
He felt that Bajrangi was a character who was loved by people of all religious
communities in India, including Hindus and Muslims in India, due to how Bajrangi
brought joy and fun to many Indian children. The film also depicts the barriers to
citizens of both countries for visiting each other states. What is described, however,
in this paper is the real issues in the region depicted through the film, associating the
power of love with the power of media in terms of the ongoing transformation in the
media environment and the uprising of digital democracy. The paper has challenged
the traditional, culturally set up values and assessed the new dynamics, tendencies,
and uprisings of new democracies in the digital world.

Aim and Methodology

The purpose of this study is to exemplify how a film can relate the audience
to its social, political, and human aspects. This article aims to present a film
analysis through a media literacy perspective focusing on a popular international
contemporary era of digitized transmedia.

Public broadcast television channels had the opportunity to present more intense
public messages in the periods when they were terrestrial and in environments
where viewers could watch jointly.

3 Bajrang is a Hindi word which means ‘one with a strong frame or a strongly built body.” The word is commonly associated
with Hindu God Hanuman who is called ‘Bajrang Bali’ too. Bhaijaan is an Urdu language word usually using for elder brother
with respect. Hence, Bajrangi Bhaijaan would mean ‘Brother Bajrangi’.

4 The Bajrang Dal is a Hindu nationalist militant organisation and its ideology is based on Hindutva, which is the predominant
form and political ideology of Hindu nationalism in India.
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Today’s individualized and theme-oriented, subject-oriented, business-oriented
approaches to viewing habits lack the opportunity of grasping the attention of
wider masses altogether. Concentrating on the analysis of a film and following a
quantitative and descriptive methodology, this article also aims to compare and
contrast the different topics pinpointed as humanity, digital communication, and
citizenship.

On one hand, the phases of the broadcasting infrastructure all over the world,
from satellite, cable, and digital broadcast systems to stream-on-demand systems
such as Netflix bring digital films, and documentaries into front rows more. With the
release of transmedia, children’s audiences have become more highly motivated and
have a greater say in the economy, education, marketing, and other sectors. A kind
of stratification of possible viewers also emerged due to the pay-TV possibilities
through the opening of different channels, and the privatization of channels. Yet,
periods such as the privatization or thematizing of broadcasting bring some help
the spectators to reach the blockbusters with all the social media messages in them.

Combining the literacy data and focusing more on the handicapped and
disadvantaged ones, as well as the value attributed to childhood and humanity the
film analysis provides a mixed approach including structural and functional analysis
as well as content analysis. The field research has been enriched to provide the
country and culture profiles of India and Pakistan.

Findings

Baracco, (2017) states that hermeneutics of the film focuses on the process of
film interpretation and is engaged in investigating how different meanings of the
same film can arise and coexist. Faced with movies as worlds and filmgoers as
interpreters, film hermeneutics considers interpretations as inherently relative and
contextualized. From the hermeneutic perspective, the film is enriched in this never-
ending process of screening, viewing and interpretation. Thus, the new spectators
model concentrates on not the film itself but its impact on the self. The more the self
is involved with the messages, visuals or values involved in the film, the more the
impact would be visible. Regarding the same film, there could be several different
focal points to be considered thus, as Baracco suggests, each individual might have
unique consequences regarding the same film. That means, the filmic world and real
world connection is not a stable one but consisting of more mobile concepts and
messages transferred in between.

In the past, the cinema audience had some expectations regarding the sound,
color or unseen geographies, etc. With the introduction of the filmic reality and real
reality side by side in the form of newsreels in cinema saloons, the spectators learned
the difference between the reality in screen and the filmic story. As stated by Clark,
(2020) a Newsreel Theatre chain presented the newsreel as part of a modern culture
of speed—in both transportation and communication. For the first two decades of
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the cinema the aim was more the narrative side, but in the 21* century it’s becoming
more of the truth side since the cinema saloons are not representing the points of
escape but a meeting or searching point for the truth.

The findings of the film reflections and scattered messages through the film
require not only being familiar with the narrative techniques but also real-world
knowledge. Thus, the messages regarding these bounds in between the two worlds
help comprehension as well as a delayed or immediate impact on the side of the
spectators. Depending upon the citizenship issues raised and the media power shown
directing the society more than anything else in Pakistan and Indian societies occur
in a single film. In most societies, cinema films are regarded as a tool for providing
sample lessons for the masses, and their impact increase as the literacy level gets
lower. These might be considered as part of “situational learning” applications or
implementing the required skills, behaviors, and attitudes. As the purpose of this
study is to compare and contrast the filmic reality with the real reality of the world in
the Indian (Bollywood) film Bajrangi Bhaijaan (2015), the following findings seem
to be important as the main messages of the film.

Languages Similarities and Sign Language in the Region

The film story Bajrangi Bhaijaan (2015), is based on and represented the cultures
oftwo countries India and Pakistan, the traditional political rivals in terms of ideology
and religion, however, both states share many social and cultural tangible and non-
tangible traits, such as similarity in dialects, languages, traditions, outfits, way of
living, and many more. The story revolves around a six-year-old mute Pakistani
girl Shahida Aziz (Harshaali Malhotra), named after a famous Pakistani Cricketer,
Shahid Khan Afridi. The little mute Pakistani girl gets lost from her parents in India
when they took her to the shrine of Sufi saint Nizamuddin Auliya® in Delhi, India via
the Samjhauta Express®, with a hope of restoring her speaking ability.

After getting lost, the little girl encounters an Indian man Pawan (Salman Khan)
having a magnanimous heart—an ardent devotee of Lord Hanuman — who is amid a
challenge posed by his lover’s father. In the first meeting when he realizes that the
girl is mute and unable to speak, he put in words a question on paper asking her
name in Sanskrit alphabets’. The absence of reaction of the little girl to the inquiry
written on the paper is the hidden message that has to be described here.

She doesn’t understand the written words however understands the language
speaking around. The reason is that Hindi (Indian national language), and Urdu
(Pakistan’s national language) are essentially the same languages, particularly the
spoken, however, the main difference is that Urdu is written with the Arabic script

5 Muhammad Nizamuddin Auliya (1238 — 325) was an Indian Sunni Muslim scholar, Sufi saint of the Chishti Order, and is one
of the most famous Sufis from the Indian Subcontinent.

6  The Samjhauta Express is a bi-weekly friendship train service runs between India and Pakistan. The word Samjhauta means
“agreement”, “accord” and “compromise” in both Hindi and Urdu.

7  Sanskrit is the classical language of Indian and the liturgical language of Hinduism, Buddhism, and Jainism. It is also one of
the 22 official languages of India.
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whereas Hindi is written in the script originally used for Sanskrit, Devanagari.
Despite this, there are many similar or same languages that are spoken by millions
across the border. The languages which primarily connect these two often hostile
neighbors are English, Urdu, and Punjabi (Igbal, 2018).

Involving a mute character in the film also involves all handicapped and
disadvantaged people in the same narrative. When it comes to the sign language
for mute people, according to the literature and available data Indo-Pakistani Sign
Language (IPSL) is the sign language used by deaf communities in urban centers in
parts of the Indian subcontinent. Previous research provides that this sign language
(IPSL) is usually used in southern and central Pakistan and northwestern India
(Zeshan, 2003). IPSL is not known to be related to other sign languages of either
Asia or Europe. Its exact geographic extension is not known at present.

However, according to the previous research, the sub-continent (India, Pakistan,
Nepal, etc.) have a large community of mute language, approximately several
hundred thousand signers. Previous literature says that IPSL is the sign language
that is in use throughout India, Pakistan, and Nepal with varying degrees of dialectal
variation. This approach, however, has not yet been investigated in detail, nor has
its possible use in other countries of the Indian subcontinent such as Sri Lanka
and Bangladesh (Woodward, 1993). Woodward (1993) has further elaborated
from his research that the sign language varieties in India, Pakistan, and Nepal
are distinct, however, having closely related language variations that belong to the
same language family. The little girl character in the film Bajrangi Bhaijaan (2015),
manages to talk in sign language in the film. If we take the issue into account in the
real society in Pakistan, up to the recent past only two dictionaries were available
for the mute community, one with signs from Karachi (ABSA 1987), the other one
published in Islamabad (NISE 1991) with signs from several parts of the country.
(Zeshan, 1996).

The trend, however, has been changed and at the moment there is an active
government organization PSL (Pakistan Sign Language), (www.psl.org.pk) having
a functional Resource Development Team, comprised of educators, teachers, PSL
sign developers, curriculum designers, animators and production experts. The
services provided by PSL include a Phone App with 5,000 Signs available on both
Android and i0S. 1,000 Basic Signs in 7 languages: English, Urdu, Punjabi, Sindhi,
Pashto, Balochi, and PSL. PSL Learning Unit, a minicomputer mounted on a 22”
HDMI Monitor with built-in speakers, keyboard, and mouse. Contents include 7,000
Word PSL Dictionary, PSL Animated Stories, Teacher Training Tutorials, Primary
Level Tutorials, The IQRA Literacy Program, and more (Org.Pk, 2021). However,
it is still a big challenge for a diverse country like Pakistan which having 70 to 80
spoken local languages.
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Raising the issue of language and the use of sign language in the film helps the
audience realize the facts about the handicapped ones and they are also expected to
develop tolerance and raise awareness for the “other” in society. This issue can also
bring important data and gains in terms of inclusiveness since the bill of exclusivity
is too high.

Education for Handicapped in the Region

Another important aspect highlighted in the film Bajrangi Bhaijaan (2015), is the
depiction of the little girl with a speaking disability which draw our attention to the
issue in terms of the actions taken by the governments for the disabled population in
the region and the available facilities for their training and schooling.

According to the 6th Population and Housing Census of 2017, the population of
Pakistan is around 207 million. As for previous research, so far, there has been no
large-scale national survey to document the true burden of disability in Pakistan,
however, considering the World Health Organization (WHO) estimate of a 15
percent prevalence of global disability, around 31 million people in Pakistan are
expected to be living with some form of disability. (Rathore & Mansoor, 2019).
Another research says that, according to the 2017 Population and Housing Census,
0.48 percent of Pakistan’s population is disabled, which shows a stark decrease from
the 2.38 percent figure in the 1998 census.

Other sources, such as the World Bank Report on Disability place the disability
ratio in Pakistan at 3.56 percent, whereas the Annual Status of Education Report
(ASER) indicates that 22.1 percent of the government schools have children with
disabilities. This discrepancy regarding the number of disabled in Pakistan is
connected to an underlying problem of identification. With no universal definition
of disability in place and limited constitutional cover in Pakistan, these figures are
deemed as controversial and unrepresentative of the true extent of this issue (Alj,
2020). Akram & Bashir (2012) have assessed in their research that in Pakistan
66% of children are enrolled in school at the primary level, leaving 34% without
education. Children with disabilities constitute a major part of this marginalized
group. According to an estimation, six million children have been left out of schools
for many reasons among which one is the physical disability (mute or deaf etc.)
and lack of knowledge of parents about handling their special (disabled) children
(Akram & Bashir, 2012).

Child Abuse and Prostitution in the Region

The film Bajrangi Bhaijaan (2015), draws our intention to another important real
issue in the region regarding prostitution and child abuse. What we realize in the
movie, a fraudster manages to sell the little girl in a brothel, but the main character
Pawn (Protagonist) rescues her with dramatic action. Taking the issue into account
in veracity, we shed light on the issue in both countries India and Pakistan, which
are lag-behind in providing protection to children against trafficking and child sex
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or abuse. For instance, according to National Crime Records Bureau (NCRB)?,
India has such a high volume of child trafficking that one child disappears every
eight minutes. Children are taken from their homes to be bought and sold in the
market, or children are tricked into the hands of traffickers by being presented an
opportunity for a job, however, in reality, the fraudster enslaved and sells them for
many purposes including labor, begging, and sexual exploitation (Harlan, 2011).

According to NCBR, due to the nature of such crime, it is hard to track; and due
to the poor enforcement of laws, it is difficult to prevent. India is a prime area for
child trafficking to occur, as many of those trafficked are from, travel through, or are
destined to go to India. Though most of the trafficking occurs within the country,
there is also a significant number of children trafficked from Nepal and Bangladesh
(Childlinelndia, 2012). On the other hand, children in Pakistan are also not safe,
prostitution, especially in brothels, often remains associated with human trafficking
as trafficked women are sold into brothels. According to Daily Times (2003), around
twenty thousand minors were engaged in prostitution in Pakistan. According to
the National Initiative Against Organized Crime (NIOC) the trafficking of women
and children led Pakistan to be placed at Tier 2 of the US State Department’s
ranking on human trafficking. (National Initiative Against Organized Crime, 2018).
According to the latest report published by The U.S. Department of State (2021),
provincial police in Pakistan reported identifying 32,022 trafficking victims in 2020,
a significant increase from 19,954 in 2019. The government did not report what
accounted for the large increase. This included 15,255 women, 9,581 men, 6,937
children, and 249 transgender victims. Only 30 bonded labor victims were identified
in 2020, a significant decrease from 760 in 2019 (The U.S. Department of State,
2021).

Geographical locations across the border depicted in the film

India and Pakistan are sharing a long border of a total length of 3,323 kilometers,
which is stretched from Jammu and Kashmir in the north to the Zero Point between
Gujarat in India and Sindh province in Pakistan. The area-wise length of border
could be divided into three parts such as the borderline connecting Jammu and
Kashmir is 1,222 Km, Gujrat is 506 Km, and the border connecting the provinces
of Punjab on both sides is 425 Km. The little mute girl (Harshaali Malhotra) in the
film belongs to the Kashmir valley in Pakistan. Kashmir is the most beautiful green
and hilly disputed region between India and Pakistan, separating the same ethnic
population by a 1,222 Km long border. Across the border the relatives and families
have been divided by the politics of the two countries, and they never meet each
other due to the ongoing tensions between the two rivals and restricted visa policies
for the citizens of both sides.

8  The National Crime Records Bureau is an Indian government agency responsible for collecting and analysing crime data as
defined by the Indian Penal Code (IPC) and Special and Local Laws (SLL).
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The issue regarding barrier in getting visa and putting the life to risk by
trespassing through boarder portrayed in the film, depicting the real scenario of the
citizens across the borders. The entire film Bajrangi Bhaijaan (2015) shooting has
taken place in many parts of India, however, Pakistan-based scenes were shot in
an Indian town in Rajasthan called Mandawa, presenting in the film as a Pakistani
region Kashmir. The border and adjacent areas depicted in the film is the border of
Jammu and Kashmir, where the little mute girl belong to a small Kashmiri village
at Pakistan’s side.

Media Literacy and Social media Role in the region

There is a lack of media literacy in the region. The majority of audience groups
are passive and always remain exposed to media messages. The traditional media
do not represent the issues of common citizens in both countries India and Pakistan,
and the authorities or elite classes in both states control the traditional media
according to their agendas in terms of economic, political, ideological, and social
gains. The digital media, however, have changed the tendencies to some extent and
common people have got opportunities through the platform of digital democracy
provided by digital media. As for Bjola & Pamment (2019), the use of digital media
has ‘empower the powerless’; and engineered a more pluralistic, responsible, and
democratic global society. On the other hand, however, to a certain extent, the
optimism of the early days of the digital revolution has been replaced by growing
public cynicism, social distrust, and even technophobia as the rise of echo chambers,
fake news, disinformation, and the deliberate weaponization of information by state
and non-state actors (Bjola & Pamment, 2019).

In the film Bajrangi Bhaijaan (2015) the power and importance of digital media
has been illustrated at the point when a reporter helps the protagonist through a
social media message that the person (protagonist) declared terrorist by security
agencies is not a terrorist, but a nobleman trespassed into Pakistan for a noble cause.
The impact of the social platform in the film forced many across the two countries to
bring about a change. Additionally, the film portrayed the power of common people
and how the public could play a major role in the change if they are active and able
to take a stand on issues. What we have realized, however, is that the power of digital
and social media has empowered the common people in the region. For instance,
there are few social media campaigns in India that caused changes in the polices
on many important issues. Campaigns such as #GharKaKhana, #YamiGautaum,
#HelpAChildReachFive, and #MakeLoveNotScars, etc., were famous campaigns
got popularity through social media and caused positive changes in policies on
many issues, particularly women'’s rights.

Resemblances and Differences in Indian and Pakistani Societies
By the time of partition (1947), the public of India and Pakistan had lived
together in one society for more than a millennium. Hindus and Muslim populations
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of the subcontinent shared not only the cultural gene pool and biological ties
but common kinship institutions, for instance, the extended family group joined
by marriage, which is called ‘Khandan’ in Pakistan and ‘Pariwar’ in India, the
same in the ancestry group with common descendants, known as Jati’ in India
and ‘Biradari’ in Pakistan. There is a theory about the British policy of “divide
and rule”. The subcontinent between Hindus and Muslims has led to hatred and
differences between the two main religions on the continent, but some researchers
have dismissed this theory. (Sandhu, 2009). After the partition of both countries in
1947, India and Pakistan have been psychologically obsessed with their assorted
mutual conflicts. There is always remain escalation between both rivals and they
used to display their nuclear capability to undermine each other. Since partition,
both states have fought four conventional wars which further intensified the degree
of hate and animosity between the public of both societies. The partition of both
countries is considered by some authors, as a “distribution of ancestral land”. In this
regard in both countries especially in both Punjabs Provinces, across the border, the
word used for the 1947 Partition of India is “batwara”, which literally means “the
distribution of ancestral land” between brothers or patrilineal cousins (Kadir, 2018).

The main reason for triggering the differences between both Indian and Pakistani
societies is the exploitation of religions. It could be realized in the film Bajrangi
Bhaijaan (2015), that the little girl naturally resists to all those actions taking place
under the Hindu religion and rushing towards practices of Islam, she has learned
and adopted in his home. For instance, in the film, the little girl rushes to a mosque
from a Hindu temple during worship and join the Muslim gathering performing
their prayer. At another occasion, she runs and joins a Muslim family for dinner in
the neighborhood. In fact, the film provides the audience that the same practices
are adopted the whole nations across the border, and due to the misinterpretation of
religion by the religious monks and fundamentalists from both sides caused the lack
of religious harmony and tolerance in both societies.

Conclusion

Society today is becoming more complex having, on one hand, the audiences
watching TV in masses, thus the social messages such as the yieldings of a being a
good citizen in the society need to be redefined concentrating more on the needs of
the recent century as well as the digital culture. On the other hand, the individuals
having their own media choices would prefer a more isolated style that could result
in a deeper impact of the media since watching alone brings more opportunities to
be in touch with the media decisions.

However, the last choice, watching what you want with people you really do
not know, in other words, the cinema experience is becoming a more and more
important bridge to the information gap. These visuals not only help the audience to
develop better social skills and awareness but also develop a better understanding of
society since introducing us to others in the society.
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The film aims to have a greater impact on the audience since it provides the
“others” in society and many others to keep all the participants alert throughout the
film. Only such kind of alertness could pave the way to knowledge and information
as well as questioning, comparing and contrasting. Functionally, this seems to be the
main way of developing better and more knowledgeable citizens for future societies.

The film tries to raise questions about citizenship, reality, and regulations while
depicting a very beautiful but problematic location like Kashmir, equipped with
incidents that are strikingly close to reality. It emphasizes that nature’s beauty
is an integrating element, and that, like love, it will naturally bring about global
citizenship and networking in the shape of loving people of all kinds.

The film highlights that traditional literacy has already given way to media
literacy and digital literacy, even among the most illiterate individuals in the world’s
farthest reaches. It also demonstrates that it is a tool for people to engage their
surroundings in a more sensitive, solution-oriented, global, and objective manner.
Both the humor in the film and the social messages brought to the fore by the
prominent and well-known artists of the society help the film to be successful and
reach wider audiences, thus allowing it to become a part of the solution.

The film stands out as a good example of the mobility and transactions between the
real world and the filmic world. The film gives the impression that it is an adaptation
of a subject, situation, or problem that everyone is familiar with, or that the plot
was taken from a novel, story, or real life, and for those who are unfamiliar with the
subject, conveying the messages to a level of social awareness within the framework
of this example adds value to the film. The transactions between the filmic reality
and the real reality are somehow left to the spectators. Those having higher literacy
rates could go further to have a deeper analysis of the facts and situations such as
geographical, political, religious conflicts, linguistic diversity, or the position of the
handicapped people in society. For the others dealing with social media more, both
the known actors and the familiar circles seem to be providing more help on the way
of raising awareness for the citizenship issue, humanity, and equality. Thus, the film
seems to be achieving its goals in a stratificational distribution, including not only
the spectator individuals but also the groups, societies, and world citizens.
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Cinema, is the reflection of the real life with its new coded and strategically multi
dimensioned, multi layered audio-visuals and it provides the experience of real life.
Cinema was considered to be a kind of escape from the reality of life into the world
of magic. But now, it’s interesting to see how it bridges the gap between reality and
dreams and we should also question why we are so hungry for such true stories right
now. What people seek and find in true stories? The main motivation of the cinema
film is to meet the audience through a hero. However well designed this hero could
be, it could never replace a real human being. That’s why in most cases, the films
based on true stories or the fact based films seem to be selling more than the other
ones. However, what makes a true story a film? Is it the true story we’re after or is it
the nostalgia, the lost past that we were yearning so hard for. What does a film based
on a true story provide for the film itself and for the audience? Can a “true story”
not be totally accurate and yet in a fundamental sense still be considered true? How
do we evaluate such things and values? This paper is an attempt to find out replies
for these questions as well as to discuss the “child image” and “father factor” in
the film Ayla. With the Oscar nominee film Ayla, in its focus, the paper also tries to
analyze the films based on true stories in its general sense and how we cope up with
questions of preference of the truth when it comes to “cinema” as an escape. Lastly,
using the 12 T’s approach the paper tries to analyze the film in its core sense.
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1. INTRODUCTION

They say that fact is stranger than fiction - and that’s certainly true of most of the
famous films based on real life such as ‘The Untouchables’, ‘The Insider’, ‘Lorenzo’s
Oil’, ‘Psycho’, ‘All About Eve’, ‘Seabiscuit’, ‘Jaws’, ‘Saving Private Ryan’. Fact
based films or films based on a true story make it more interesting on the side of the
audience. Putting facts and raw information into a frame, and shaping them as story,
not only gives coherence to incomprehensible or random events, but imparts
meaning and moral consequence.

Hornaday, (2013a) comments on the fact based films as follows: “Films aren’t
journalism, and they’re not history,” said “Captain Phillips” director Paul Greengrass
while visiting Washington with Hanks. “But cinema can also contain some truths.
It can give you an experience, it can give you a clear sense of character, it can
give you a sense of the collisions of an event, it can suggest layers and depths and
meanings alongside a sort of simple story that drives you on.”

1.1. Based On A True Story

Movies inspired by actual events lend themselves not just to exciting on-
screen stories (often providing their own three-act structures), but attractive off-
screen narratives, with the real-life protagonists offering plenty of colorful “earned
media” in marketing and awards campaigns. And, perhaps most important when
it comes to getting made within a risk-averse movie industry, they are known
quantities - literally. “The studios enjoy them because the story is familiar to them,
they know what the story is.” In this case, the films have their own “pre-sold,”
or built-in, audiences, viewers who flock to them because they offer predictable,
well-known plots and characters within artfully constructed contexts. Seen as its
own well-established and ritualized genre, the fact-based drama has developed its
own economy, a superhero spectacle for history buffs, news junkies and the socially
engaged (or at least vaguely aware).

Real-life stories and characters have been reliable movie fodder since the birth
of cinema. But too often, the results have been starchy, adoring biopics, ripped-
from-the-headlines exploitation flicks or revisionist propaganda. Whether one calls
them “poetic narrative nonfiction,” “reported films” or fact-based fiction, their
movies share a devotion to aesthetic realism, taut, lean pacing and technical and
intellectual rigor. In the hands of the new fact-based auteurs, the term “docu-drama”
no longer carries the stigma of low production values or suspect intentions. Rather,
it’s a respectable form enjoying what could arguably be called a new golden age.

History based, memory-based or fact-based movies give chances to the new
generation to understand the past as well they provide chances to the young
generation directors to reflect the values in the new paradigm system. As Hornaday
puts it the dangers are obvious: Such immediacy militates against ambiguity and the
reflection necessary to find enduring meaning, and it’s prone to reductive judgments
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and facile editorialization. So, important stories that aren’t amenable to sound,
sight and motion - the lingua franca of 21st-century media - may be locked out of
the canon of consensus history that movies have so much power to define. These
films may be playing into the narcissism of an age when the only things that matter
are the things that happen to us. She adds, “You can’t spend your life thinking about
the problems of the world, but somewhere, insistently, the world’s knocking on the
window,” Greengrass said, explaining the abiding allure of fact-based stories. “/n
other words, it's not filmmakers choosing to do [these stories]. I think it s that people,
in their entertainment choices across a given year, want one or two of these films.
Which is why they re made.” (Hornaday, 2013b)

To McDermott, it’s not a chance that in the last five years, four of the five Oscar
winners for Best Picture were films based on true stories, otherwise known as biopics.
In fact, every year since 2003 either the Best Actor or Best Actress (and sometimes
both) has been awarded to a performer in a film based on a true story. Cinema was
a kind of an escape from the reality of life and it’s interesting to see how it bridges
the gap between realities and why we are so hungry for such stories right now, what
it is we find those films uniquely able to offer us. But of late the bigger question
has been what it is that studios mean when they describe a film as “based on a true
story.” (McDermott, 2015:32-34) He asks, what constitutes a legitimate expectation
of accuracy in a movie? Can a “true story” not be totally accurate and yet in a
fundamental sense still be considered true? How do we evaluate such things?

McDermott states that biopics get made only because artists and studios are so
moved by the stories of real people that they are willing to put in the five, six or
seven years it will take to share them. But no matter how committed creators might
be to accuracy, they always also have a responsibility to their story. Films are not
meant to substitute for textbooks. They are first and foremost stories, the product
of artistic craft. Include every fact and detail, and you may be “true” in the sense
of accurate, but you’ll almost certainly be boring. No; when it comes to film, it’s
always about getting to the deep and fertile core of a person or event, about offering
not a history lesson but a moment of encounter, an opportunity to “meet” them.
These threads of accuracy and art found themselves most at odds. We do not always
need those stories to be entirely accurate. Choosing small bits to represent larger
wholes is practically unavoidable. But in another sense, we certainly do need those
stories to be true (McDermott, 2015:32-34).

Talens & Zunzuneegul argue that any etymology of the word history places us
before an identical field of conceptual references: Testimony, inquiry, knowledge
et cetera, since the Greek Word hist6r meant the witness. Thus, history would be
(1) a testimony about those facts or people one tries to retain in the memory of
humanity forever; (2) an inquiry, in order to fix appropriately such facts or people;
and (3) a knowledge that stems from the two former actions and seeks to establish
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unequivocally the chain of causes and effects or where to link the human actions that
are worth preserving for the education of future generations (Talens & Zunzuneegul,
1997:2).

They also add, however to speak of a testimony, an inquiry and a knowledge
presupposes a distinction that is established between the object of knowledge on
one hand, and the method use in order to produce that knowledge on the other — that
is between what we could define as all the facts that occurred in the past and the
narration of those facts. In the first case, there is an explicit reference to the past,
although, contrary to what it may seem the reference to the past of history does not
come from any clear evidence.

Krzysztof Pomian suggests that we distinguish among several types of history,
such as Contemporary history, dealing with the field of the visible for both authors
and readers, or history of the near past which gives an account of visible events
for its authors but not for its readers as well as history of the far past which is
characterized as the realm of the invisible (Pomian, 2011). The three inseparable
dimensions of memory intertwine here; in order to single them out we have to carry
out an analysis. There is a cognitive dimension since it claims to reproduce faithfully
past events, its participants and circumstances — to communicate truthfully about
what happened long time ago. There is an emotional dimension because reproduction
of the past events refreshes feelings that accompanied these events and in favorable
circumstances it may even bring about the state of mind once experienced when
these events occurred. And there is an existential dimension because what differs
remembered events from these that are being currently perceived or experienced in
other ways is the fact that they are related to the subject that remembers them in a
specific way: they are perceived as belonging to the subject’s personality that was
the same when these events were confronted for the first time and is the same now,
when the subject is remembering them thus making the subject aware of duration
and changes and continuity of his personality. (Talens & Zunzuneegul, 1997:5)

In Michel Foucault’s words, reconsidering the role of the document could have
some problems such as questioning the document or drawing the evident conclusions.
Foucault states that history has altered its position in relation to the document: It has
taken as its primary task, not the interpretation of the document, nor the attempt to
decide whether it is telling the truth or what is its expressive value but to work on it
from within and to develop it (Foucault, 1972).

In its new form, history now organizes the document, divides it up, distributes
it, orders it, arranges it in levels, establishes series, distinguishes between what is
relevant and what is not, discovers elements, defines unites describes relations.
From the smallest units, to the text, from the text to the national and international,
global level. The Discourse of history is sometimes needed, required and acclaimed.
As Danto stated, the changing relationship of the past and present is one way to
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analyses the concepts of time when interpreting a film about folk culture. The
film in question focuses on showing folk traditions that according to the film’s
authors are ‘ancient’ and have been ‘preserved for centuries’. At the same time,
it was unavoidable that the presentation was more or less deliberately pinned to a
given timeframe. At the time of filming it was the ‘today’ that has now become the
past and, as part of the past, is more restricted than the usually fuzzy ‘today’. The
film’s creators could not operate outside their time. But it also affects people who
interpret this film today, as they are contemplating the film and its time of creation
from today’s perspective. Since the film inevitably contains different simultaneous
levels of reality (from the physical environment to the presentation of attitudes and
values), they are selectively included in the interpretation (Jaago, 2010:367-382).

As Schley pointed out, Lifetime Movie Network programming more than 18
movies for the 2008-2009 television season gave importance to the adaptations of
the books based on true stories or bought rights to more theatrical movies enriching
them to wider audiences for their primetime schedules. This approach brought a new
perspective to the movies proving more audience even for their theatrical runs. This
strategy paid about a 12% increase in ratings and of course the increased investment
in original productions and complementary promotion (Schley, 2008: 23-24).

Barbara Kundanis acclaims, the Vankin & Whalen book (Kundanis, 2005:134).
When films are “based on a true story” or “inspired by real events,” they are given
added weight, and the viewer makes connections that may not actually exist. Award-
winning journalists Vankin & Whalen briefly analyze 100 films that claim to be
rooted in truth, comparing the facts against celluloid fiction. The French Connection,
for example, was billed as “the true story of the largest heroin bust in American
history,” but the famous chase scene was made up. Maria Von Trapp as played by
Julie Andrews in The Sound of Music was sweet and patient, but the authors reveal
that the actual Maria had “a terrible temper.”

The past is everywhere, all around us lie features with more or less familiar
antecedents. Relics, histories, memories suffuse human experience. Most past
traces ultimately perish, and all that remain are altered (Lowenthal, 2015:1). But
they are collectively enduring. Noticed or ignored, cherished or spurned, the past
is omnipresent. ‘What is once done can never be undone... Everything remains
forever’ wrote Vaclav Havel, ‘somewhere here’ (Havel, 2008).

The people are more mobile due to several reasons. The changing political
and economic situations in a country means a ‘core’ change that, as in a domino
theory, triggering a societal metamorphosis. Impact of globalization is great on
society. But most of the changes could be summarized in three dimensions as global
trek (migration), the hyper reality (the media) and the virtual reality (the digital
revolution). However, none of them are responsible for the great global trek. For
Europe this might be a new phenomenon, because for centuries European culture
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was divided in more than hundred nationalities and they stayed in the same area.
The recent migration started after the Second World War and resulted in big streams
of people, money and goods through globalization. It’s a ‘cultural diaspora’. After
the automobile and the mobile phone, cultures are also mobile at least virtually.
Migration is not somewhat selective, it’s rather obligation due to wars and political
reasons. Even if sometimes it causes people to choose in a multicultural society or
create kind of ‘cultural diaspora’ usually these people are forced to migrate from
their own countries (Rifkin, 2004). Due to the First World War and Second World
War people were forced to live their countries and live in difficult conditions. Yet,
even today, even if it’s not world war, people are living under even more difficult
conditions and nowadays even more people are migrating than the first and Second
World War. Since there are more technology-based societies and ‘hyper reality’
created by the media, most people live in media rather than the real society. So, ‘hyper
reality’ helps people to create better societies living in a made up ‘hybrid society’
(Bauman, 1995). Maybe that’s why many people are nostalgic and fascinated by the
past through films and books as Marcel Proust stated (Proust, 2003) since they really
yearn for their past and put the things into its right form after all those earthquakes.

1.2. The War In Korea

The Korean War, described by many, including then President Harry S. Truman,
as a police action, marked the first time that the United States and the fledgling
United Nations organization entered into a partnership to halt the advance of the
Cold War into the Far East (http://www.historynet.com/korean-war-1st-turkish-
brigades-baptism-of-fire.htm).

A total of 22 nations agreed to send either troops or medical units. Sixteen
countries responded to the U.N. resolution by sending troops to halt the invasion
of South Korea by the North Koreans. One of the first of the major participants
to send a brigade was Turkey. The first Turkish contingent arrived on October 19,
1950, and in varying strengths remained until midsummer 1954. Initially, Turkey
sent the 1st Turkish Brigade, commanded by Brig. Gen. Tahsin Yazici. The brigade
consisted of three battalions commanded by Major Imadettin Kuranel, Major Mithat
Ulunu, and Major Lutfu Bilgon. The Turkish Armed Forces Command (TAFC) was
a regimental combat team with three infantry battalions, along with supporting
artillery and engineers. It was the only brigade-sized UN unit attached permanently
to a U.S. division throughout the Korean War.

Richard Weitz in his article “Turkey: Forgotten Ally in a Forgotten War” states
that “much has been made recently of the unique and ascendant role Turkey is
playing in international relations (https://www.hudson.org/research/9164-turkey-
forgotten-ally-in-a-forgotten-war). As a member of NATO, a diplomatic power
broker in the Middle East and a rising international economic player, Turkey has
become a novelty even in an era of unprecedented global cooperation and political
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interdependence.” So, timely, this film in a way remind the allies the importance of
the Turkish power for the future upcoming event.

Weitz continues “The Turkish intervention in Korea was unique in its timeliness
and urgency. The 5,000-man Turkish brigade arrived in October 1950 as U.S.
forces, then acting as part of a United Nations coalition, were struggling to survive
a powerful Communist Chinese offensive. The following month, the brigade
managed to halt an onslaught of six Chinese divisions around Kunu-ri. After the
brigade helped stabilize the front, the Commander of the UN Coalition Forces,
General Douglas MacArthur, said, “the Turks are the hero of heroes. There is no
impossibility for the Turkish Brigade.”

As the war went on, Turkish soldiers continued to bravely aid UN forces, earning
recognition from General Walton H. Walker, commander of the U.S. 8th Army,
and President Harry Truman, who awarded the Turkish brigade a Presidential Unit
Citation. The prestigious award, given to units of the U.S. Armed Forces and allied
countries for extraordinary heroism against an armed enemy, recognized the Turkish
brigade’s efforts to save the U.S. 2" Division from total annihilation, losing 717 men
in the process. Even if it was not a member of NATO up to 1952, Turkey ultimately
became the fourth largest military contributor to the UN effort, with a total of 15,000
Turkish troops serving in Korea at various times during the war. Even today, more
than one thousand Turkish soldiers serve in the International Security Assistance
Force in Afghanistan. The Turkish military is training the Afghan National Security
Forces, while Turkish diplomats have been pursuing regional peace initiatives such
as the Istanbul Process, aimed at reconciling Pakistan and Afghanistan through
confidence-building arrangements and other measures.

1.3. Migrants And Society

Wars cause and force people to leave their hometowns, memories and belongings.
But worst of all is losing the identity. Most, the migrant people lose their faith and
identity under non-human conditions. Migration and identity are becoming the most
important problems of the century.

Regarding the multiple identities, there appeared huge masses left from the
world war. For example, in Europe, in fifteen countries an average of 52% of the
age-group between 15-25 years has a multiple identity. When it comes to Great
Britain it’s around 40%, for France it’s 68%. The Netherlands 59% have a European
and a national identity. The coefficient is 0.48% and that means that in 2030 226
million (177 million in 2004) will have a multiple identity (Lutz, 2007).

1.4. Children

Number of the South Korean Orphans reach up to 17,000 people (https://
medium.com/slow-travel/why-so-many-orphans-c7c¢8ef7d450c). Each are deprived
of opportunities to escape poverty, means to pursue the kind of life other children
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enjoy, and affectionate interaction with primary caregivers that is common for
children with parents.

The trauma is so great that even after so many years people are trying to recover.
According to the news of Erin Raftery of USA TODAY (July 27, 2015) Korean
War babies still searching for G.I. fathers. According to Raftery, Cooke-Sampson, a
radiologist at Howard University Hospital, 63, is working with a California-based
organization called Me & Korea that has launched a new effort looking to help
reunite Korean War babies with their American G.1. fathers. Tens of thousands of
mixed-race Korean babies were sent to the U.S. for adoption after the war, though
it is not clear how many of them had American fathers. Mixed-race babies were
ostracized in Korea and faced a range of hardships in their homeland.

According to the Economist article “South Korea’s orphans Pity the
children” adoptions in South Korea have had an unusually troubled history. After
the end of the Korean war in 1953, biracial children who were the product of fleeting
wartime unions between foreign servicemen and South Korean women in the 1950s
were abandoned to drift in South Korea’s ravaged cities. The waifs - “dust of the
streets” as they were called - were shunned by a Confucian society that prized
bloodlines and could not countenance raising another’s child. Thousands of foreign
homes began to take them in - probably the largest exodus of infants from a single
country into adoption (https://www.economist.com/news/asia/21651873-once-
among-biggest-sources-infants-international-adoption-south-korea-stemming).

Since then South Korea has sent overseas around 200,000 of its orphaned or
abandoned children, three-quarters of them to America. At the peak of the exodus, in
the mid-1980s, 24 babies left their birth country every day to be taken into the care
of foreigners. Adoption agencies raked in the fees. In 2001 government guidelines
let them request $9,000 for an international adoption, compared with just $2,000 for
a domestic one. Taboos against adoption remain stubborn. Since the 1950s South
Koreans have taken in only 4% of their orphaned children and since the 1950s more
than four-fifths of abandoned children, or about 2m, have ended up being raised in
state orphanages.
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2. The Film Content and Methodology

In history, there were times, when different political situations and strategies
were considered. The times when it was assumed that the communist world
threatened the world (in fact, capitalism) in the early 1950s ... Of course, there were
two blocks in the war that started between the two Koreas. The Soviets and China
were in the North, and the West was in South Korea. And in this war, one of the
nice human stories is part of a Turkish soldier. Siilleyman (Solomon)’s finds a little
girl in a tattered circle, beside the corpses, who is frightened with fear, and who is
insensitive to a corner with the look of his savior. Siileyman takes the petty officer
and takes the little girl to the army. And then the point is then to protect that little
girl. Siileyman (Solomon) loves Ayla, whose name he gave, as if his own father. He
keeps the little girl away from the horrors of war. Staying together in the war field
for about 15 months inevitable separation time comes and Siileyman goes back to
his own country and Ayla stays at school... And years later, they meet again...

In the past, there were two more films telling us the story of the Turkish troops
in Korean War. Both directed by Seyfi Havaeri “Turkish Heroes in Korea” (1951)
and “Korean Veterans” (1951) were followed by “Turkish Bayonet In Korea”
(1951) directed by Vedat Orfi Bengii. Cinema once more gets back to the history,
reminding everyone those Korean War days, with a Turkey and South Korea co-
production film (http://haber.sol.org.tr/kultur-sanat/ayla-filmi-kore-savasini-nasil-
carpitiyor-215702).

Regarding the history, the audience knows that this is not the only war the people
took part in. There were many other. The 1878 Ottoman-Russian War, the Balkan
War, the Gallipoli War, the War of Independence, the Korean War and Cyprus War. In
each of them there are so many stories lived in the battlefield or behind it. There are
many Ayla, Mehmet, Hasan, Ali. And all of them are waiting to be written or filmed
(http://www.yenicaggazetesi.com.tr/ayla-filmi-ve-koreli-kucuk-kiz-17543 1h.htm).

As for the methodology this paper is an attempt to find out replies for these
questions as well as to discuss the “father factor” in the film Ayla. With the Oscar
nominee film Ayla, in its focus, the paper also tries to analyze the films based on
true stories and how we cope up with those questions. Using the 12T’s approach the
paper tries to analyze the film in its core sense.

3. Findings and Interpretations

At macro level and micro level, there could be several different analyses. If we
only have a look at the film through the attachment of Ayla to Siileyman it would
be a different story, if we consider it as the loss of a man (perhaps his own life), for
the sake of humanity it would be a different story. Since Siileyman lost all his hopes
and ideals after leaving Ayla behind and forced to get back to his hometown. Here
awaits another loss as his beloved Nuran had already been engaged, a bit forcefully
to another man. So he devoted his life to obeying the rules, marrying Nimet as his
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family desired and continued his life as the rules permitted but couldn’t get back to
Korea or Ayla. Re-reading the codes and actions, the film could also be interpreted at a
macro level, Turkish soldiers appointed to join a war in unknown fields, saved many
orphans, Ayla was just one of them. These children were provided humanitarian aid
and put into the school education. Learning Turkish cultural values, codes, music,
etc. these two cultures were provided them so that today, whenever any of the culture
gets into trouble or wins a success (such as earthquakes, sports, competitions) they
are always helping each other, supporting each other. In order to exemplify the film
provides us the 1999 earthquake and other sports events where the representatives
or the qualified people of the two countries were portrayed.

Films soundtrack also includes a Sertab Erener song named Oceans of Noise,
Ayla: The Daughter of War (http://organikgazete.com/ayla-filmi-sarkisi-muzigi-
sozleridinle/). At this point we may have subreference to the ‘Aylan Bebek’ just
having a similarity of being a war victim, found by the edge of the see after a trial
of immigrants boat for another country.

3.1. Child Image In The Film

Pembecioglu, differentiates the actions happening to the child in her book.
(Pembecioglu, 2002) The actions that could happen regarding the child image could
be summarized as the child losing a father, losing a mother, losing family members,
being kidnapped, being forced to identity change, having responsibility of the other
siblings. Sometimes the child is left to the mother, father, a sibling or to a total
stranger. Usually, in Turkish films, this could be a child having a kind of heirdom
so that the other people try to be kind to the child as to get the money from him. In
most cases this is provided through a murderer, a robber in its negative connotations
or a teacher in its positive sense. The images of inherited children, children forced to
be looked after, step-sons, adoption, etc. are also closely related to child law. These
topics frequently handled in Turkish cinema through the children films of Aysecik,
Omercik or Sezercik era. These films also give importance to the other child images
such as a child who has disappeared, a child who has changed, a child that has been
found. Usually, some sacrifices are made for the sake of the child. In such situations
the child is depicted just as a symbol of a more important topic. Even if the other
forcing situations and conditions put the person in a helpless point usually the
moral is just to make sacrifices needed for the child to prevent him / her from worse
conditions of life. The change of identity is quite common. The child is met usually
coincidentally after many years. Usually, it is not recognized but the memory is
refreshed and the people who are responsible for the loss admits their crime to unite
the separated parts. In case of Ayla, it’s almost the same images involved in the
film. First, the found child turns to be the adopted one. In the meantime, too many
sacrifices are made for the sake of child. But later on, the lost one and found one
again. This cycling of the film helps us to find different child images at different
stages of the film.
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3.2. Father Factor

The father factor is another thing to be discussed for the film since it is the
conscious understanding, awareness, and appreciation of the critical influence that
a father might have. Noting that the father-son or father-daughter relationship is
one of the least understood relationships in adult life. Defining five main styles
of fathering, Poulter classifies the father types as The Superachiever Father, The
Time Bomb Father, The Passive Father, The Absent Father (whether physically or
emotionally) and The Compassionate / Mentor Father.

Was that Siileyman wishing to become a father to Ayla or was that Ayla wishing
Siileyman to become a father to her, or was that somewhat mutual? It just happens!
Whereas due to the post traumatic syndromes Ayla couldn’t speak and reflect herself
with words, we as the audience observe her behaviours and actions on the way
to become Siilleyman’s daughter. As a humanistic person Siileyman was ready to
take care of all the living creatures and this little girl turned him to become an
affectionate father. It was accomplished when the little girl explained her feelings
through the pictures in the alphabet book. Her feelings were pure yet, they had a
very realistic grounding. “No mother” she said, “no brother/sister but I’ve got a
father”. So, Siileyman was the chosen to be the father.

As Poulter stated, “Many of the most important relationships are immortal
throughout our lives. We are influenced by these relationships in our minds and
in our hearts.” (Poulter, 2006: 17-18) Yet, “We live in a society where the father is
often absent from the sentimental home; the fathers are transferring much of their
parenting responsibility to their mothers.” (Poulter, 2006:20)

Fathering Ayla, was all the men’s duty. Everybody was caring for her. We may
say that in that case, the father factor was valid for all men.

When we see the little girl in the film attached to Siilleyman in its most naive
form, we know that the human being needs attachment from the very beginning of
life. Usually, the attached figure should be the mother. But in her absence, it could
be the father or a stranger. Poulter describes four different styles of attachment;
discontinuous, remote, insecure and stable. (Poulter, 2006: 22) Regarding the
concept of love for example, the film has a rich variety of emotions of love which
is one of the three basic ones — the other two are fear and anguish. Love could be
the love between a man / women, a son-daughter and parent(s), love of animals,
humanity, love of country, etc.

For Ayla, it was somewhat natural to feel attached to Siileyman because he was
the one securing her from death and worse conditions. But attachment does not
occur under these kinds of compulsory conditions. When later on, she experienced
the other feelings, such as a love of daughter and a sincere care, a struggle for her,
etc. then the attachment occurred. To Poulter, “The first experience of connecting
with our Father is the first place in which we begin to create a sense of who we are
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in front of other people.” (Poulter, 2006: 36) He continues “We naturally want to
connect with people in our world, to build loyalty and to be involved. Attachment
never diminishes throughout the drive and need.”

For the girl, there were others in touch, to be attached as Siileyman had his own
choices as being committed to his country and duties. Here we may come across with
the dilemma of choosing one type of love against to another. As Poulter specified.
“Commitment” is a set of things ranging from nothing to trust and consistency.”
(Poulter, 2006: 42). Poulter acclaims the father factor as a main one here stating
that “Consistent dads help us feel safe in the world and allow us to trust others.”
And this kind of father “Provides sensitivity and concern for joining the world with
confidence.” (Poulter, 2006:44) We may conclude that it was a mutual attachment,
not only Ayla’s attachment to her ‘father’ but also Siileyman’s attachment to his
‘daughter’.

Regarding the micro and macro level analysis of this “father factor” in the film,
we may say that the emotional mutual interaction of the two in the film in its micro
case, could cause, millions of fathers taking care of their daughters in real life. It
motivates many fathers to bother more of their daughters feeling that they might
also have a similar loss and yearn for it later on. It also could be interpreted in
different ways in a political and sociological way as to lead to create more sympathy
for the refugees (found /saved children) and not to abandon them in life alone.

Stileyman leads a life without her daughter Ayla due to the political, economic
reasons. But he always thinks of her, he supports her through his sincere feelings.
On the other hand, when we come across with Ayla, after many years of suffering but
still standing it is much probably due to the powerful “father factor” she experienced
at the early years of her life.

The father factor of Siileyman in the form of a pure commitment to the virtual
Ayla of the past, annoys the others in real life. Nuran for example is the first one
to quit out of a never started relation. Having nothing to expect apart from the
romantic touches and talks, she is a bit forced to get married to some other person
due to social pressure. But in fact even if she could resist to it and make her own
choice, she lost her faith to Siileyman observing how he was attached to Ayla. The
irony here is that both Ayla and Nuran were orphans and Siileyman’s attachment
to the little one ended the relationship with Nuran. However, Nimet was another
lover of Siileyman keeping a track of his letters to his parents, reading them aloud,
following the news, always occupied with his love silently even if she knows that
there seems to be no hope. Yet, her wishes come true and they get married with two
kids and even marriage did not change the attachment of Siileyman. So, instead of
fighting with an unknown enemy, Nimet chooses to collaborate with her husband
on his commitment and supports him in all his actions. Helping him in all his way
makes Nimet very adorable and dear to Siileyman. Yet, as “The depressive loyalty
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of a father usually leads to personal depression in the sons or daughters.” (Poulter,
2006:50) The daughter depicted in the film portrays just similar actions and she
even tries to stand in between the unknown, Ayla of the past and real Ayla of the
present asking the reporter / researcher not to disturb them anymore.

One other important thing was that the healing period of Ayla who couldn’t speak
after the traumatic experiences causing the loss of her family supported by Siileyman
so that eventually she could speak both in Turkish and Korean. The father factor
increases her abilities to participate life, as Poulter stated the father “characterizes
a child’s ability to sense, listen and learn.” (Poulter, 2006: 50) developing ““Trust,
sense of belonging, interest, security and love.” (2006:56) because “There are deep
emotional, mental and unconscious connections with your father.” (2006:58) Of
course “There may be fear of abandonment.” (2006:68)

To Poulter, “Most men who grew up between the 1930s and 1950s were
supposed to gain superiority, be successful, like their father, to come from the Great
Depression (1929-39) and the Second World War (1939-1945). This turbulent period
taught that the only and best way to raise healthy, hardworking children for a large
male group all over the world is through high career and personal hope.” (Poulter,
2006:90) “The basic human need for an emotional connection between a father and
his children finally ignited a culture revolution for love and affinity after the 1960s.”
(Poulter, 2006:126)

The problematic situation here is not the relationship of Siileyman and Ayla
encountered by chance, it is the situation of the whole society and even the whole
world. Because, “... the emotional bond with children has traditionally been left to
the mother, which only accounts for 50% of the emotional needs of young children
at best.” (Poulter, 2006:90) He adds that usually, “People are eager to feel important
and emotionally attached to others. To Poulter “At the end of the 1969s and early
1970s, there was a gradual objection to typical male-female roles in the workplace,
at home and in the social arena. According to Murray Bowen, between 1945 and
1980, more than 50 percent of all core families had a passive fatherhood style. The
period of the baby bombing is an invaluable opportunity for men in their careers,
and for women to enter male-dominated occupations (law, medicine, policing, and
public services).” (Poulter, 2006:127) “For the little kid, it is more important to feel
that love is there and real rather than if it is a small or big portion of love,.” (Poulter,
2006:164) That happens especially in today’s fatherhood models, pretending to
be a bit away from the daily routines. Thus, “the emotional-distant father-child
relationship model of the 1950s is still very popular today.” (Poulter, 2006: 197)

3.3. Transmedia Stories

Even if the term transmedia is very popular just in nowadays, the links between
the different types of media was established in the far past of the history, almost
from the very first days of manhood with the pictures of the past on the walls of the
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caves. Media having no limitations at all, transfers all the information from one side
to another just to make sure that people got the information.

Later on, the history witnessed the social events taking place in the real society
transferred to the different types of media such as cinema or television films,
weekly serials, radio programs, cartoons, etc. Cinema has always been popular in
the sense of becoming a mass media tool for the society. At the beginning it was a
way of escaping the real world, finding out more about the unknown things. In this
context, the cinema was opening the doors of the unknown worlds and exotic life
far away and difficult to reach on your own. The directors are expected to deliver
these unknown and difficult to reach scenes to the audience to make them happy
and knowledgeable. However, in this case, the known events, taking place in real
life, the contact with the events through the other media, disproves the theory of
escape for the cinema films. Regarding that these true story films are usually the
successful ones, having big budgets, great cast and higher box office rates, the study
concentrates on how these ‘known’ dynamics help the films to gain such a success.

3.4. Film Critics

Serkan Bastimar, states his feelings about the film in the following way: “when
I heard the Oscar rumors and nominations; I said finally, some people look at our
country history and think about telling our story” (Bastimar, 2017). Ayla, adaptation
of a fairly extreme story to a white background, real and emotional doom. It is
certain with the budget that the state support is not limited, and it is fully approved
with the staff. This film is just like a term paper where Turkey is working hard for
the 90th Oscar awards and combines both national codes and national codes. For
example, it’s a multinational project, there are plenty of alliances and America in it,
even though we have a visa crisis in nowadays. One other things is the history, epic,
emotion in it as well as stories of individuals and nations.

Bastimar is a bit critical regarding the content of the film. However, Ayla, sounds
like Private Ryan, a little like Pearl Harbor and a little bit like the mix of Dad and
Son of Cagan Irmak. So it’s appealing to the general audience. I mean, we have a
similar story of Hollywood instead of bringing it from away lands and marketing it
to us we serve it here.

Bastimar continues questioning the structure of the film. He asks, what makes a
film adapted from a true story successful? Is it true, does it really reflect, or is it a
marketing campaign to exaggerate emotional tone with fiction? When we looked at
Ayla, the strongest thing that remained in my mind was that my throat repeatedly
knotted and cried for it. Most likely, many things that took place between Suleiman
Petty Officer and Korean Ayla in the film did not happen in real life; but the living
people were perhaps even more emotional. But the reality reflected on the screen is
striking and tearful.
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The young Kim Seol kid is portraying Ayla’s fragile, in need of love and lovable
situations quite convincingly. Regarding the costume on average in terms of art
management, has preferred to use formulas that have been tried and appreciated
or accepted by everyone in image management. So in fact the film has an image
management that is compatible with the exaggerated emotional tone. The Ayla film
does what it promises despite all the critics. Everyone watching it proved the power
of an emotional movie. Even if it’s not an Oscar, we hope it’s like winning a prize.
It’s a good love film, a good father-daughter movie. If only it were only 90 minutes!
(Bastimar, 2017)

The film is criticized to be somewhat old fashioned (http://www.sozcu.com.
tr/2017/yazarlar/burak-goral/aylanin-dokunakli-hikayesi-2065948/) due to its
structure of story. It is also very interesting that the real daughter of the hero is
intentionally worsened in the film, the dialogues, attitudes and behaviors are all
against her father. Neither she seems to be as beautiful as her mother nor she has a
similar naive and humanistic character as her father. She reflects all the traumatic
behaviors and reflections of a lost sibling.

Some people commented on The Turkish and South Korean soldiers were given
war tactics by the charismatic US commanders. They claim that these scenes were a
bit implemented into the real story. Just like as  General McArthur states how
brave the Turkish army is and how the children are better off with them (http://haber.
sol.org.tr/kultur-sanat/ayla-filmi-kore-savasini-nasil-carpitiyor-215702).

“No doubt the
strongest and
most reliable
protector of
European
civilization is the
Turkish Army.”

President Dwight D.
Eisenhower

Daargd Tabaen Fajpo akidying B sBilRar 55 Dl a0 W0 P Amsncen Aty
Eegacds Lol

3.5. Film Success

Since it’s early to talk about the future success, the film could only be assessed
through its box office success. Turkey’s Oscar nominee, ‘Ayla’, was the production
with the best opening among the 24 films that have been showing since the beginning
of the season. The 124 min film was watched by 312 thousand 135 people in the
first 3 days. ‘Ayla’, shown at 512 points, achieved the highest opening volume since
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the beginning of the season, while the 3-day revenues were realized as 4 million
91 thousand TL (http://www.superhaber.tv/en-iyi-acilisa-sahip-film-ayla-oldu-
88791-haber). The film, which won the prize at the 11th Cape Town International
Film Festival in South Africa, effected juries and audiences with its emotional tone
(http://www.korezin.com/2017/10/28/ayla-filmi-cape-townda-juriyi-gozyaslarina-
bogdu/). In the film directed by Can Ulkay; a powerful team took place: Hasan
Hacioglu, Kim Seol, Cetin Tekindor, Ali Atay, Murat Yildirim, Taner Birsel, Altan
Erkekli, Meral Cetinkaya, Damla Sénmez, Blisra Develi, Eric Roberts, Lee Kyung-
Jin, Sinem Uslu and Erkan Petek (http://www.star.com.tr/kultur-sanat/ayla-filmi-
konusu-kore-savasindan-dokunakli--babam-ve-kizim-hikayesi-haber-1269089/).

One of the soldiers on the Turkish brigade of Korean war was the Petty Officer
Stileyman Dilbirligi. A Korean girl was saved from death and Siileyman took care of
her for 15 months as his own child. When the war was over and he had to return to
Turkey, she could not hear any more from her daughter Ayla (https://www.haberler.
com/turkiye-nin-oscar-adayi-ayla-filminin-aglatan-9965205-haberi/). Though he
did his best those years the communication was scarce and the rules were rigid.

The ‘Ayla’ movie, which is the candidate for Turkey’s 90th Academy Awards,
has already been talked about a lot. ‘Ayla’ is a subject of curiosity that will be taken
into consideration in the “Best Foreign Language Film” candidates in the 2018
Oscar. “Ayla”, with the votes of Turkish cinema sector representatives, is one of
the most prestigious cinema awards in the world was chosen to represent Turkey in
the category of “the best film of foreign language.” (http://www.internethaber.com/
turkiyenin-oscar-adayi-ayla-filmi-konusu-ne-ozel-detaylar-foto-galerisi-1802979.
htm).

Ayla (https://www.sinemalar.com/film/243390/ayla) is becoming an important
film in Turkish film history. It is interesting that even if we do not fail to follow the

most accomplished technology, we had to wait for the miracles to happen through the
hands of somewhat old-fashioned journalism getting its power from the modernized
techniques in nowadays.

Whereas Instagram with the title of aylasinemafilmi has 46 posts, 228 followers
and 22 Follow-up, #aylafilmi reaches to 5.419 posts and 11.132 impressions with 338
Todal RT’s. The twitter reflections of #ayla_filmi results hundreds of different topics,
ranging from “You do not need to speak the same language to love a person.” To
“the most poignant film of recent times” (https://socialbearing.com/search/general/
ayla%?20filmi" Even if the film seems to be so effective, the social media part has
not that much action. Most of the audience just write few things and rather retweet
the impressions such as: “It’s really an Oscar nominee film, Congratulations!”, “I
think this year it won many awards. It was a great movie”, “It was the best movie
I’ve seen lately. The great-hearted hero has infinite respect for that father”, “In my
theater everyone watching were burst into tears.”, “The film of compassion and




134 ‘ ILETISIM ARASTIRMALARI VE FiLM GOZUMLEMELERI Il

love”, “The best Turkish film in recent times has worked to our senses and soul.”,
“We were proud of Turkish Soldiers again!”, “It’s the best Turkish film I’ve ever
seen!”, “65 years of untold true story of a moon-starred soldier with a moon-faced
girl.”

a. Adaptations: The film being an adaptation of a real-life story has a unique
quality. This brings us both of the stories in the same timeline parallel to each other.
The audience could have the chance to follow each flow in its own way, separately
in a linear way or in a mixed order in a cyclical way. The film having real heroes in
life puts the audience into a position to have a better role model since everything
is affordable, reachable, and accessible. Having autobiographic qualities, the
films are in this sense, the product for kind of transmedia, changing its form from
words to the visions. The press, written versions as well as the real and duplicated,
cinematic visions are all surrounding the audience. Having multiple layers of reality
with the film, it will be more effective than the other films. Having a bit emotional
and touching story, it would also have an impact on the audience. Furthermore, in
such a modern world discussing the child rights, immigrants, women rights etc. a
man fathering a child in the worst times of war is somewhat really heroic action.
The transmedia applications required stories having such multiple layers to be
disseminated in different media.

b. Mother Figure: The war society is lacking the mother figure. Siileyman has a
father in his hometown and a mother. It’s the same for Nimet, living in their house,
reading his letters. But neither Nuran nor Ayla have their parents. In fact, courting
to Nuran, Siileyman acts like a fathering role for her covering her from the outer
world. It is a bit different when it comes to Ayla since she’s younger than Nuran. In
this case, Siileyman has a doubling role, in the form of being both father and mother.
The film is full of such scenes such as giving milk and milk powder together. Milk
is a reference for the mother and milk powder is substituting the mother as well.
However, even before meeting with Ayla, Stileyman was a person to care for the
others, even if these were the ants, etc.

¢. Spectatorship: Siileyman’s fatherhood is always taking place in front of the
other people and assessed by the others. It was not limited to feeding or caring the
little girl but also including the washing or dancing scenes which might be accepted
as intimate ones for a girl of that age. Especially, taking place in a social environment,
the dancing scene may be interpreted not only as a symbol of socializing but also
evolving, maturing, or becoming a real girl to be danced. Yet, to Siileyman, his
fatherhood was not successful at all since they were parted from each other. Even
this separation should be in front of all the spectators so that they could comment
about it or were annoyed because of that.

d. Time bondage: In real films and the documentary film, the time bondage plays
an important role. The event is not only a few hours as to fit into the filmic time. So,
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some details should be eliminated. Here we eliminate the parted time as we do not
know the details about it, but we give much more importance to the beginning and
end of the story.

e. The Text and The Subtexts: The text evolves into different subtexts regarding
the message of the film. The film could be interpreted as a tribute to the Veterans
or might be accepted as a sacrifice for humanity. It might also be taken as a sole
relationship of a father and daughter. As we get into the deeper levels such as politics,
we may put it into the positioning and re-positioning of the country (Turkey) in the
past and at present. The USA — Turkey and Korea relationships in the past and at
present could also be studied. Or it could even be taken as the return of dignity when
army is considered. The value and the credibility of the soldiers were re-evaluated
at present time.

f- Companionship: In the film, the most touching part is the innocent passion
and love of Ali for Marilyn Monroe. Collecting posters of her, Ali was so much
involved with her visit to the battlefield. The picture shows us in real life, Marilyn
Monroe is posing for a picture with a group of Turkish soldiers during the Korean
War (https://pbs.twimg.com/media/DGPXeiiWsAEPyZ5.jpg or https://9gag.com/

gag/a03dz7D).

The companionship of the situation from the very beginning helps us to
understand the relationships and characters in the film. The famous motivation of
those times for the troops comes to the battlefield. And in this case Marilyn Monroe
could be accepted as a companion as well.

2. Ideology and Child: The Turkish films provide good examples regarding the
“child and ideology” relationship in general. In this film specifically in the context
of Communism doctrine of those times were taken into consideration. In case of
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Ayla, she is not only child to survive after a massacre, but also a child to be saved
from Communists as those years were marked with the fight the idea.

h. Shaped Identity: In general films portray us characters as children having a
certain identity and later on, they have a different identity. The change is usually
due to the social, cultural, financial reasons. In this film as well, the child’s identity
requires to be shaped by the father, but her father neglects him so much that the
identity is shaped through the others. The name is lost, the records were burned,
and the traces were lost. After becoming adult, the child this time is shaped by the
society she lives in since the society first covering her abolished just like the the
cocoon replaced by the butterfly. This kind of a change in life makes the people
change their self, their identity, discovering the self, and requiring some re-shaping
and re-structuring of the self and the events in the past.

i. Identity, Positioning & Re-Positioning: Having a father caring for her and
rescuing her from any problem Ayla were in safe with Siilleyman. However, his loss
brings her not only tear drops but also a kind of insecurity. She was promised as to
be loved more and meet again when she could sing the Ankara anthem. Just like all
the others, Ayla learned the song. It was this song that united them as well. After a
couple of years, when they cannot find any evidence of her life they asked about
her to the classmates. This means, confrontation with the “other”. It’s just a result of
his “being inside” of Korean society that people couldn’t adopt her. And this being
inside the society also covered her from the “outside” that the other people could
not find her see through a different angle. Usually, the people having trauma has a
poor memory. This weakness also is accompanied by being a child. That’s why, the
insiders could not separate themselves as the “I” and the “other”, sharing the same
destiny they all are blamed by the society as the “other”. So, rather than a “right” or
“wrong” meaning, what we need to ask is “how much she looks like one of us” or
“how much she looks like one of the others”. The answer to the question has a lot to
do with the “preferred meaning”. (Hall & Du Gay, 1996:228)

Jj- The Image of Ants: The ants seem to have a crucial element of the story
reflecting humanity and caring for values. It’s ironic that mostly the children have
some tendencies to look like their parents, performing similar actions, having them
in the core of their livis. However in this film, both the father and daughter provide
better examples of caring about the others. These are the ants that both were caring
for even before they met.

k. Trust Is As Important As Freedom: One other concept used in the film is
the idea of trust. The people never forget the people whom they trust. The meaning
of life is embedded in the concept of making sacrifices for the others. The more
powerful the friendship and trust is the more hope and joy appears. Siileyman in
later years for example experiences the Korean people’s success, help and care
for Turkey. During the earthquake for example or during sport competitions he’s
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always very proud of the activities of the Koreans and consciously or not it what he
expected to get as a reward after what he did for them.

I Film & The Real Life: Taking its roots from the real life, the docu-drama
concentrates more on the filmic story. However, at the end we are faced with the real
heroes of the real story. The audience faces the real heroes whom their stories were
told and this is the main difference between the real life story and a fiction film. The
idea of a film based on true story, films based on actual events or films based on real
life have much to do with attracting the attention of the audience.

4. Conclusion

Media is multiplying and manipulating the messages and making it either too
simplified to concentrate on or more complex than it is in real life. As a more
complicated form of media, cinema has always been popular in the sense of becoming
a mass media tool for the society. At the beginning it was a way of escaping the real
world, finding out more about the unknown things. In this context, the cinema was
opening the doors of the unknown worlds and exotic life far away and difficult
to reach on your own. In this case, the audience is voluntarily experiencing ‘the
known events’ or the ‘dull ordinary, vulgar banality of the real life’. This means,
the contact with the events through the other media, disproves the theory of escape
for the cinema films, at least for some of them. Regarding that these true story films
are usually known and common things and no need to make a film of it seem to be
failing.
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12T's Approach is a valuable text analyzing way to make the possible guesses
about the implementation and function of the narrated material. Most of the
messages didactic in many of the films and sitcoms and their structure as organic or
structured gathered carefully for a specific purpose as to yield important answers to
our questions of what the characteristics of a scenario are.
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4.1. Theme: As to clarify the structure, in the film Ayla, theme provides us a
large scale of themes ranging from the friendship to trust, from commitment
to the love of life.

4.2. Topic: Under the same theme there might be different topics as many as
possible, but the topic is flourished as the relationship between the father and
the daughter. Father factor is important in the context of not only fathering a
child but also as fathering the country and other nations ideologically.

4.3. Text: The text is established as the Korean War setting. It not only deliberately
classifies all the events and actions on the concept of trust, help, commitment
etc but also specifies the time and place of the events. It also puts forward
restrictions and choices. So, the text is the scenario of the reality. The text is
the filmic story of the fact-based narration including traumatized people, war
conditions and war economy.

4.4. Thread: The text itself is pure and a bit prosaic, plain and uninspired. That’s
why there are some threads put into the film to connect the things with each
other such as the awaiting lovers, ants, national press, international reflections,
radio days, Turkish music, milk powder, egg powder, etc.

4.5. Task: The film presents lots of tasks, commitments, duties to be fulfilled.
However, each of them relies upon certain results or expected consequences.
After the performance of each task there appears a new situation to be faced
and thus a new choice. These might include the commitments of the soldiers
to their armies, codes of culture, codes of identity, codes of military. These
may also include the peace building and defense mechanisms.

4.6. The Transfers & Trends: The choices make it more complex for the people
since through these choices participants perhaps have the chance to change the
things in life. The film provides many transfers, such as Stileyman transferred
to a father, Nuran transferred to become a person betraying the ex-boyfriend.
The friends understand more of their friend’s passion for MM even if the
harsh love for Marilyn Monroe is transferred to a naive passion, a modest
and humble reality. The trends on the other hand are much more tradition
based rather than the individual based ones. For example, Nuran’s selection
of a piece of music for Siileyman to play specifically for him made her love
openly seen by everybody around. Again, Nuran’s forced engagement with
a new person or the trends of adopting a child in those times in Korea — in
Turkey. The establishment of a school in the war area and keeping the track
of the people was almost impossible.

4.7. Transitions: The problems had many transitions from personal problems

to the problem of the group or problem of the family, etc. The transition of
Siileyman in person is a very special one as well as the filmic transitions of
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place, time and duties. Starting from the change of the importance of the
Turkish troops in Korea. Each new concept has a kind of stimuli response
relationship. It was so much important that the Turkish troops were taking
risks.

4.8. Thinking and making your mind up was very important. Nobody forced
the others to change their decision or to change themselves as well as the
others.

4.9. Tailoring: The real truth is changed when the tailored scenario is used.
Some details, costumes, army, defense techniques, etc. everything is made
suitable regarding the time of the events and the expectations of the audience.

4.10. Taking Risks: Having a plot of a real-life story, the film itself is taking
the risks as to get the right timing, energy or attention of the audience. The
convincing dialogues, events the attempts to make us believe that these events
really took place were also involving risks.

4.11. Technology: Usually the film itself has not much to do with the
technology. The only technology present was the war technology of those
times. Photography was emphasized. Later on, we see Siileyman watching
television. We also observe how the media is developed throughout a very
short time. And by the end of the film, the only possible way left to find Ayla
is the use of technology of mobile phones and computers. At the end of the
film, we also come across with the filming facilities.

4.12. Transmedia: The family has a challenge on how to make use of the daily
life. The media is not dwelling on the story of it and even position it as
somewhat risky yet the news, news-based products, are all expected to save
life of the people. Starting with a bunch of photographs, the film concentrates
on the transmedia relationship even in the film.

In all these umbrella terms, the film Ayla provides many nice replies for the
categories. These items seem to be developed due to the contradictory situations
and in case of reality.

In conclusion it could be said that the film Ayla used the motivations very
effectively. As we create societies of hyper reality and hybrid societies as Bauman
stated we expect the people feel more nostalgic and fascinated by the past. The
films and books help these concepts to be conveyed in a larger sense. The historical
stories sell more than the others, because the cyclicl moves of the past is tried to be
seen and understood by the new generations. And having a story based on real life
Ayla makes it a very effective, colourful, touching story in its global sense.
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