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DOGENT FUSUN NAZ ALTINEL

1990 dogumlu sanatg1, miizik egitimine Mimar Sinan Universitesi Devlet Konservatuvari’nda
Prof. Nuri lyicil ile basladi. 2007-2011 yillar1 arasinda istanbul Universitesi Devlet
Konservatuvari’'nda Ani Inci ve Cigdem Altas Epikmen ile viyola egitimine devam etti ve
lisans derecesini yiiksek onur derecesiyle bitirdi. {1k yiiksek egitimini Mimar Sinan Universitesi
Devlet Konservatuvari’nda Dog. Hande Ozyiirek ile tamamladi.

2013-2014 yillarinda Erasmus degisim programi kapsaminda Royal Northern College of
Music’e kabul edildi ve Asdis Valdimarsdottir ile Post Graduate Diploma in Solo Performance
— (Viyola Solistligi) programinda miizik egitimine devam etti. Mezun olduktan sonra Garth
Knox ve David Aspin ile ¢alismak ilizere Master of Music programina kabul edildi.

RNCM’deki egitimi sirasinda Nobuko Imai, Thomas Riebl, Henk Guittart, Vicci Warman,
Veit Hertenstein, Lise Berthaud, Annette Isserlis ve Tatjana Masurenko gibi diinyaca {inlii
sanat¢ilarin ustalik siniflaria katildi. Manchester Camerata ve Royal Liverpool Filarmoni ile
orkestra akademilerine secildi.

Yurtdisindaki egitimi siiresince Borusan Kiiltiir Sanat Vakfi miizik bursu ile desteklenmis olan
sanat¢l, 2016 yilinin temmuz aymnda Royal Northern College of Music’deki yliksek lisans
egitimini tamamladi.

Solist olarak ilk konserini 2014 yilinda Liitfi Kirdar Kongre Merkezi’nde, {inlii Tiirk sef Giirer
Aykal yénetimindeki Borusan Istanbul Filarmoni Orkestrasi esliginde Hoffmeister’in Viyola
Kongertosu’nu seslendirerek gerceklestirdi. Ardindan 2018’de izmir’de Karsiyaka Belediye
Oda Orkestrasi ile Franz Schubert’in Arpeggione eserini yorumladi. 2021°de Bilimsel Arastirma
Projesi (BAP) kapsaminda Nisantas1 Universitesi Dog. Dr. Cevdet Uysal Konferans Salonu’nda
yayli ¢algilar toplulugu ile Georg Philipp Telemann’in Viyola Kongertosu’nu seslendirdi.
Opera North Orkestrasi’nda (2014-2016) takviye sanatc1 olarak, Izmir’de Karsiyaka Belediyesi
Oda Orkestrasi’nda viyola grubu iiyesi olarak (2017-2021), Prof. Cihat Askin’in kurdugu
Askin Ensemble’da, Borusan Istanbul Filarmoni Orkestrasi’nda ve Istanbul Devlet Senfoni
Orkestrasi’nda (2018-2019) olmak iizere birgok oda orkestrasi ve senfoni orkestralarinda
takviye sanat¢i1 olarak yer aldi.

2020 yilinda Istanbul Universitesi Devlet Konservatuvari’nda Prof. Beste Tiknaz Modiri
rehberliginde sanatta yeterlik egitimini bitirdi. Eyliil 2022 déneminde Dogent tinvanini ald1.

Aralik 2022°de Cambridge Miizik Yarigsmasi’nda modern miizik yorumu kategorisinde “Gold
Prize”, Ocak 2023’te ise Vivaldi International Music Competition’da Duo Performance
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kategorisinde “First Prize” ve “Excellent Technique Special Prize” ddiillerine layik goriildii.
Subat 2023’te International Mozart Competition Vienna’da A1l Viyola kategorisinde “Special
Mention” 6diiliinii aldi.

Sanatci, 2022 yilindan itibaren World Online Music Competitions Organization’da jiiri tiyeligi
yapmaktadir. 2021 yilinda ¢alismaya basladig: Istanbul Nisantas1 Universitesi’nde Sanat ve
Tasarim Fakiiltesi Miizik Boliim Bagkanlig1 gorevini siirdiirmekte, 2023 Nisan ayindan itibaren
ayni kurumun Konservatuvar’inda Dogent olarak ¢alismalarina devam etmektedir. 2025 yilinda
“Mikhail Glinka Viyola ve Piyano i¢in Sonat”, “Georg Philipp Telemann Viyola Kongertosu”,
“Frank Bridge Viyola ve Piyano igin iki Par¢a” ve “Viyola ve Piyano i¢in Romantik Miizik”
olmak tizere dijital platformlarda yayinlanmak iizere olusturulmus albiimleri bulunmaktadir.
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ASSOC. PROF. FUSUN NAZ ALTINEL

Born in 1990, began her musical education with Prof. Nuri lyicil at the Mimar Sinan University
State Conservatory. She continued her viola studies between 2007-2011 at the Istanbul University
State Conservatory with Ani Inci and Cigdem Altas Epikmen and completed Bachelor’s Degree
(BMUS) with highest honours. She received her first Master’s Degree from Mimar Sinan
University State Conservatory studying with Assoc. Prof. Hande Ozyurek.

In 2013-2014 she was accepted to Royal Northern College of Music with the Erasmus Exchange
Program to continue her music education in “Post Graduate Diploma in Solo Performance”
with Asdis Valdimarsdottir. After graduating from the RNCM, she was offered to do “Master
of Music” education in the class of Garth Knox and David Aspin. During her education at the
RNCM she attended masterclasses of world-renowned artists such as Nobuko Imai, Thomas
Riebl, Henk Guittart, Vicci Warman, Veit Hertenstein, Lise Berthaud, Annette Isserlis and
Tatjana Masurenko.

Fiisun Naz Altinel was supported by the Borusan Kocabiyik Foundation “Music Scholarship”
during her Master of Music (MMUS) studies. During the time she spent at the RNCM she was
chosen to participate in the orchestral workshops with Manchester Camerata, in order to do
Professional Placement with the Royal Liverpool Philharmonic Orchestra.

Her debut concert as a soloist took place at the Lutfi Kirdar Congress Center in 2014, playing
Hoftfmeister’s Viola Concerto with The Borusan Istanbul Philharmonic Orhestra conducted by
reknown Turkish conductor Giirer Aykal. Following soloist performances are in 2018, playing
Franz Schubert’s Arpeggione with Karstyaka Municipality Chamber Orchestra in izmir, in 2021
playing Georg Philipp Telemann’s Viola Concerto with string ensemble at Nisantasi University
Assoc. Prof. Cevdet Uysal Conference Hall under Scientific Research Project (BAP Project)
resulting with a CD recording.

She has been member of many chamber and symphonic orchestras such as Orchestra of Opera
North as a regular extra player in Leeds between (2014-2016), Karsiyaka Municipality Chamber
Orchestra in izmir (2017-2021), Askin Ensemble founded by internationally known violinist
Prof. Cihat Askin, Borusan Istanbul Philharmonic Orchestra and Istanbul State Symphony
Orchestra in (2018-2019).

She completed her Proficiency in Art degree under the guidance of Prof. Beste Tiknaz Modiri
at the Istanbul University State Conservatory in 2020.

December 2022 she was rewarded the “Gold Prize” at Cambridge Music Competition in modern
music interpretation category. January 2023 she was rewarded “First Prize” and “Excellent
Technique Special Prize” in duo performance category in Vivaldi International Music
Competition. February 2023 she has rewarded “Special Mention” in Category Al Viola in
International Mozart Competition in Vienna. The artist has been recently appointed as member
of the jury in the World Online Music Competitions Organization in 2022.
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Since September 2021, she has been serving as the Head of the Music Department at the Faculty
of Art and Design at Istanbul Nisantas1 University, and has been an Associate Professor at
the Conservatory of the same institution since April 2023. The artist has released albums for
digital release in 2025, including “Mikhail Glinka Sonata for Viola and Piano,” “Georg Philipp
Telemann Viola Concerto,” “Two Pieces for Viola and Piano by Frank Bridge,” and “Romantic
Music for Viola and Piano.”
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Bu kitab1 yazmamdaki motivasyon kaynagi, amatdr ve profesyonel viyola icracilarinin birlikte
miizik yapmay1 deneyimlemeleri adina keyifle ¢alabilecekleri bir kaynak olusturmaktir. Viyola
kuartet diizenlemelerinin sayisinin sinirli olmasi ve iilkemizde bu saymin ¢ok daha diisiik
olmasi ise kitabin egitsel degerine katki saglayacaktir. Kitapta yer alan eserler Kuzey ve Gliney
Amerika’da popiiler olan Huapango ve Tango miizik tlirlerinden eserleri igermektedir.

Kitapta yer alan miizik tiirlerinden kisaca bahsetmek, eserleri icra etmek isteyenlere yeni
ufuklar acacaktir. Huapango; kelime anlami olarak ‘““ahgabin iistiinde” anlamina gelmekte ve
danscilarin zapateado adimlarini gergeklestirdigi ahsap platform lizerinde yapilan miizik tiiriine
denilmektedir. Farkli sayida miizisyen gruplari ile yorumlanan Huapango ti¢ tlire ayirilir; en
bilinen sekli li¢ miizisyenin olusturdugu bir grup ile ¢calinan Klasik Huapango (un trio huatesco),
Kuzey Huapango’su (un conjunto norterio) ve kalabalik bir miizisyen grubu ile yorumlanan
Mariachi Huapango’su (huapango de mariachi)’dur.

Klasik ii¢lii huasteco, bir keman , bir huapanguera ve bir jarana huasteca’dan olusur.
Dans ikili ve tiglii 6l¢li yapilarinin karisimindan olusan bir ritmik yapiya sahiptir. Calanlar
sarki soylediginde, keman durur ve zapateado (topuklarin yere ¢arpmasiyla saglanan ritim)
yumusar. Huapango, erkekler ve kadinlar tarafindan ¢iftler halinde dans edilir.

Huapango nortefio, 6/8’lik 0l¢ii yapisina sahip hizli bir dans parcasidir. Conjunto
norterio  (kuzey  gruplar1) tarafindan icra edilir.  Topluluk; akordeon, bajo
sexto, kontrbas, davul ve saksafondan olusur.

Mariachi’deki huapango, son jaliscience’a benzer sekilde donlisimli ritmik bir
yap1 sergiler. Hem major hem de mindr tonlar kullanilir. Ayirt edici 6zelliklerden
biri, vokalistin falsetto kullanmasidir. Bir diger 6zellik ise miizikal girigler ve interliidler i¢in
yogun keman pasajlarmin kullanilmasidir. Unlii sarkilar arasinda “Rogaciano el huapanguero”,
“Cucurcucucu paloma” ve “Malaguena’ bulunur.

Tango; Buenos Aires, Arjantin ve Montevideo, Uruguay kokenli bir dans ve miizik tiirtidiir.
Tangonun miizikal kokeninde; Ispanyol dans figiirleriyle sekillenen ve Kiiba miizigi ile
harmanlanan “Habanera”, ddnemin Arjantinli zencilerine ait “Milonga” ve yine Ispanyol asilli
“Tango Andaluz” vardir.

Arjantin tangosunun miizigi 2/4’liikk, 3/4’lik veya 4/4’lik oOl¢iilerde olup, sert hathdir ve
ritimleri belirgindir. Arjantin tango, Avrupa’ya 20. yiizyilin baglarinda, gemilerle Fransa’ya
gelen Arjantinli tangocular tarafindan tasinmistir. Oncelikle yine alt kesimlerce sevilip yayilan
tango zamanla iist kesimlerce de begenilmeye baslar. Astor Piazzolla’nin miizikte baslattig1 ve
kisa siirede dansa da yanstyan yenilik¢i akim, tangoya biiyiik bir zenginlik kazandirmistir.

Cumbhuriyetin ilan1 ile ¢oksesli miizigin Tiirkiye’de yayginlagsmasi tango tiiriine olan ilgiyi de
arttirmigtir. Necip Celal, Fehmi Ege ve Necdet Koyutiirk pek ¢ok tango besteleyerek tangonun
Tiirkiye’de sevilmesi ve yayilmasini saglamiglardir. Tangonun giiniimiizdeki belli basl stilleri
arasinda Arjantin Tango, Tango Oriental (Uruguayo), Tango Milonguero (Tango Apilado),
Tango Nuevo (New Tango), Tango Canyengue, Tango Liso, Tango Salon, Tango Orillero, Show
Tango, Ballroom Tango, Finnish Tango (Fin Tango) yer almaktadir.



Giiney ve Kuzey Amerika’dan secilmis olan bu eserleri yorumlayacak olan icracilara keyifli bir
oda miizigi tecriibesi olmasi ve viyola kuartetlerinin ¢ogalmasina vesile olmasi dileklerimle.

Her zaman yanimda olan sevgili annem Emine Zerrin Altinel ve babam Musa Kazim Altinel’e
sonsuz tesekkiirlerimle...

Dog. Fiisun Naz Altinel
Istanbul, 2025
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PREFACE

The motivation behind writing this book is to create a resource that amateur and professional
viola players can enjoy playing together as they experience making music collaboratively. The
limited number of viola quartet arrangements—especially the even smaller number available
in our country—adds to the educational value of this book. The pieces included feature works
inspired by the Huapango and Tango music genres, which are popular in North and South
America.

Briefly discussing these musical styles will open new horizons for those who wish to perform the
pieces. Huapango, literally meaning “on top of the wood,” refers to a music style traditionally
performed on wooden platforms where dancers execute zapateado steps. Huapango is performed
by groups of varying sizes and is categorized into three types: the most well-known is the
Classical Huapango (un trio huasteco) performed by a group of three musicians; the Northern
Huapango (un conjunto nortenio); and the Mariachi Huapango (huapango de mariachi),
performed by a larger ensemble.

The classic Huasteco trio consists of a violin, a huapanguera, and a jarana huasteca. The dance
features a rhythmic structure combining duple and triple meters. When the performers sing, the
violin stops playing and the zapateado—a rhythm created by striking the heels on the wooden
platform—softens. Huapango is danced by couples, with both men and women participating.

Northern Huapango is a fast-paced dance in 6/8 meter, performed by conjunto norterio (northern
ensembles), which typically include accordion, bajo sexto, double bass, drums, and saxophone.

In Mariachi music, Huapango exhibits an alternating rhythmic structure similar to the son
jalisciense. Both major and minor tonalities are used. One of its distinguishing features is the
use of falsetto by vocalists. Another characteristic is the prominent use of violin passages for
musical introductions and interludes. Well-known songs in this style include “Rogaciano el
huapanguero,” “Cucurucucu paloma,” and “Malaguefia.”

Tango is a dance and music genre that originated in Buenos Aires, Argentina, and Montevideo,
Uruguay. Its musical roots include the Habanera, which incorporates Spanish dance elements
blended with Cuban music; the Milonga, a genre associated with Afro-Argentinians; and the
Tango Andaluz, of Spanish origin.

The music of Argentine Tango may be written in 2/4, 3/4, or 4/4 time signatures, featuring
distinct and sharp rhythms. Argentine Tango was introduced to Europe in the early 20th century
by Argentine dancers arriving in France by ship. Initially embraced by the lower classes, it later
gained popularity among the upper classes. The innovative movement led by Astor Piazzolla in
music, which soon influenced dance as well, brought great richness to the genre.

With the proclamation of the Republic in Turkey, the spread of polyphonic music also increased
interest in tango. Turkish composers such as Necip Celal, Fehmi Ege, and Necdet Koyutiirk
composed many tangos, contributing significantly to the genre’s popularity in Turkey. Today’s
main styles of tango include Argentine Tango, Tango Oriental (Uruguayan Tango), Tango
Milonguero (Tango Apilado), Tango Nuevo (New Tango), Tango Canyengue, Tango Liso,
Tango Salon, Tango Orillero, Show Tango, Ballroom Tango, and Finnish Tango.
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It is my hope that performers who interpret these selected pieces from North and South
America will enjoy a rewarding chamber music experience, and that this book contributes to
the proliferation of viola quartets.

With heartfelt thanks to my beloved parents, Emine Zerrin Altinel and Musa Kazim Altinel,
who have always been by my side.

Assoc. Prof. Fusun Naz Altinel
Istanbul, 2025



Tango Jalousie

Besteci / Composer: Jacob Gade
Diizenleme / Arr.: Fiisun Naz Altinel
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Tempo di Tango

J

126

2
£

ke

fe

i

f

V/-h:E‘-

10

con fuoco

o

S~——

_‘_I

Ne/ &

(Y]

e #® 7/

/)

N

IR

1/

r 2

Vla 2

Vla 3

Vla 4

e e e

9

dH

¢

r
I

(7]

1))

Py
[V}

JA

Y ]
r.

4
r
a

| o @
@

mf

<

!_3ﬁ
—3—
o 64 @ o’

/)

-~

Vla 2

Vla 3
Vla 4

e

oloplie =

-

9

®H

1))

L—3—

5 .

}II\

(7]

2 ie

Vlal

Vla 2

;34
r_3ﬁ
— 3—
o 6 o’

I 17

/)
1))

Vla 3
Vla 4



KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER

[ YN 7 | 18R
QL[> el
x| N
L1 Q||
I
Ty ara
aalll Rasll

o o

Lee
I

¥34

e

(\ i
il
YN |
LN hw
LA (1
L YEN
Q]|
QL]

e P
|
I |
P P

F——

P

p—

Vlal
Vla 2

Vla 3

Vla 4

44

1
—

I
|

o E—

Vla 2

Vla 3

>4 vﬁur
—= PN ﬂ R # ~¢
T ~¢ ¢ L] iR
TTTe
11 ] ] >|U_H\\ A T
----4 Aelll A&l
> | QTN > N
1k 3 3
AQll A Ll '
TN AN A | EREN
e ™ AN
SREN NN <
o Al AN IR [N
H&K i
mikoy =)
H AeLL AL TR 1
T AL A L W 1
™ N
> B ~¢
Il AL A M# M
e A Il A i L [
RE i s 1Y A
L] AL A Ll N L
~¢ uw N- R
TTe S
----Lhﬁm AN AT B
! AN AN L v
AL A L N T
A4 i E A4 E Y
m_ﬁw\ RN J (
<t — (2] ] <t
- e = e -
> > > b >



FUSUN NAZ ALTINEL

beoe be o

>A
>A

2
1 Do

|H-P=|

qe

Vla 2

Vla 3

Vla4

Y ]
r

N1
ill\
1 o
@

I

1
remar:]

=

[ g 711

r 2
&

—

Y1 o

(Y]

Vla 3

>l ~¢ 1
~ | HEN ﬁ.v L A [
A N AL
Q| b

(11
QU ol i
S u Tl A N
N -\nm- p.a
tn oR b
LN i s 1
il I
L1 L1 L A .
1] v I 1T -
Un b
ql < L I
No,__ L1 Il
L 10N L1 ak T
1] v I 1T Jpas
Un b
Ot R A i B
ol i il 11

-y
~ | | L1l ]
T WL W &
g

oR b
aLll i 11
Lt o it
++ E Y ++|
N:: e B
— N [3a] <t
S ] < ]
> > > >




-3

_H_"\H

TTes

ﬂﬂ'

Vlal

KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER

Vla 2

v

Fe

.P_

o

T — T

r 2

—
—

| —

| e [

1]

P

>
F v

=
Py

] g T 11

] g 71
@
11

I Y 171

v}

'
g34

.

[~)

Y ]
r

T
!"\ -
T
i
1
T

o hr:]

ﬂ 2]
s
ﬁ 2]
F\

ﬂ 2]
2 2)

ﬂ 2]

113

Vla 3
Vla 4
Vla 2
Vla 3
Vla 4
Vla 2
Vla 3
Vla 4



FUSUN NAZ ALTINEL

oe

200

et B

20

-

el i VY
L YHAE L N 1 1 1 9
Ui~ - - L
il il . 3
( T o o] el 1
al alll ol -HH T anns ]
TTT1 T 1T | maY AN q 1 b
o M\\ o o b Y
n___ \._,__ SHHl M Y L
T I o ol 1 > N
ﬁ T \f: | 1 J
L)
NIt ol ¢ ] iy *
™ nadi B e NEEN 1y N 1
ol ol | Pt v
T M {0 ALl NIt o || o
3
a8 Nl L3
AT O TH OEEL R 111 TS d(s W NHs | \.__
N il e R ol
A._,___ il A oLl 1 f: oLl ottt IR U
N i ] » ‘
:
LY

-

2 &
JJI

i
1
remur:]
I
1
o s

15+
\
131
-
2"
187z
[ Tle
\
140
-

123
o

ﬁ‘( Tln
BLILY J

Vla 1l
Vla 2
Vla 3
Vla 4
Vla1l
Vla 2
Vla 3
Vla 4



KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER

l. _ N
A M il
L] o 1o
L | L LT
(i Il
i i o
fr---- Aana aal 11T
T\
U./
(\ i all o
>l i< TTTe
by ALV ok
01\\\ ~¢
a1l (4 e SR
(1N T
G L YEER >
T | ﬁnw”-- N T
o1 e
L LB > e
il
o O] (\IE TTT®
] ATI
A QL ol T
o Ll
ﬁ_ Ll #‘_ T
AR ha ( ®)
unmﬂ n_uwn uﬂmﬂ unmﬂ
N P
— N ™ <t
S S o] S
> > > >

mo_ 1 M A'_ | _II |“| .#Hlu %-I M TN
o NI Ty il il s
T ENE T - il
AH\\‘ d T I M\H I.”\L— ~¢ TN
HNEN T L -4 TTT] .fuul TTT] TTT]
#\\ 14 - |M_ |MH\H >
A oL fo A i >4 > N
o] L e on oR . I
LIEE HH 117 e e
] ]
G QL | 0
1] _ _ 0l
17T TN
ewH-- fw.- i 1T 1171 1T TTT]
>ell| ~elll e « o
oka* ﬁu_,ar# ™~ | HEN
by ~G Q] M EREE EEEE SRR
S| oy [T T E
hannl i HHT ST
T S\ HHL s 1%
QL (\YHEN ﬁ B u.muv. N
L] Ll |l o Nm
i sl o« =t
Q] oLl » (YN Y e
I mh i x M o1
«.T i K 1
il LS ) (M (M i
uuwn unmﬂ = = = uumn uumn Wﬂ uumn
N e 2 B e B B
P P = P P E p
> > > > > > >



FUSUN NAZ ALTINEL

| L

| ol

I.ﬂ
11 L s |

a

Y

eaas apps g

1
| I — —

te fetes

>

2hete

Vla 2

()

g

- &

<.§ﬂ:z

<.§ﬂ:z
Y1 g

<-§ff5

fe

P A |
L 4
P

o

—

e

[Vl N1he
= A |
°

<

e
S — ——

to

<

1 D@

foe

it
-

195

Vlal
Vlal
Vla 4



IR
(7]
N
PR
&

N
A

IRKYZ
o
.
o
Y]
o'

>> > >

Y

e ol o a7 77

i N N NV NI
a o e o
Y

@
o oL

Vi

arco
/A

>> > >

o

oo o'

o

‘v
-

r—

e

oL
@

Vi

I
(7]

DN ]
@

Besteci / Composer: Goran Bregovi¢
Diizenleme / Arr.: Fiisun Naz Altiel

°
if~n
ilt{l
LA
o
®
oo
@

N
IRDY]
/

\
e
iy
(Y] ;'I:I..
&
@

ﬁl l lf |

1
e
Y

o

Nm A N
.\HM- Un
.Anm- >~

u./

11} o
e N
N TN

U./

k“

IRYZ
o
[V}
N/
o'
P
o

IRKY]
Y]

NN/
I

1

o o o' o' g']

= KN Ko Ko
o o oo’

Vi

1
oo ¢4’

=

N
IR

i
@
&
@

Y 2
Ne g7 /77 g77

IR

oo .
@
IR
oo
@

r—

/A
Vi

[7]
&
@

&

(Y]

Ne/ Nef
| Y2 N
N7

N\
IAY

(7]
(Y]

J—

&

HO

Underground Tango

pizz
«

IR YA J

oL

J=120

o/

(Y]
N.

I

o
o —@
YN
N N7

o'

/

1o N KN Neo/
@

& o o' o
@

—
40 o'4d’

i L1

Al

il il

ul\l o

T

.\\‘

u./

e

Iy
>T7Te

1

el

DN ]

|

NN

IREAN J
@

N Ne/ @
N\

N N7 &

IRKYZ
| @71 T 7] &

@
INe/
N7

(7]
(Y]

V]

via2 (8%

Viola 1
Viola 2
Viola 3
Viola 4
Vla 1

KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER

Vla 2 E b

Via 4

Via3



FUSUN NAZ ALTINEL

10

Pla Pla
N
N i N
Pla
N N
¢ 4 H
.Hu' WH
M e
. MI
Q] 1 M N
MY M 'S
u./
e il ol TTTe
o o
[ N [ N
o o
v || oL «h
o «h
¢ [ o e
T b o
1 [
ul
o [ A i
[ el i e
M/
¢ b || T )
ul
Pla
N
||| p.mJ i N
Pa
N
¢ TR
il
plly ply
e e
— N o <t
E = = =
> > > >

&l

A

LN
AL e
M/
A D
& M
LY
coll||||| wrd _ e
Cll (18
o1 b\
o o[
9] |
(11 || [ 1
XX
>en > e
o o[ ~ G
tn Ly LN
¢ (1 “He (e
Ly L
o[ o[ o[
P
~¢ [ 1n k) [ AN
L
o o WH o7
Ui o || T L ia g
e “He [ il
o1 o1
'\ e
Q| o ﬁJ. TTTe
sy
un Ly Ly
N A i |
o[ o
Vd
ﬁVV N
> 'S i N
M/
22 J m {
— N [Sel <t
e = S =
> > > >

M N o
E== ol pr.a
. . ( :
T il ol «
ft il LY
>q] >Q/ [l A
o o C|[Q 1]
ey
Ly
> L e
M/
n { 1 .\mW'
e
¢! S 171
>4 >q ] ~¢
—_ N
h N
'y [ 1N
i i sl
19 Ly
> Te T
Ly kh
&L Al =TT N
e
Q alll T ™
LH | ™ M”
e o e
. . MI
q] i L JHEN N
q L] ™
CYHRI |
==
>4 >l .
EX EX Qo
a ey
| ™~ - o
Iy Iy p
B8 g @
— N o <t
= S = =
> > > >




1

KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER

u/
[ YEB h (S
q/
ol N «h
™ [ 1BNE
Co [ ol T
[ 1N o
1 (e
q/
ol [ A (Sl
>\ ¢ 1 Sl
ul
o ol T T
M/
vg N
Pla
chlll % N
m Pa
N
e | O, | 3o,
Bh‘\l/'
o [ [
> AN B
o ¢ e
pnll LpAR
i 1 C|T{Te e
Uy Uy
>1Te e
Ly Uy
LYl L >TTe Y
e
o alll] T e

Vla 3 Eb
Via 4 E
o

9

oH

LI

I I 1) 1] 1/

r

IRLY]
@

IRENAXY]
@

e o | g g 77
o

>4y

dill

s
.
=

(7]
A

7]
T

|\
IAY
]

| \
INA WA

wdll

1 I NN N\

|\
N _1\ef \\I/4

(7]

34
-

g 2F

IRLY]

IRLY]

N
Nef

A
N
Vi

I I

1))

Via2

Via3

Vla 4

¢l

(6]

e

e i.rn

Py
ey
1] 7
1”4

Vi

i

I
I
’ .

-

2.\
o [les
o'/ [ g1
o7 Te

(f)

1))

o

I
N

oo [ o'e’
&

r

17
N

1]
1”4
Uy

AR

Vla 2



FUSUN NAZ ALTINEL

12

@e_

‘0 .
I
I

7

—=
-
1

Pl 4 ‘/‘.4

N\

INe/
Vi

N2 &7
T

¢l

1))

i ir2)
EI}

3
-
| La)

Vla 1l

Via2

Vla 4

il
N TN i
o™ o™
N Pam P4
> NN ﬁuy ;muﬂ i
o
o™ o™ o™ o
it IR R 1
C \g \_ E=3 f
# o o
» R eV OTTe
> Q] WH o
o RATAC TR ==X
al e e
o™ o™
| L)
QL ] ﬁJ. e
LN 1o
d e e
Ly N
U T a
al Ty e
o oM
| e
ol 1 IR e
n i
< is N
71
q il § O
N N
M/
*HH L il

48
>

i
El}

150

Vlal

Via2

Via3

Via4

19T | upiR
‘e e -\\4
19T | 1L
e e e
e T e
o o™ o
ﬁi_. ﬁJ. ﬁ‘d
e ™ ik
i [ 1 [
=S5
>T7Te
o™ Srd ¢ ¢
o ‘ﬁ e
o ol I F.
v
o o oy
o T ‘e
i ; Ex
alll o i “Te
B T8
o\ i e
H 3 AN
i i e
ol o i ﬁJ.
Yy
Nm 9] o
L] VAl
s N
9]
§ b K
] i L1 /1
N
9|
T i B |
| =~ | ¢
e p!
N 2 )
— N o <t
= < < <
> > > >




13

KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER

Un bR
Al .\nm. .\n/#
Un o
 any .h,#
.\nm. .\n/#
Un Un
LI ) i
Co [ ik L)
>TT79 ~¢ ~¢ ~¢
LN N U
) Zan Pam Pan
.\nm. nmuﬂ nnuﬂ
LR Un o
) ianl Rand pany
[ RN o RN
LN Un Un
.\nm. .\nf# .\nm.
LR Un o
q | .\nm. .\n/# .\nm.
.\nm. .\nf# .\nm.
o Un o
ﬁJ_. ﬁ# ﬁJ.
QL e L) e
A 1 Jou ot
e i e
LN Un Uy
'\l ) ianl Pam Pan
'\ e knma ;Dﬁ
bR o Un
> e ] T
i i S
o | ¢ o
2\ mﬂw_ _m_m_w {
P 2 g 3
= = S =

N o
i o
u/
ol [ A o
>\ |an A o
M/
e M || i T
M/
"l
m N
4
||| pmJ ) N
N
[ i S e
[ [ [
¢ ¢ b Af
e e u
¢ e ﬁJ. ﬁJ
19 L pniy
< e T AL
tn LN upal Ll
"n e T e
T T e
o[ o[ 4' o1
e i e
O | e ﬁ\4 ﬁJ.
& Ea BN
LY LT LT
9] o
. L] P
o o
N Pl Pl
[\i a
9] o™
> . I I
2\ mﬁu\
— (@\l on <t
= S < =
> > > >

Ly
N T
Ly
o QL N T
p.an
M k)
e
ol all n HR
> ¢ > e\ Uy
« Pan
v
Cal call pY L
> l. _\I > o « P
EX N | On
L I
~¢ ¢
MI
« Pam
9]
« P
<« P
L mm
cd||] wCdl] I I
LY L1
i o Y i
™ e
o il 2| [
o CanN e e
(11 L Y
<« ™ e
G o o[
> e/l [T il
H N L3 $
o o
| | [ L G ™
o o
| [ In [ il
s iaN
Cg [ ol e
N NP
— N o <t
= S = =
> > > >




FUSUN NAZ ALTINEL

14

¢l

O

dl

hdea

fe

-
R

i
¥

]

_ie
7
oY <
a

I
o

1

H
o'/ o'/

|

L] 17

|4

|

Vla2

Vla 3

@e_

P 4 t/-u

INe/f
1]/

P
N= &/

| \

V]

e

7
|4

Vla 2 E b

Via3

Via 4

o wu
[SaN i 1
oI o[
C N Pam Pa
> AN nwu kmua f
o o o
- | il ||
ool o IR0 HR L HR
5l XS [N
X iy Ey
e e e
T7Te o o
Vi
o H‘ e ,anY
n e L)
o o
| 17
QL L1 e e
191 LN
¢ \J.. .\\A.
9] U
i pIL I, =3
n e e
o o
| Ik,
¢l | e T
o Nm
AEN
¢ N
"l
q i L1
N i N
ul
*H | I |
m/mﬂ (
— N o <t
= S S S
> > > >



15

KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER

Awmw - - -
V-\J.
o1 G i G
[YH i BE)
. o o1 H\ﬂ ﬁJ.
[N iy
umﬂ
3y
(|
o
] 3
i | I [
HH ¢ ¢ ¢
> QL o o o1
pin Ly
= | F LS T
pn KN
N T e
9] o
b Ly
Qlll 2 ¢ T T
i 18
2 T T
9] um
il B e
L i I W‘.
3 N
{ L Pimn
T N
A N P ]
T U' P ]
9] |
g I L
- | ¢
3)
— N o <t
= s S =
> > > >

=N
VI\‘l" 0 . .
Sl S | [ [
N Ly Lpan
i AN e e
o Ly L
N AL T
19 Lpan
N T .\\4
N AL T
N oM
| ik o L)
0 il mﬂ ﬁJ. g ﬁéﬁ
(Y8
i\
—r i 1 1 1
=S
V-\J.
o ﬁ ~G ~¢ ¢
M/
A ax
&G .1; uﬂﬂ 1
N
= o S WM s N g ] E b
= |~ |t
= oo
2\ : (
— N o <t
= = o =
> > > >

I [ [ [
y My ALY
a2 NN E T & T
o o o
AN Tw L)
Nm Nm Nm
niigl i g
N il .\\4
o o o1
it WG i
¢ i L)
u/
Aﬁw .~ ~G i
Ll
. .
S M T
o 4
9| -
XX
]
===
N
il eh\\Y g &
ExS
%/mm {
— N o <t
S S S =
> > > >




FUSUN NAZ ALTINEL

16

El Choclo

Besteci / Composer: Angel Villoldo

o)
g
=
=
N
<
Z
=]
2 i v
pi=]
T_ > | > |4
-
4 tEe o b Ut
~
Q | AT
Lm CelH CeaN € CTNTT®
< L T i il
g i
3 .
(1
(Y
~G B ~G
> > 7y
o N 9) Ul
-
C YN ColeN C[T] Clele™\
— — ﬁll 1 — L
4 i
(Y
(11
¢ &~
> >
o o
S Cem KON RO TR
n
-8
A (
— N [22] <t
.nl.a < .Fa <
2 S = IE
> > > >

i R
&l &l Ll
( i)
I (
Gl ol Ny
g |u ¢ Hl— 1\
o Nl W
ol A . =
' A o 1 &
Q[T N[l
L\ N i ST )
'y
C | > .
il
>. k)
ﬁl M —HA”
% M '.—IM = fmJ MMM pmJ —H o s |
I3, u,
EV s i~ .nnu.-
5L
[ m M n./_- BL )
v
“ SR
— [a\] (2] <t
8 = = =
> > > >

I~

( |l
Ca
by | |
o L (1
il AR |
'Y L
MR
A._.- 3 a
(11 A ST SR [y
[ in AR YR ol
| (1N
4 S
| ol
by | |
| (18
(] |
i
N [y
£
(o] ™ <t
S = e
> > >




KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER |

17

2
\Y
11 &~ v =~ m
1 “—\
A S = e [ e eof
Vlal el 1 1 o 1 1 1 IE 1 Y] ﬂ
3 3
) - - :F/—\ _;_ >
. | | | ]
Viaz ity v IRV R C % i'g-’/'g-'/" |
[V} [V} o
Vla?’%"jﬁm:t’:‘, e < bob oo b | eeeee o |/ oees |
_— B — — =
—~ [—
Via 4 %ﬁaﬂ—;— —— e o | CR e o |
N - —
Vla 1
Vla 2
Vla 3
Vla 4
Vla 1l
Vla 2
Vla 3 f, I
Via 4 e

simile




FUSUN NAZ ALTINEL

18

>y

>.
C-4

—

7
|4

N

A~

N

Vla 1

Vla 2
a 5o —

Vla 3

Vla 4

7]
/A

-+

T
It ]

Vla 1

Vla 3

Vla 4

Il E ,
Ly »
L
s | 1y
A . | )
q QO™ [ 108
( o
'Yl
O3] | | 1-?
Y
1) H-_ 'Y
'\ q
[ L [ 18
(
0 H '
'\l
el (Y aw
A ] ._..P-_ 'Y
N N-J.
U./
> qﬂd
> N | S .
H—H el & ()
= H_WH
e
2 m_w_\
P e P
> > >




KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER | 19

4
A — ll'”\- v A N
Via1 W% —yerelsrr. o,
= > =3H.J i
Vv 3
I 3 ——
HOF.: i - # —F#P 1 I o ' ' |
Vla 2 5 . ié i_‘ o % o/ o
3 SN~—" i/
. s o » s ®» T o o o
Via s |HP e fe—o— = . ——— . »—o o II: Il:.f II:
! ] 7 %t r F#?FFF | : 7
Vla 4 e ﬁﬂ P £ P - o P _: ~ o
a \a -] Fo | — ;- | Y ®
ﬁg (2. v Fine ]\)/.S. al Fine
—
via 1 |2 T | 5 = e o — ) -
3 g L4 mf —
e v ———
Vla 2 1= = _H 7} Y 2
) ¢ — i w—‘— — £
3 == !
L, ® . - s T e~ £ ﬁ
Via 3 T — . . . . i 7 ¥
T 1
| i v
i — 5 5 — . A
via4 |B2% ——° 2 . s
™~ e — &




FUSUN NAZ ALTINEL

20

HUAPANGO

Besteci / Composer: J. P. Moncayo
Diizenleme / Arr.: Fiisun Naz Altinel

% ﬁ
o ) N
CA-QL A\ CA| N TR TN
% mﬂm
S ) [[x:
CA-Q [N\ LCA- g BER TN
[
' J
CAof e\ CA|oeN & [N e
| : A
| : KN
Iy HE A
m Iic.>
| : KN
oI
| Iic.>
] : SN
WoiE
| m %ts
' C | E
i s BE
] | _m 1
S [N
_1_0 .
3 [
m | | m ” |
m o0 N0 < a0
‘
m

wmz%@

viola 4 |88
\

N . v n
[ -4 [
| | -4 i
H -9 I A
7 Ny ] .Fu/ ..u,/
q/ . . [ 1] . [ 1]
o e il -[el o
. l || .ol N
. l. || . .—.Im_ N
-q , || -l I n S
8y u/k .Fu/ .M/
- . el el
. N LT -[el Y ol
. l || el N
. l . Im_ . .—.Im_ N
- Sl & el s AlEN &
p S e N-
A- ™ A ™ ~¢ _mH .

B o AN [TN-A

En ER N-

En | ﬁ .
Al TN TR-A
; Dn BN [N

A- ™ A ™ r.k —H

o~ N CAOAN [TIMN-A

e ER Ex [

En | b En _ .
ol “fen AN (A
; b oy TN

A ™ A ™ ~¢ _ml .
%7 B C AN [TN-A

o ER N ﬁl .

Ex S En .
9 ™ - N TR-A
; o o 1]

>A- ™ >A ™ ~¢ —mmu-
% N ER CA anv & [ A

En oM N ﬁlu.

Ex P R

C-olen C ™ A

1 1 [

O N . _ml

CA- ﬁ CA HV ) [
=) m s

— o o <

= S = =S

> > > >

hpis?

1T
 —— i — 7

Py
o

o—— |
®—

o]

=

hpist

>
o ooof

>
o ooof

P

ppppf |pppas

-,
@

-F?

=

mp

-
=

IR

Ne/ &/ o/

o o oo
-

....E ....IP'

IR

INe/ &/ o/

———
"

IRLY]

d“;‘/“/’ 7’//

o P
g &

o o 0ok

———
"

pp

[ yes

Ne/ & &

dl/ VA /"/

.

o P
g &

2

o— |
®—

spee

[Hle¥

2 7 "

IP=K7]
e

Vla 1

Vla 2

Vla 3

Vla 4

mp



21

KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER

marcato

it

IR
o W & MTQA J
A et I
I
£t ,ﬂ@ |
o1 v [N 31 I 1
i HE
gt B B
I
Moo sl o ol S
sl 1 vt
il il .
il gl
all ol A e
il el
s M s

Vla 2

Vla 3

mp

<
L) A
<
(108 il
[ 18 [ 18 Ll [
._ 1:IQS
[} . N ||
< i
{108 h L
[ 18 [ 18 N\ \ N [
< < 7 ﬁml
. . r e I
B < o]
L)
S ﬂlé
(1 g (1 g AL 3
. S LS m o
l’ o ] N ™ ﬁ L
J | [ 100
| 5 s S T,
ol 5 ol § Al Sl
. M/
-
¥ | . H .rlunH_
o] 1l : m_ A )
[ 18 [ 18 B AQll N
. U:I
H el
< . o
o] 1l : m_ A )
[ 18 [ 18 B Al N
. v:l
q : H |
l : A v
il il : ﬁ \ .
[ 18 [ 18 . A
on
=
>

sempre ff e marcato

AL A
il Al
X YHA \ A \
A TN (A
AL A TRA
Al R [
AN A
A .1% TJ. A
\ AL \ e/ |A
X ik TR A
AL MI A
A4 A
AL TT9| A
:L N |A
AL T [A
] ] h
A A
A .r%b AWIJ A
Al el e
AN AQLLL
A h AR
AN Aol
A ' A '
ALl A
X i TRA
AN AL
A n AR
AN AL
A ' A '
Aol ﬂl A
X i TTTMA
A AL
A A
Wl A \ Aol
AN || |A
AL Ta A
Aol A
A ARl
A AN
A Aell
1 X 1 A
AY b| (A
A A
2) mwmrj (

via3 |8



FUSUN NAZ ALTINEL

22

Aol AN [TW|A I
il i _M gl
N N 7 b
Aelll AN TN TN
ol W] o I
Wb bl
.r@ .FJ “NHH L
A.F o/ i
Ay At o Il
il i il L
SN SN ™ Unl
ARLLLL o AjSLL NLIASITNLIES
»HJ AN M‘ HJ.4>> HJ.4>>
A Ae] $[A $[A
AS]] ASl] [TINA  [TIMA
il AN _ﬂ.» _Hi.»
AQ] AQ] A A
>>tmL >>tm¢ ) H ) H
A% A® (M)A A
e s O o O e 1
>>.L% >>.FI _HIJ. s TJ. s
>FHA‘ >FHL‘ T8/ (A T8/ [A
AL At psE g
sl el A A
Ad] A IR
Rt [T Eg.» A
O i
AR AN BN (T
A Nh
A ' A ]
A A
A A
A
(
-
=

Vla3

el Aq 4v L
il _mww $ §% “ ﬁl
h Y » .
-4 13 N
..«mml B IL L) T T A
A [y Iy
S e I . I
. o
it IR
ol : : Mq v ICYIR MTTRA
th muw Tl ~ ﬁl ’
2 1] He -
wh‘rd el N
...r.mm p.me TR e W [TTMA &
.ol A e Al
.”.“ﬂ . 1 mu R
A#L \ H_ _H , X YaiE
/] W U
3 at| prt I i
- QN AN TN g
I .rlw, i Tl A .rw%
il 'l Jel] il
N [
A“NL . #L ) “.ﬁu X YaiE
‘e ' o il
3 il it 351 I I
g Bl Ia.NE | oM
LYARRI 3 ol B oL Al B
B an L ~ITsh
.UWL H_ mm _”H._
Auﬁ A 1 b v HTaA
BN 2 E=p
— o on <t
= = = =
> > > >

(@0 )
L] g
L] T8l
RY i
“NTY] el s
UL & M~ [M &
LI A
+
B BE L) \
B IEEL) 1
BRILIA WH
B 4/ .
Y
Bl Py
B JBEA) m.
P 4 i
, A
ey Y i
(1Y
Qe TTTel
CELY,
L] TNl |
miw IR
{ uw \ N nlri
Lo )
L]
_mqu TNl
L]
“%Te] el [
M/
B 100 LT I VN i W
I* L “ ﬁé.
IA L | 'f e
BILI ' Ue
7 e
o A
: (
.nl.a [q\] <
> > S



23

KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER

- -

ar Tefas,

sp Pofas,

1'?' i
i T
——

;I--

£ow

...

.
™
===

‘mm mﬁ‘. ottt ot Bt

P~ - - - - - )
0000 6060608080

)

I I
o &
o —@

o o969/ sdssddes

2
[

I 7] .I .I i

faoe

Aﬂly. o

) —o o o o oo

\mf\m‘
o o061 666
ket It Bt el il e

Vla 2

Vla 3

Vla 4

—

 S—
—

L1

S——

°
-

o o o oo oo oo oo ool ools o o |y

Jr:]r mﬁ‘. peeess st RRNNLILLNNLL so0e e

PO
@

: t -I ¢I . . . .

-
1) o oo
Vla?2 Ig oo b

Vla 3

Vla 4

V¥
—f

|-

(AR M
[ 18 {
d il o] ]
H mvv _'AIIV .le_ l
B Wl 00 "
ol 8 N
“WW __Hi N < _m".
” HM N .r.mub = o B
] AL T g
.“mmw R m_ IHA.A.... ™A
3 i _Jﬁ il
-Qll ‘Al . [
o % A
A Il :
3] b v
S LI
oM B
£ [N I v
o1 I R .3
Ul Sajsle LA
Al . L]
Ji 3 | 1)
4 m Il
= ©
— e\ g} <t
= = = =



FUSUN NAZ ALTINEL

24

- AN m..rll A _H
-4 [ ] [ 1n.N\8 N
”“ H_ YA M
. nv 19 %H N _H '
ol o Wi
gt 11| I i
Wé U i it
. “Vr || .
. | 1] L R
: HM hSC VIRARE ﬂ%. T
Q] [ |
A “NHM .rwu_ P
1 Q| .
o R R T4
Q| [l
M .ﬁu_ Ry
RIS T 151 W .
- Q| [ 18
T IN L sl &
\M,Mll . “nH_ .r.mlm ﬂup. )
[ 1] o [ .
Q| [ 18
>>H Lﬂ N ..ﬂw.
L1 Q] 18
W RN by
“:V | .ﬁm ~[
. 9]
TN I
N g
- ~ < <
= = = =

peee o

I
(== ——

[ Y
Qe
it
.ﬁu_
1
v
all
AL b
N !
AdlL ] i
L] Nl ﬁ '
R !
AL ] .
mll o N s m .
L 1
. léV
-4 [ | 1 9]
”“ ] A.HW. ﬁ T
N::: e g
— o o <
= st S =
> > > >

aretor

oY Y g°
VA

— |ff
>
A
s
|

Y]
e S
17
|4

prefir

>

S

o
/A

prerar

oY & o°
A

LT
o0 0o

Y]
e SV
17
r

106
-

spadae

I

Vla 3



25

KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER

1 N O
1oL A il ﬁu. A “mur
WHH | R ey e
gL 18 A 1B o
T
. .plﬁ .j. .ra omWr
”ﬂ : 1 o1y
! A AR o1
ol o &l
-4l -4l Ng
>..ﬂﬁﬁ >..#.wL “mur
- —Ire [
B
QU - e
[ QL o
Wil ol sl ey
TN . il *u.lr . “mur
1N ] : e
] ..ﬁ ..ﬂ Wi
Aol >MWH1 o
L YRER : #Hﬁ —IH \ A “./Ur
L YRRN - L AN
[ QL o
b O
MU
N O 2,
= P e P
= = = =

il B
| [ QL A 18 [ ]
Sl [ HR
. [ ] [1T® o
19 o Ll *qu. [
. [ ] (19 o
il WH L
19 pﬁ o L B |
QL e o
1T
. ”unmu _—J.. ..Jml
, i
_ %f Nk i
S km N
L.U [ ] QL [ 101
o[ T
R WL o
sl N
<“ 1Y s
g Ayl
. u”u IJ.T. .ﬂwf
| QL | QL o
1 e i
14 : “”1 1. | “mur
el . Iﬁ 11 ;nuw
2

Vla 4

&

( LEI_
M LY
WH u_ [ YENR [ YHRR
T M/
oem |||
_J. ) ¢ .
ALl ol K YAEA

I 1AL o
14] ] [ in A
1 m_ | 1_ I uw
{ 1
mr u ( H_ Nl

\

AQ A || o
Y ] N
S8 ]

ol N ' 7
9]
AQLA AN
"l o
| (YR [\
1 “WIM um
| 'Y . oy
A \ 1 .r@ [\ .nwv,
a8 | A “NI .nm/
| NIl Fiy
N oTh (in A
B o
(YIS ol [ 1n

'l I
14/ ] T
a8 ] i
s 1 1

L ~e

( {

AQ AN
Y ] T T
by m w_ H

. ~e
N g | T T

« o« o o«

-4 N (1

. -4 N .rlﬂ

AFII X N- (11

1N - S| o
-4 N (Y1
19 [N
N: e @
— N [ap] <t
K = K =
> > > >



FUSUN NAZ ALTINEL

26

T

( (Y || il
ﬂ (I _ .,i . .L
'l W N A o FTNA '\l
( M o o ' o
| ) o o ._L
o ol vl 'l ol W A.pl "
“ﬂ N T ' Aol >, y
A“NH il ] ' AN ') TTRA 1 “”Hm_
#@ Wl 11 # oy [ inl
¢ a Al i M|
I ™ - 0y
“”Hm_ ....IIV ~G ! ol A.- IIH! ! p.mJ 1 A tfum_ ...Hm_
A il “ y M .__' (Y1
“ﬂ (RIS LI aa o el .ﬁ_
A“NI H \ \ _ T n
' 1 b a
. | I I
i I| By 3
.n@ o Ea “ ._.“ “”H
A“NI un 1 1 U e (I Yl .r@
.r@ . A o Vi
| 18 | JHEES - .rlm_ A1 WL AVHM_ A_
Ry A N AS/ L 4
I i e bl ] T j
N b |
iy . ) .r@ T (‘1ER : ' NN
(
(St hunnd 4] il o« ol
mm m f .r@ Ty %IH .r@
1 Al .rmu, ( M 11 Un AL L 1N
< ({H] i K il
H | [l .l It \.FL ol Wl el .HL
u (m - o A._ W[ ' ol
T “ ol el q .r@ 171 & _ IH
|| i Ny ( ANI 1] BN A F |
ol | ; |l
b vl , Aﬁ 4 il vl i
o & e 2P I et g p N 2

Vla 1
Vla 2
Vla 3
Via 4
Vial
Vla 2
Vla 3
Vla 4
Vla 1
Vla 2

Vla 3
Vla 4



27

KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER

>A#Ix Aell >f|_f, f,ﬁur
. o o
L o o oL
i\ oA RNy A
I T
BN ‘Al
Nl Al
A HIA‘ A- .-IIIA‘ TR A HTRA
LA -l
3 VAEE o] .
A#MI (A lejv
A f%l >/ ( YAR \ A P A
X 18R il
3 VAEE -] H H
AN e v v
AL Al HN H
g )| |
il H T Tie(a
el ]
-ql ] ] . .
A .o Ao min)
-ql ] el
-ql ] Jeel] ol He
- QN -| 98
A Alsal Ao & He

>

>

57
-

- peee weoeofe,
1

1
———
———

|

L

S—

13

Via 1 [[{B = eed]
L5 e s

Vla 3

®,

Al ren!|
il X
o w;
[ Yma ¢ ™
uwﬂf ] ¥ [ 4”_ 8.
(1A
Kill 1]
¢ [ |
(EE |l
‘;IK 1] .o .
CHi—O A
Nl S AWl o
(Yl S 1 S
[ im0 Y ™ R
LI | [
ol o]
B = =
fi‘ i_
L N8 #._ml
L 1 L 108
sl s
Ml
vl A
oL ..um%
LAl L1
'ﬁur meVv
Sl M
o] o]
il ol
(181 o
(YA [ VAN
it (O i
Af% A.r%

via2 |8

2

..

o
I
I
—

ratrs

ot

Lre

£

Ere

.

2.

.®
o
==

. >

>

PYYYYs 555511' o000 ooeee T
T

.._ﬁ

A

..

1177
=== A

arco

11
T
V|

. >

T
[====Hu A

>

11
T
V|

. >

I
1

T
V'

pizz.

F%{'—}

4
T
I
&
&

11
T
e V"

4
T
o
g
&

11
T
e V]

§iN
o
har

mf

. >

——e I.I.I.I.”

b
har

7
| A1

T
I

T
o

.
f
|

Y~ O
o

4
T
I
P D
@

bl

~
=

#f’t £

fee |,

—l—

HLICY

1/
| 4

& mm
/A

Vla 2

Vla 3



FUSUN NAZ ALTINEL

28

7
A
.M% ANCLL
s oAlNL
Sy i
ay |
.ﬂ‘ il o
afl el 1
i (A 1l
. .._.111 AL ‘| &Ll
iy A..? i L
Sl Hl
f..H AL il el
8| CEnnY g
Rl [ MH il
o] Ml il el
..o.r% 7 AQLLL il N VAN
-l (a8 ™
Q| A [ A
Sl e 4l
i o .
8
Adh [ I

-+

Hi s

&

T
-]

-]

(¥4

Vla 1

Vla 2

Vla 3

Vla4

. ..I..I. o
Ad . ._14‘ e
LHUY . Lu_ll
MI HII Aol
ﬁh& ﬁh% n T
o y
AL ...1.% I Al el
gL 18
ol -l AlelLl
wllll -3 s il
(il f.m” il Alell
#UY y _ ° O
il el |
X
il oSmoss
Y §
ol il 7 I X YAl
ol ..HII T Al
sl o Al
A 111 . S i A
i [
AL P . .ﬁl
>.#I_ .._,.‘_,_T .Hmm AN
o o
LY Aell]
(Yl W% AL
ol PENY A ﬁl
o T adlll
[ YRR AR
o N AL
uHWH uﬂw..a.. i i
NI
= < S 3
S S > S

~g Hm_ A 1
Afﬁur ||
ol HH AL
ol 1 i
alll ...ﬂ‘ T Al
Ly L 1
(1N -l T
._HL hﬂ% H ALl
19l .1.111 i JYL YREN
gL 18
Rl -l AL
{ YARR . #mg - Q&N T
- Q| . N
L YHAN 3 Y M m
LEn -4 1A
S o Adt
hiih [ inn [ =t AN
-4 YN
{ YEAN ..HH f " X YRAS
o -ol 1] T AWl
U ol i el
ol i
fL ._MQ‘ M
ol : AL
ol AN
o.t_l ] e
Atﬁ
ol AN
wlll ANl
MEWH v a i
s 2 2 2
2 B “ E
> S > >



29

2.0e,
2.0,
2eese

22 &

3

-
ol
-

mf cresc._ _ _

>

ol

=—_

-

>y

2.0,
g

—

P cresc. - - mf>
mf cresc.. - - f

il
gL .

&

iy #1"- ot #1".#1".

&
F
-

pEra g8

Te

T

7

T
+

I

— ]

T o g T

r3
ot

+®
No.
/v-

-
e

L.l2,

peresc.o - - _______|mfcresc.. _ _| _______

-

—® g

ot

pcresc._ _ _ _
o

p cresc.. _

p cresc.. _

&
o

L4

——

P

e

2.lr,
.

T

—

bl
ot

Llepralssas |£LLLe

eV

I

e VT

-
o

S e

F

Fe
L.l

ot
bl

I

i

Erdm==ars
jﬁﬁﬁtﬁgi

p cresc._ _ _
p cresc._ _ _

&
o T

ry
>

(7]
>

t.lr.

—

-

—

Lo,

b

S

J staccato

i}
-]
-]
-]
-]
-]
-]

[
[
[
[

199
206

T
-]

[

]

s

focresc._ _ _|ff
Lo,

focresc.. - _|ff

e Sy Ry

S cresc._ _ _

b

. >

T
-]
-]
-]

KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER

Vla 1
Vla 2
Vla 3
Via 4
Vla 1
Vla 2
Vla 3
Vla 4

Vla 1

Vla 2
Vla3
Vla 4
10



FUSUN NAZ ALTINEL

30

U n T
o T Y (10 ol
i i
o o T
AL A AL ol
Uy - QT N
( ( sl
AL INCHEN
[ Yot N T
unwn unw* unw* unw*
N g
s P S =
> > > >

X YEl ™
Sl
@l L] 1 1
.fi n by ity
il ] =8
] J
.muﬁ ) _ _
I
X YRl QAN
tm& Ao
N1 oa ] 1 1
ﬁl#‘ S .\mw il
il p.mJ anl] ,..mJ - pmJ N
ol ( YN ol
‘A i M .ﬂﬂ
Q] [ gL Y
ol
A AL ARl ~e
W Jesin il
ol 1
A AL Aloall i
N Aﬁur . wr ._.nur
ail N Wuﬁ it
ASSLLL A THNA ~¢ |
in || J
i b il
Lk A4 E A4
N e e

— mf

-

il W
[ 18 o Al (L
.FIM I3 Alesll
| HEN [ Y . h AL
¢ i b [N i
[ ] ~ A [l
==~ ;ﬁl .
N N 0w
50 I 51 W A N
JoomroE\
.fll _H [ 18I
3 18 [ YEN ~ ¢
HmL ﬁ L ..,.,
oW\
H“ﬂ s A
o H- oy ral
HOB OB
il N
tmuw . H | w‘ © .nw”
4[] N
#L‘ % : Mf Jv.m&ch
0
fwmlf A
" ; q. i
™ E E
MJ J : (
s P e P
= = = =



31

KUZEY VE GUNEY AMERIKA'DAN ViYOLA KUARTET iCIN DUZENLEMELER

el -4l
-1l I, N
A 4] ]
M ] o [
A Ey
i -l TT8|-A A
1
(Y En b L)
|| N N _HIJ
IA‘ N o L)
o] N T EN
o[ i
ol Aloas TIeA ¢
o] N 1T
(i o L)
f@ Ex .
foI . .lev . N
o i
o Ao TTefA ¢
(CREn N e
o s e
i ol I
Il e |- S
1A huf by
.| A- NN THe)A |
o o = e
o ta o [1]%
.i‘ 3 En I
S|« W S T S [N
N ol
[l o« TIT/A
150 T 1 B4
] o A L
(I
[ Y . N A |
ol
o b A
ollm_ . ™
Unl A L
tnl A L
o\ esn  A{ellL
v
B = &
22 b B @
— N on <t
S = = =
> > > >

mp

a e
HLIEN
i Sl Il
q
.mw . er ffr% e
J MR Wl o W
[ YA
[ 10 ~¢ TTTe
Mmh >.o i “/ o
fHH -dsH a olll
o f i
L 18 ~¢ . L)
J “r.ww >.o i it o
%u -q&H [ YRR Al
QU 11
gl e
M| f:ﬁw - il
N YaR AL A
u HH ” .L NS
1 0~ Ryl | e
.ol il
ol il =
A -9/ | e
it R i
. [ ] gL 188
il L
” dn ks
AHWH i AHW* H_HWH
N > By e
- I ) <
= = S S
> > > >

o o | o Unl
~e ~¢ e G
oa o o a
Al & (Ml Rl & Jﬁldﬁ
ol o
.me .r. e ol
o 4 o
.r%“ o A48l |
!
ol o
.me .r. e i)
A
! Buann NEN
N w NI |
| ~G [17®
.—I; pY.v q Vv %MUV W i pv.w
i & il e €l B
N NI
.mw < Mmy ?
ollm*‘ & Y] P> N & | s
ol 7 ol
i | [ Bl
I I R
o I o
~< | ||
] 7 il
.r.rlw | < .r.rlw e
(Y | O [
. y.rl H . r.rI ol
it o Jl
N I < ]
15 - A "t
Il H [ A
H&‘ & A‘ﬁuwl 1
v v uﬂwuﬂ v
B e b
- N o <
S S o] =
> > > >

12



FUSUN NAZ ALTINEL

32

Malaguena Salerosa

(Huapango, Chingon)

Pedro Galindo Galarza

Besteci / Composer: Elpidio Ramirez &
Diizenleme / Arr.: Fiisun Naz Altinel
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DOGENT FUSUN NAZ ALTINEL

1990 dogumlu sanatg1, miizik egitimine Mimar Sinan Universitesi Devlet Konservatuvari’nda
Prof. Nuri lyicil ile basladi. 2007-2011 yillar1 arasinda istanbul Universitesi Devlet
Konservatuvari’'nda Ani Inci ve Cigdem Altas Epikmen ile viyola egitimine devam etti ve
lisans derecesini yiiksek onur derecesiyle bitirdi. {1k yiiksek egitimini Mimar Sinan Universitesi
Devlet Konservatuvari’nda Dog. Hande Ozyiirek ile tamamladi.

2013-2014 yillarinda Erasmus degisim programi kapsaminda Royal Northern College of
Music’e kabul edildi ve Asdis Valdimarsdottir ile Post Graduate Diploma in Solo Performance
— (Viyola Solistligi) programinda miizik egitimine devam etti. Mezun olduktan sonra Garth
Knox ve David Aspin ile ¢alismak ilizere Master of Music programina kabul edildi.

RNCM’deki egitimi sirasinda Nobuko Imai, Thomas Riebl, Henk Guittart, Vicci Warman,
Veit Hertenstein, Lise Berthaud, Annette Isserlis ve Tatjana Masurenko gibi diinyaca {inlii
sanat¢ilarin ustalik siniflaria katildi. Manchester Camerata ve Royal Liverpool Filarmoni ile
orkestra akademilerine secildi.

Yurtdisindaki egitimi siiresince Borusan Kiiltiir Sanat Vakfi miizik bursu ile desteklenmis olan
sanat¢l, 2016 yilinin temmuz aymnda Royal Northern College of Music’deki yliksek lisans
egitimini tamamladi.

Solist olarak ilk konserini 2014 yilinda Liitfi Kirdar Kongre Merkezi’nde, {inlii Tiirk sef Giirer
Aykal yénetimindeki Borusan Istanbul Filarmoni Orkestrasi esliginde Hoffmeister’in Viyola
Kongertosu’nu seslendirerek gerceklestirdi. Ardindan 2018’de izmir’de Karsiyaka Belediye
Oda Orkestrasi ile Franz Schubert’in Arpeggione eserini yorumladi. 2021°de Bilimsel Arastirma
Projesi (BAP) kapsaminda Nisantas1 Universitesi Dog. Dr. Cevdet Uysal Konferans Salonu’nda
yayli ¢algilar toplulugu ile Georg Philipp Telemann’in Viyola Kongertosu’nu seslendirdi.
Opera North Orkestrasi’nda (2014-2016) takviye sanatc1 olarak, Izmir’de Karsiyaka Belediyesi
Oda Orkestrasi’nda viyola grubu iiyesi olarak (2017-2021), Prof. Cihat Askin’in kurdugu
Askin Ensemble’da, Borusan Istanbul Filarmoni Orkestrasi’nda ve Istanbul Devlet Senfoni
Orkestrasi’nda (2018-2019) olmak iizere birgok oda orkestrasi ve senfoni orkestralarinda
takviye sanat¢i1 olarak yer aldi.

2020 yilinda Istanbul Universitesi Devlet Konservatuvari’nda Prof. Beste Tiknaz Modiri
rehberliginde sanatta yeterlik egitimini bitirdi. Eyliil 2022 déneminde Dogent tinvanini ald1.

Aralik 2022°de Cambridge Miizik Yarigsmasi’nda modern miizik yorumu kategorisinde “Gold
Prize”, Ocak 2023’te ise Vivaldi International Music Competition’da Duo Performance
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kategorisinde “First Prize” ve “Excellent Technique Special Prize” ddiillerine layik goriildii.
Subat 2023’te International Mozart Competition Vienna’da A1l Viyola kategorisinde “Special
Mention” 6diiliinii aldi.

Sanatci, 2022 yilindan itibaren World Online Music Competitions Organization’da jiiri tiyeligi
yapmaktadir. 2021 yilinda ¢alismaya basladig: Istanbul Nisantas1 Universitesi’nde Sanat ve
Tasarim Fakiiltesi Miizik Boliim Bagkanlig1 gorevini siirdiirmekte, 2023 Nisan ayindan itibaren
ayni kurumun Konservatuvar’inda Dogent olarak ¢alismalarina devam etmektedir. 2025 yilinda
“Mikhail Glinka Viyola ve Piyano i¢in Sonat”, “Georg Philipp Telemann Viyola Kongertosu”,
“Frank Bridge Viyola ve Piyano igin iki Par¢a” ve “Viyola ve Piyano i¢in Romantik Miizik”
olmak tizere dijital platformlarda yayinlanmak iizere olusturulmus albiimleri bulunmaktadir.
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ASSOC. PROF. FUSUN NAZ ALTINEL

Born in 1990, began her musical education with Prof. Nuri lyicil at the Mimar Sinan University
State Conservatory. She continued her viola studies between 2007-2011 at the Istanbul University
State Conservatory with Ani Inci and Cigdem Altas Epikmen and completed Bachelor’s Degree
(BMUS) with highest honours. She received her first Master’s Degree from Mimar Sinan
University State Conservatory studying with Assoc. Prof. Hande Ozyurek.

In 2013-2014 she was accepted to Royal Northern College of Music with the Erasmus Exchange
Program to continue her music education in “Post Graduate Diploma in Solo Performance”
with Asdis Valdimarsdottir. After graduating from the RNCM, she was offered to do “Master
of Music” education in the class of Garth Knox and David Aspin. During her education at the
RNCM she attended masterclasses of world-renowned artists such as Nobuko Imai, Thomas
Riebl, Henk Guittart, Vicci Warman, Veit Hertenstein, Lise Berthaud, Annette Isserlis and
Tatjana Masurenko.

Fiisun Naz Altinel was supported by the Borusan Kocabiyik Foundation “Music Scholarship”
during her Master of Music (MMUS) studies. During the time she spent at the RNCM she was
chosen to participate in the orchestral workshops with Manchester Camerata, in order to do
Professional Placement with the Royal Liverpool Philharmonic Orchestra.

Her debut concert as a soloist took place at the Lutfi Kirdar Congress Center in 2014, playing
Hoftfmeister’s Viola Concerto with The Borusan Istanbul Philharmonic Orhestra conducted by
reknown Turkish conductor Giirer Aykal. Following soloist performances are in 2018, playing
Franz Schubert’s Arpeggione with Karstyaka Municipality Chamber Orchestra in izmir, in 2021
playing Georg Philipp Telemann’s Viola Concerto with string ensemble at Nisantasi University
Assoc. Prof. Cevdet Uysal Conference Hall under Scientific Research Project (BAP Project)
resulting with a CD recording.

She has been member of many chamber and symphonic orchestras such as Orchestra of Opera
North as a regular extra player in Leeds between (2014-2016), Karsiyaka Municipality Chamber
Orchestra in izmir (2017-2021), Askin Ensemble founded by internationally known violinist
Prof. Cihat Askin, Borusan Istanbul Philharmonic Orchestra and Istanbul State Symphony
Orchestra in (2018-2019).

She completed her Proficiency in Art degree under the guidance of Prof. Beste Tiknaz Modiri
at the Istanbul University State Conservatory in 2020.

December 2022 she was rewarded the “Gold Prize” at Cambridge Music Competition in modern
music interpretation category. January 2023 she was rewarded “First Prize” and “Excellent
Technique Special Prize” in duo performance category in Vivaldi International Music
Competition. February 2023 she has rewarded “Special Mention” in Category Al Viola in
International Mozart Competition in Vienna. The artist has been recently appointed as member
of the jury in the World Online Music Competitions Organization in 2022.
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Since September 2021, she has been serving as the Head of the Music Department at the Faculty
of Art and Design at Istanbul Nisantas1 University, and has been an Associate Professor at
the Conservatory of the same institution since April 2023. The artist has released albums for
digital release in 2025, including “Mikhail Glinka Sonata for Viola and Piano,” “Georg Philipp
Telemann Viola Concerto,” “Two Pieces for Viola and Piano by Frank Bridge,” and “Romantic
Music for Viola and Piano.”
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Bu kitab1 yazmamdaki motivasyon kaynagi, amatdr ve profesyonel viyola icracilarinin birlikte
miizik yapmay1 deneyimlemeleri adina keyifle ¢alabilecekleri bir kaynak olusturmaktir. Viyola
kuartet diizenlemelerinin sayisinin sinirli olmasi ve iilkemizde bu saymin ¢ok daha diisiik
olmasi ise kitabin egitsel degerine katki saglayacaktir. Kitapta yer alan eserler Kuzey ve Gliney
Amerika’da popiiler olan Huapango ve Tango miizik tlirlerinden eserleri igermektedir.

Kitapta yer alan miizik tiirlerinden kisaca bahsetmek, eserleri icra etmek isteyenlere yeni
ufuklar acacaktir. Huapango; kelime anlami olarak ‘““ahgabin iistiinde” anlamina gelmekte ve
danscilarin zapateado adimlarini gergeklestirdigi ahsap platform lizerinde yapilan miizik tiiriine
denilmektedir. Farkli sayida miizisyen gruplari ile yorumlanan Huapango ti¢ tlire ayirilir; en
bilinen sekli li¢ miizisyenin olusturdugu bir grup ile ¢calinan Klasik Huapango (un trio huatesco),
Kuzey Huapango’su (un conjunto norterio) ve kalabalik bir miizisyen grubu ile yorumlanan
Mariachi Huapango’su (huapango de mariachi)’dur.

Klasik ii¢lii huasteco, bir keman , bir huapanguera ve bir jarana huasteca’dan olusur.
Dans ikili ve tiglii 6l¢li yapilarinin karisimindan olusan bir ritmik yapiya sahiptir. Calanlar
sarki soylediginde, keman durur ve zapateado (topuklarin yere ¢arpmasiyla saglanan ritim)
yumusar. Huapango, erkekler ve kadinlar tarafindan ¢iftler halinde dans edilir.

Huapango nortefio, 6/8’lik 0l¢ii yapisina sahip hizli bir dans parcasidir. Conjunto
norterio  (kuzey  gruplar1) tarafindan icra edilir.  Topluluk; akordeon, bajo
sexto, kontrbas, davul ve saksafondan olusur.

Mariachi’deki huapango, son jaliscience’a benzer sekilde donlisimli ritmik bir
yap1 sergiler. Hem major hem de mindr tonlar kullanilir. Ayirt edici 6zelliklerden
biri, vokalistin falsetto kullanmasidir. Bir diger 6zellik ise miizikal girigler ve interliidler i¢in
yogun keman pasajlarmin kullanilmasidir. Unlii sarkilar arasinda “Rogaciano el huapanguero”,
“Cucurcucucu paloma” ve “Malaguena’ bulunur.

Tango; Buenos Aires, Arjantin ve Montevideo, Uruguay kokenli bir dans ve miizik tiirtidiir.
Tangonun miizikal kokeninde; Ispanyol dans figiirleriyle sekillenen ve Kiiba miizigi ile
harmanlanan “Habanera”, ddnemin Arjantinli zencilerine ait “Milonga” ve yine Ispanyol asilli
“Tango Andaluz” vardir.

Arjantin tangosunun miizigi 2/4’liikk, 3/4’lik veya 4/4’lik oOl¢iilerde olup, sert hathdir ve
ritimleri belirgindir. Arjantin tango, Avrupa’ya 20. yiizyilin baglarinda, gemilerle Fransa’ya
gelen Arjantinli tangocular tarafindan tasinmistir. Oncelikle yine alt kesimlerce sevilip yayilan
tango zamanla iist kesimlerce de begenilmeye baslar. Astor Piazzolla’nin miizikte baslattig1 ve
kisa siirede dansa da yanstyan yenilik¢i akim, tangoya biiyiik bir zenginlik kazandirmistir.

Cumbhuriyetin ilan1 ile ¢oksesli miizigin Tiirkiye’de yayginlagsmasi tango tiiriine olan ilgiyi de
arttirmigtir. Necip Celal, Fehmi Ege ve Necdet Koyutiirk pek ¢ok tango besteleyerek tangonun
Tiirkiye’de sevilmesi ve yayilmasini saglamiglardir. Tangonun giiniimiizdeki belli basl stilleri
arasinda Arjantin Tango, Tango Oriental (Uruguayo), Tango Milonguero (Tango Apilado),
Tango Nuevo (New Tango), Tango Canyengue, Tango Liso, Tango Salon, Tango Orillero, Show
Tango, Ballroom Tango, Finnish Tango (Fin Tango) yer almaktadir.



Giiney ve Kuzey Amerika’dan secilmis olan bu eserleri yorumlayacak olan icracilara keyifli bir
oda miizigi tecriibesi olmasi ve viyola kuartetlerinin ¢ogalmasina vesile olmasi dileklerimle.

Her zaman yanimda olan sevgili annem Emine Zerrin Altinel ve babam Musa Kazim Altinel’e
sonsuz tesekkiirlerimle...

Dog. Fiisun Naz Altinel
Istanbul, 2025
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PREFACE

The motivation behind writing this book is to create a resource that amateur and professional
viola players can enjoy playing together as they experience making music collaboratively. The
limited number of viola quartet arrangements—especially the even smaller number available
in our country—adds to the educational value of this book. The pieces included feature works
inspired by the Huapango and Tango music genres, which are popular in North and South
America.

Briefly discussing these musical styles will open new horizons for those who wish to perform the
pieces. Huapango, literally meaning “on top of the wood,” refers to a music style traditionally
performed on wooden platforms where dancers execute zapateado steps. Huapango is performed
by groups of varying sizes and is categorized into three types: the most well-known is the
Classical Huapango (un trio huasteco) performed by a group of three musicians; the Northern
Huapango (un conjunto nortenio); and the Mariachi Huapango (huapango de mariachi),
performed by a larger ensemble.

The classic Huasteco trio consists of a violin, a huapanguera, and a jarana huasteca. The dance
features a rhythmic structure combining duple and triple meters. When the performers sing, the
violin stops playing and the zapateado—a rhythm created by striking the heels on the wooden
platform—softens. Huapango is danced by couples, with both men and women participating.

Northern Huapango is a fast-paced dance in 6/8 meter, performed by conjunto norterio (northern
ensembles), which typically include accordion, bajo sexto, double bass, drums, and saxophone.

In Mariachi music, Huapango exhibits an alternating rhythmic structure similar to the son
jalisciense. Both major and minor tonalities are used. One of its distinguishing features is the
use of falsetto by vocalists. Another characteristic is the prominent use of violin passages for
musical introductions and interludes. Well-known songs in this style include “Rogaciano el
huapanguero,” “Cucurucucu paloma,” and “Malaguefia.”

Tango is a dance and music genre that originated in Buenos Aires, Argentina, and Montevideo,
Uruguay. Its musical roots include the Habanera, which incorporates Spanish dance elements
blended with Cuban music; the Milonga, a genre associated with Afro-Argentinians; and the
Tango Andaluz, of Spanish origin.

The music of Argentine Tango may be written in 2/4, 3/4, or 4/4 time signatures, featuring
distinct and sharp rhythms. Argentine Tango was introduced to Europe in the early 20th century
by Argentine dancers arriving in France by ship. Initially embraced by the lower classes, it later
gained popularity among the upper classes. The innovative movement led by Astor Piazzolla in
music, which soon influenced dance as well, brought great richness to the genre.

With the proclamation of the Republic in Turkey, the spread of polyphonic music also increased
interest in tango. Turkish composers such as Necip Celal, Fehmi Ege, and Necdet Koyutiirk
composed many tangos, contributing significantly to the genre’s popularity in Turkey. Today’s
main styles of tango include Argentine Tango, Tango Oriental (Uruguayan Tango), Tango
Milonguero (Tango Apilado), Tango Nuevo (New Tango), Tango Canyengue, Tango Liso,
Tango Salon, Tango Orillero, Show Tango, Ballroom Tango, and Finnish Tango.
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It is my hope that performers who interpret these selected pieces from North and South
America will enjoy a rewarding chamber music experience, and that this book contributes to
the proliferation of viola quartets.

With heartfelt thanks to my beloved parents, Emine Zerrin Altinel and Musa Kazim Altinel,
who have always been by my side.

Assoc. Prof. Fusun Naz Altinel
Istanbul, 2025
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Underground Tango

Viola 1

Besteci / Composer: Goran Bregovic¢

Diizenleme / Arr.: Fiisun Naz Altinel
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El Choclo

Viola 1

Besteci / Composer: Angel Villoldo
Diizenleme / Arr.: Fiisun Naz Altinel
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HUAPANGO

Viola 1

Besteci / Composer: J. P. Moncayo
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Diizenleme / Arr.: Fiisun Naz Altinel
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DOGENT FUSUN NAZ ALTINEL

1990 dogumlu sanatg1, miizik egitimine Mimar Sinan Universitesi Devlet Konservatuvari’nda
Prof. Nuri lyicil ile basladi. 2007-2011 yillar1 arasinda istanbul Universitesi Devlet
Konservatuvari’'nda Ani Inci ve Cigdem Altas Epikmen ile viyola egitimine devam etti ve
lisans derecesini yiiksek onur derecesiyle bitirdi. {1k yiiksek egitimini Mimar Sinan Universitesi
Devlet Konservatuvari’nda Dog. Hande Ozyiirek ile tamamladi.

2013-2014 yillarinda Erasmus degisim programi kapsaminda Royal Northern College of
Music’e kabul edildi ve Asdis Valdimarsdottir ile Post Graduate Diploma in Solo Performance
— (Viyola Solistligi) programinda miizik egitimine devam etti. Mezun olduktan sonra Garth
Knox ve David Aspin ile ¢alismak ilizere Master of Music programina kabul edildi.

RNCM’deki egitimi sirasinda Nobuko Imai, Thomas Riebl, Henk Guittart, Vicci Warman,
Veit Hertenstein, Lise Berthaud, Annette Isserlis ve Tatjana Masurenko gibi diinyaca {inlii
sanat¢ilarin ustalik siniflaria katildi. Manchester Camerata ve Royal Liverpool Filarmoni ile
orkestra akademilerine secildi.

Yurtdisindaki egitimi siiresince Borusan Kiiltiir Sanat Vakfi miizik bursu ile desteklenmis olan
sanat¢l, 2016 yilinin temmuz aymnda Royal Northern College of Music’deki yliksek lisans
egitimini tamamladi.

Solist olarak ilk konserini 2014 yilinda Liitfi Kirdar Kongre Merkezi’nde, {inlii Tiirk sef Giirer
Aykal yénetimindeki Borusan Istanbul Filarmoni Orkestrasi esliginde Hoffmeister’in Viyola
Kongertosu’nu seslendirerek gerceklestirdi. Ardindan 2018’de izmir’de Karsiyaka Belediye
Oda Orkestrasi ile Franz Schubert’in Arpeggione eserini yorumladi. 2021°de Bilimsel Arastirma
Projesi (BAP) kapsaminda Nisantas1 Universitesi Dog. Dr. Cevdet Uysal Konferans Salonu’nda
yayli ¢algilar toplulugu ile Georg Philipp Telemann’in Viyola Kongertosu’nu seslendirdi.
Opera North Orkestrasi’nda (2014-2016) takviye sanatc1 olarak, Izmir’de Karsiyaka Belediyesi
Oda Orkestrasi’nda viyola grubu iiyesi olarak (2017-2021), Prof. Cihat Askin’in kurdugu
Askin Ensemble’da, Borusan Istanbul Filarmoni Orkestrasi’nda ve Istanbul Devlet Senfoni
Orkestrasi’nda (2018-2019) olmak iizere birgok oda orkestrasi ve senfoni orkestralarinda
takviye sanat¢i1 olarak yer aldi.

2020 yilinda Istanbul Universitesi Devlet Konservatuvari’nda Prof. Beste Tiknaz Modiri
rehberliginde sanatta yeterlik egitimini bitirdi. Eyliil 2022 déneminde Dogent tinvanini ald1.
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Aralik 2022°de Cambridge Miizik Yarigsmasi’nda modern miizik yorumu kategorisinde “Gold
Prize”, Ocak 2023’te ise Vivaldi International Music Competition’da Duo Performance
kategorisinde “First Prize” ve “Excellent Technique Special Prize” ddiillerine layik goriildii.
Subat 2023’te International Mozart Competition Vienna’da A1 Viyola kategorisinde “Special
Mention” 6diiliinii aldi.

Sanatc1, 2022 yilindan itibaren World Online Music Competitions Organization’da jiiri tiyeligi
yapmaktadir. 2021 yilinda ¢alismaya basladig1 Istanbul Nisantas1 Universitesi’'nde Sanat ve
Tasarim Fakiiltesi Miizik Bolim Bagskanlig1 gorevini stirdiirmekte, 2023 Nisan ayindan itibaren
ayn1 kurumun Konservatuvar’inda Dogent olarak ¢caligmalarina devam etmektedir. 2025 yilinda
“Mikhail Glinka Viyola ve Piyano i¢in Sonat”, “Georg Philipp Telemann Viyola Kongertosu”,
“Frank Bridge Viyola ve Piyano i¢in Iki Par¢a” ve “Viyola ve Piyano i¢in Romantik Miizik”
olmak iizere dijital platformlarda yayinlanmak iizere olusturulmus albiimleri bulunmaktadir.
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ASSOC. PROF. FUSUN NAZ ALTINEL

Born in 1990, began her musical education with Prof. Nuri lyicil at the Mimar Sinan University
State Conservatory. She continued her viola studies between 2007-2011 at the Istanbul University
State Conservatory with Ani Inci and Cigdem Altas Epikmen and completed Bachelor’s Degree
(BMUS) with highest honours. She received her first Master’s Degree from Mimar Sinan
University State Conservatory studying with Assoc. Prof. Hande Ozyurek.

In 2013-2014 she was accepted to Royal Northern College of Music with the Erasmus Exchange
Program to continue her music education in “Post Graduate Diploma in Solo Performance”
with Asdis Valdimarsdottir. After graduating from the RNCM, she was offered to do “Master
of Music” education in the class of Garth Knox and David Aspin. During her education at the
RNCM she attended masterclasses of world-renowned artists such as Nobuko Imai, Thomas
Riebl, Henk Guittart, Vicci Warman, Veit Hertenstein, Lise Berthaud, Annette Isserlis and
Tatjana Masurenko.

Fiisun Naz Altinel was supported by the Borusan Kocabiyik Foundation “Music Scholarship”
during her Master of Music (MMUS) studies. During the time she spent at the RNCM she was
chosen to participate in the orchestral workshops with Manchester Camerata, in order to do
Professional Placement with the Royal Liverpool Philharmonic Orchestra.

Her debut concert as a soloist took place at the Lutfi Kirdar Congress Center in 2014, playing
Hoftfmeister’s Viola Concerto with The Borusan Istanbul Philharmonic Orhestra conducted by
reknown Turkish conductor Giirer Aykal. Following soloist performances are in 2018, playing
Franz Schubert’s Arpeggione with Karstyaka Municipality Chamber Orchestra in izmir, in 2021
playing Georg Philipp Telemann’s Viola Concerto with string ensemble at Nisantasi University
Assoc. Prof. Cevdet Uysal Conference Hall under Scientific Research Project (BAP Project)
resulting with a CD recording.

She has been member of many chamber and symphonic orchestras such as Orchestra of Opera
North as a regular extra player in Leeds between (2014-2016), Karsiyaka Municipality Chamber
Orchestra in izmir (2017-2021), Askin Ensemble founded by internationally known violinist
Prof. Cihat Askin, Borusan Istanbul Philharmonic Orchestra and Istanbul State Symphony
Orchestra in (2018-2019).

She completed her Proficiency in Art degree under the guidance of Prof. Beste Tiknaz Modiri
at the Istanbul University State Conservatory in 2020.

December 2022 she was rewarded the “Gold Prize” at Cambridge Music Competition in modern
music interpretation category. January 2023 she was rewarded “First Prize” and “Excellent
Technique Special Prize” in duo performance category in Vivaldi International Music
Competition. February 2023 she has rewarded “Special Mention” in Category Al Viola in
International Mozart Competition in Vienna. The artist has been recently appointed as member
of the jury in the World Online Music Competitions Organization in 2022.
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Since September 2021, she has been serving as the Head of the Music Department at the Faculty
of Art and Design at Istanbul Nisantas1 University, and has been an Associate Professor at
the Conservatory of the same institution since April 2023. The artist has released albums for
digital release in 2025, including “Mikhail Glinka Sonata for Viola and Piano,” “Georg Philipp
Telemann Viola Concerto,” “Two Pieces for Viola and Piano by Frank Bridge,” and “Romantic
Music for Viola and Piano.”



ONSOZ

Bu kitab1 yazmamdaki motivasyon kaynagi, amator ve profesyonel viyola icracilarinin birlikte
miizik yapmay1 deneyimlemeleri adina keyifle ¢alabilecekleri bir kaynak olusturmaktir. Viyola
kuartet diizenlemelerinin sayisinin sinirli olmasi ve iilkemizde bu saymin ¢ok daha diisiik
olmasi ise kitabin egitsel degerine katki saglayacaktir. Kitapta yer alan eserler Kuzey ve Gliney
Amerika’da popiiler olan Huapango ve Tango miizik tiirlerinden eserleri igermektedir.

Kitapta yer alan miizik tiirlerinden kisaca bahsetmek, eserleri icra etmek isteyenlere yeni
ufuklar agacaktir. Huapango; kelime anlami olarak “ahgabin iistiinde” anlamina gelmekte ve
dansgilarin zapateado adimlarini gergeklestirdigi ahsap platform iizerinde yapilan miizik tiiriine
denilmektedir. Farkli sayida miizisyen gruplar: ile yorumlanan Huapango ti¢ tiire ayirilir; en
bilinen sekli ti¢ miizisyenin olusturdugu bir grup ile ¢alinan Klasik Huapango (un trio huatesco),
Kuzey Huapango’su (un conjunto norterio) ve kalabalik bir miizisyen grubu ile yorumlanan
Mariachi Huapango’su (huapango de mariachi)’ dur.

Klasik d¢lii huasteco, bir keman , bir huapanguera ve bir jarana huasteca’dan olusur.
Dans ikili ve iiclii 6l¢li yapilarmin karigimindan olusan bir ritmik yapiya sahiptir. Calanlar
sarki sOylediginde, keman durur ve zapateado (topuklarin yere ¢arpmasiyla saglanan ritim)
yumusar. Huapango, erkekler ve kadinlar tarafindan ¢iftler halinde dans edilir.

Huapango nortefio, 6/8’lik 0Ol¢ii yapisina sahip hizli bir dans parcasidir. Conjunto
norterio  (kuzey  gruplar1) tarafindan icra edilir.  Topluluk; akordeon, bajo
sexto, kontrbas, davul ve saksafondan olusur.

Mariachi’deki huapango, son jaliscience’a benzer sekilde donlisimli ritmik bir
yapt sergiler. Hem major hem de minér tonlar kullanilir. Ayirt edici oOzelliklerden
biri, vokalistin falsetto kullanmasidir. Bir diger 6zellik ise miizikal girisler ve interliidler i¢in
yogun keman pasajlarmin kullanilmasidir. Unlii sarkilar arasinda “Rogaciano el huapanguero”,
“Cucurcucucu paloma” ve “Malagueria” bulunur.

Tango; Buenos Aires, Arjantin ve Montevideo, Uruguay kokenli bir dans ve miizik tiiriidiir.
Tangonun miizikal kokeninde; ispanyol dans figiirleriyle sekillenen ve Kiiba miizigi ile
harmanlanan “Habanera”, ddnemin Arjantinli zencilerine ait “Milonga” ve yine ispanyol asilli
“Tango Andaluz” vardir.

Arjantin tangosunun miizigi 2/4’liikk, 3/4’liikk veya 4/4’lik olglilerde olup, sert hathdir ve
ritimleri belirgindir. Arjantin tango, Avrupa’ya 20. yiizyilin baglarinda, gemilerle Fransa’ya
gelen Arjantinli tangocular tarafindan tasmnmustir. Oncelikle yine alt kesimlerce sevilip yayilan
tango zamanla iist kesimlerce de begenilmeye baslar. Astor Piazzolla’nin miizikte baslattig1 ve
kisa siirede dansa da yansiyan yenilik¢i akim, tangoya biiyiik bir zenginlik kazandirmistir.

Cumbhuriyetin ilan1 ile ¢oksesli miizigin Tiirkiye’de yayginlagsmasi tango tiiriine olan ilgiyi de
arttirmigtir. Necip Celal, Fehmi Ege ve Necdet Koyutiirk pek ¢ok tango besteleyerek tangonun
Tirkiye’de sevilmesi ve yayilmasini saglamislardir. Tangonun giiniimiizdeki belli basl stilleri
arasinda Arjantin Tango, Tango Oriental (Uruguayo), Tango Milonguero (Tango Apilado),
Tango Nuevo (New Tango), Tango Canyengue, Tango Liso, Tango Salon, Tango Orillero, Show
Tango, Ballroom Tango, Finnish Tango (Fin Tango) yer almaktadir.



Giiney ve Kuzey Amerika’dan secilmis olan bu eserleri yorumlayacak olan icracilara keyifli bir
oda miizigi tecriibesi olmasi ve viyola kuartetlerinin ¢ogalmasina vesile olmasi dileklerimle.

Her zaman yanimda olan sevgili annem Emine Zerrin Altinel ve babam Musa Kazim Altinel’e
sonsuz tesekkiirlerimle...

Dog. Fiisun Naz Altinel
Istanbul, 2025
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PREFACE

The motivation behind writing this book is to create a resource that amateur and professional
viola players can enjoy playing together as they experience making music collaboratively. The
limited number of viola quartet arrangements—especially the even smaller number available
in our country—adds to the educational value of this book. The pieces included feature works
inspired by the Huapango and Tango music genres, which are popular in North and South
America.

Briefly discussing these musical styles will open new horizons for those who wish to perform the
pieces. Huapango, literally meaning “on top of the wood,” refers to a music style traditionally
performed on wooden platforms where dancers execute zapateado steps. Huapango is performed
by groups of varying sizes and is categorized into three types: the most well-known is the
Classical Huapango (un trio huasteco) performed by a group of three musicians; the Northern
Huapango (un conjunto nortenio); and the Mariachi Huapango (huapango de mariachi),
performed by a larger ensemble.

The classic Huasteco trio consists of a violin, a huapanguera, and a jarana huasteca. The dance
features a rhythmic structure combining duple and triple meters. When the performers sing, the
violin stops playing and the zapateado—a rhythm created by striking the heels on the wooden
platform—softens. Huapango is danced by couples, with both men and women participating.

Northern Huapango is a fast-paced dance in 6/8 meter, performed by conjunto norterio (northern
ensembles), which typically include accordion, bajo sexto, double bass, drums, and saxophone.

In Mariachi music, Huapango exhibits an alternating rhythmic structure similar to the son
jalisciense. Both major and minor tonalities are used. One of its distinguishing features is the
use of falsetto by vocalists. Another characteristic is the prominent use of violin passages for
musical introductions and interludes. Well-known songs in this style include “Rogaciano el
huapanguero,” “Cucurucucu paloma,” and “Malaguefia.”

Tango is a dance and music genre that originated in Buenos Aires, Argentina, and Montevideo,
Uruguay. Its musical roots include the Habanera, which incorporates Spanish dance elements
blended with Cuban music; the Milonga, a genre associated with Afro-Argentinians; and the
Tango Andaluz, of Spanish origin.

The music of Argentine Tango may be written in 2/4, 3/4, or 4/4 time signatures, featuring
distinct and sharp rhythms. Argentine Tango was introduced to Europe in the early 20th century
by Argentine dancers arriving in France by ship. Initially embraced by the lower classes, it later
gained popularity among the upper classes. The innovative movement led by Astor Piazzolla in
music, which soon influenced dance as well, brought great richness to the genre.

With the proclamation of the Republic in Turkey, the spread of polyphonic music also increased
interest in tango. Turkish composers such as Necip Celal, Fehmi Ege, and Necdet Koyutiirk
composed many tangos, contributing significantly to the genre’s popularity in Turkey. Today’s
main styles of tango include Argentine Tango, Tango Oriental (Uruguayan Tango), Tango
Milonguero (Tango Apilado), Tango Nuevo (New Tango), Tango Canyengue, Tango Liso,
Tango Salon, Tango Orillero, Show Tango, Ballroom Tango, and Finnish Tango.
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It is my hope that performers who interpret these selected pieces from North and South
America will enjoy a rewarding chamber music experience, and that this book contributes to
the proliferation of viola quartets.

With heartfelt thanks to my beloved parents, Emine Zerrin Altinel and Musa Kazim Altinel,
who have always been by my side.

Assoc. Prof. Fusun Naz Altinel
Istanbul, 2025



Besteci / Composer: Jacob Gade
Diizenleme / Arr.: Fiisun Naz Altinel
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Underground Tango

Viola 2

Besteci / Composer: Goran Bregovi¢

Diizenleme / Arr.: Fiisun Naz Altinel
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El Choclo

Viola 2

Besteci / Composer: Angel Villoldo
Diizenleme / Arr.: Fiisun Naz Altinel
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Besteci / Composer: J. P. Moncayo
Diizenleme / Arr.: Fiisun Naz Altinel
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Pedro Galindo Galarza

Besteci / Composer: Elpidio Ramirez &
Diizenleme / Arr.: Flisun Naz Altinel

(Huapango, Chingon)
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DOGENT FUSUN NAZ ALTINEL

1990 dogumlu sanatg1, miizik egitimine Mimar Sinan Universitesi Devlet Konservatuvari’nda
Prof. Nuri lyicil ile basladi. 2007-2011 yillar1 arasinda istanbul Universitesi Devlet
Konservatuvari’'nda Ani Inci ve Cigdem Altas Epikmen ile viyola egitimine devam etti ve
lisans derecesini yiiksek onur derecesiyle bitirdi. {1k yiiksek egitimini Mimar Sinan Universitesi
Devlet Konservatuvari’nda Dog. Hande Ozyiirek ile tamamladi.

2013-2014 yillarinda Erasmus degisim programi kapsaminda Royal Northern College of
Music’e kabul edildi ve Asdis Valdimarsdottir ile Post Graduate Diploma in Solo Performance
— (Viyola Solistligi) programinda miizik egitimine devam etti. Mezun olduktan sonra Garth
Knox ve David Aspin ile ¢alismak ilizere Master of Music programina kabul edildi.

RNCM’deki egitimi sirasinda Nobuko Imai, Thomas Riebl, Henk Guittart, Vicci Warman,
Veit Hertenstein, Lise Berthaud, Annette Isserlis ve Tatjana Masurenko gibi diinyaca {inlii
sanat¢ilarin ustalik siniflaria katildi. Manchester Camerata ve Royal Liverpool Filarmoni ile
orkestra akademilerine secildi.

Yurtdisindaki egitimi siiresince Borusan Kiiltiir Sanat Vakfi miizik bursu ile desteklenmis olan
sanat¢l, 2016 yilinin temmuz aymnda Royal Northern College of Music’deki yliksek lisans
egitimini tamamladi.

Solist olarak ilk konserini 2014 yilinda Liitfi Kirdar Kongre Merkezi’nde, {inlii Tiirk sef Giirer
Aykal yénetimindeki Borusan Istanbul Filarmoni Orkestrasi esliginde Hoffmeister’in Viyola
Kongertosu’nu seslendirerek gerceklestirdi. Ardindan 2018’de izmir’de Karsiyaka Belediye
Oda Orkestrasi ile Franz Schubert’in Arpeggione eserini yorumladi. 2021°de Bilimsel Arastirma
Projesi (BAP) kapsaminda Nisantas1 Universitesi Dog. Dr. Cevdet Uysal Konferans Salonu’nda
yayli ¢algilar toplulugu ile Georg Philipp Telemann’in Viyola Kongertosu’nu seslendirdi.
Opera North Orkestrasi’nda (2014-2016) takviye sanatc1 olarak, Izmir’de Karsiyaka Belediyesi
Oda Orkestrasi’nda viyola grubu iiyesi olarak (2017-2021), Prof. Cihat Askin’in kurdugu
Askin Ensemble’da, Borusan Istanbul Filarmoni Orkestrasi’nda ve Istanbul Devlet Senfoni
Orkestrasi’nda (2018-2019) olmak iizere birgok oda orkestrasi ve senfoni orkestralarinda
takviye sanat¢i1 olarak yer aldi.

2020 yilinda Istanbul Universitesi Devlet Konservatuvari’nda Prof. Beste Tiknaz Modiri
rehberliginde sanatta yeterlik egitimini bitirdi. Eyliil 2022 déneminde Dogent tinvanini ald1.
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Aralik 2022°de Cambridge Miizik Yarigsmasi’nda modern miizik yorumu kategorisinde “Gold
Prize”, Ocak 2023’te ise Vivaldi International Music Competition’da Duo Performance
kategorisinde “First Prize” ve “Excellent Technique Special Prize” ddiillerine layik goriildii.
Subat 2023’te International Mozart Competition Vienna’da A1 Viyola kategorisinde “Special
Mention” 6diiliinii aldi.

Sanatc1, 2022 yilindan itibaren World Online Music Competitions Organization’da jiiri tiyeligi
yapmaktadir. 2021 yilinda ¢alismaya basladig1 Istanbul Nisantas1 Universitesi’'nde Sanat ve
Tasarim Fakiiltesi Miizik Bolim Bagskanlig1 gorevini stirdiirmekte, 2023 Nisan ayindan itibaren
ayn1 kurumun Konservatuvar’inda Dogent olarak ¢caligmalarina devam etmektedir. 2025 yilinda
“Mikhail Glinka Viyola ve Piyano i¢in Sonat”, “Georg Philipp Telemann Viyola Kongertosu”,
“Frank Bridge Viyola ve Piyano i¢in Iki Par¢a” ve “Viyola ve Piyano i¢in Romantik Miizik”
olmak iizere dijital platformlarda yayinlanmak iizere olusturulmus albiimleri bulunmaktadir.
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ASSOC. PROF. FUSUN NAZ ALTINEL

Born in 1990, began her musical education with Prof. Nuri lyicil at the Mimar Sinan University
State Conservatory. She continued her viola studies between 2007-2011 at the Istanbul University
State Conservatory with Ani Inci and Cigdem Altas Epikmen and completed Bachelor’s Degree
(BMUS) with highest honours. She received her first Master’s Degree from Mimar Sinan
University State Conservatory studying with Assoc. Prof. Hande Ozyurek.

In 2013-2014 she was accepted to Royal Northern College of Music with the Erasmus Exchange
Program to continue her music education in “Post Graduate Diploma in Solo Performance”
with Asdis Valdimarsdottir. After graduating from the RNCM, she was offered to do “Master
of Music” education in the class of Garth Knox and David Aspin. During her education at the
RNCM she attended masterclasses of world-renowned artists such as Nobuko Imai, Thomas
Riebl, Henk Guittart, Vicci Warman, Veit Hertenstein, Lise Berthaud, Annette Isserlis and
Tatjana Masurenko.

Fiisun Naz Altinel was supported by the Borusan Kocabiyik Foundation “Music Scholarship”
during her Master of Music (MMUS) studies. During the time she spent at the RNCM she was
chosen to participate in the orchestral workshops with Manchester Camerata, in order to do
Professional Placement with the Royal Liverpool Philharmonic Orchestra.

Her debut concert as a soloist took place at the Lutfi Kirdar Congress Center in 2014, playing
Hoftfmeister’s Viola Concerto with The Borusan Istanbul Philharmonic Orhestra conducted by
reknown Turkish conductor Giirer Aykal. Following soloist performances are in 2018, playing
Franz Schubert’s Arpeggione with Karstyaka Municipality Chamber Orchestra in izmir, in 2021
playing Georg Philipp Telemann’s Viola Concerto with string ensemble at Nisantasi University
Assoc. Prof. Cevdet Uysal Conference Hall under Scientific Research Project (BAP Project)
resulting with a CD recording.

She has been member of many chamber and symphonic orchestras such as Orchestra of Opera
North as a regular extra player in Leeds between (2014-2016), Karsiyaka Municipality Chamber
Orchestra in izmir (2017-2021), Askin Ensemble founded by internationally known violinist
Prof. Cihat Askin, Borusan Istanbul Philharmonic Orchestra and Istanbul State Symphony
Orchestra in (2018-2019).

She completed her Proficiency in Art degree under the guidance of Prof. Beste Tiknaz Modiri
at the Istanbul University State Conservatory in 2020.

December 2022 she was rewarded the “Gold Prize” at Cambridge Music Competition in modern
music interpretation category. January 2023 she was rewarded “First Prize” and “Excellent
Technique Special Prize” in duo performance category in Vivaldi International Music
Competition. February 2023 she has rewarded “Special Mention” in Category Al Viola in
International Mozart Competition in Vienna. The artist has been recently appointed as member
of the jury in the World Online Music Competitions Organization in 2022.
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Since September 2021, she has been serving as the Head of the Music Department at the Faculty
of Art and Design at Istanbul Nisantas1 University, and has been an Associate Professor at
the Conservatory of the same institution since April 2023. The artist has released albums for
digital release in 2025, including “Mikhail Glinka Sonata for Viola and Piano,” “Georg Philipp
Telemann Viola Concerto,” “Two Pieces for Viola and Piano by Frank Bridge,” and “Romantic
Music for Viola and Piano.”
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Bu kitab1 yazmamdaki motivasyon kaynagi, amatdr ve profesyonel viyola icracilarinin birlikte
miizik yapmay1 deneyimlemeleri adina keyifle ¢alabilecekleri bir kaynak olusturmaktir. Viyola
kuartet diizenlemelerinin sayisinin sinirli olmasi ve iilkemizde bu saymin ¢ok daha diisiik
olmasi ise kitabin egitsel degerine katki saglayacaktir. Kitapta yer alan eserler Kuzey ve Gliney
Amerika’da popiiler olan Huapango ve Tango miizik tlirlerinden eserleri igermektedir.

Kitapta yer alan miizik tiirlerinden kisaca bahsetmek, eserleri icra etmek isteyenlere yeni
ufuklar acacaktir. Huapango; kelime anlami olarak ‘““ahgabin iistiinde” anlamina gelmekte ve
danscilarin zapateado adimlarini gergeklestirdigi ahsap platform lizerinde yapilan miizik tiiriine
denilmektedir. Farkli sayida miizisyen gruplari ile yorumlanan Huapango ti¢ tlire ayirilir; en
bilinen sekli li¢ miizisyenin olusturdugu bir grup ile ¢calinan Klasik Huapango (un trio huatesco),
Kuzey Huapango’su (un conjunto norterio) ve kalabalik bir miizisyen grubu ile yorumlanan
Mariachi Huapango’su (huapango de mariachi)’dur.

Klasik ii¢lii huasteco, bir keman , bir huapanguera ve bir jarana huasteca’dan olusur.
Dans ikili ve tiglii 6l¢li yapilarinin karisimindan olusan bir ritmik yapiya sahiptir. Calanlar
sarki soylediginde, keman durur ve zapateado (topuklarin yere ¢arpmasiyla saglanan ritim)
yumusar. Huapango, erkekler ve kadinlar tarafindan ¢iftler halinde dans edilir.

Huapango nortefio, 6/8’lik 0l¢ii yapisina sahip hizli bir dans parcasidir. Conjunto
norterio  (kuzey  gruplar1) tarafindan icra edilir.  Topluluk; akordeon, bajo
sexto, kontrbas, davul ve saksafondan olusur.

Mariachi’deki huapango, son jaliscience’a benzer sekilde donlisimli ritmik bir
yap1 sergiler. Hem major hem de mindr tonlar kullanilir. Ayirt edici 6zelliklerden
biri, vokalistin falsetto kullanmasidir. Bir diger 6zellik ise miizikal girigler ve interliidler i¢in
yogun keman pasajlarmin kullanilmasidir. Unlii sarkilar arasinda “Rogaciano el huapanguero”,
“Cucurcucucu paloma” ve “Malaguena’ bulunur.

Tango; Buenos Aires, Arjantin ve Montevideo, Uruguay kokenli bir dans ve miizik tiirtidiir.
Tangonun miizikal kokeninde; Ispanyol dans figiirleriyle sekillenen ve Kiiba miizigi ile
harmanlanan “Habanera”, ddnemin Arjantinli zencilerine ait “Milonga” ve yine Ispanyol asilli
“Tango Andaluz” vardir.

Arjantin tangosunun miizigi 2/4’liikk, 3/4’lik veya 4/4’lik oOl¢iilerde olup, sert hathdir ve
ritimleri belirgindir. Arjantin tango, Avrupa’ya 20. yiizyilin baglarinda, gemilerle Fransa’ya
gelen Arjantinli tangocular tarafindan tasinmistir. Oncelikle yine alt kesimlerce sevilip yayilan
tango zamanla iist kesimlerce de begenilmeye baslar. Astor Piazzolla’nin miizikte baslattig1 ve
kisa siirede dansa da yanstyan yenilik¢i akim, tangoya biiyiik bir zenginlik kazandirmistir.

Cumbhuriyetin ilan1 ile ¢oksesli miizigin Tiirkiye’de yayginlagsmasi tango tiiriine olan ilgiyi de
arttirmigtir. Necip Celal, Fehmi Ege ve Necdet Koyutiirk pek ¢ok tango besteleyerek tangonun
Tiirkiye’de sevilmesi ve yayilmasini saglamiglardir. Tangonun giiniimiizdeki belli basl stilleri
arasinda Arjantin Tango, Tango Oriental (Uruguayo), Tango Milonguero (Tango Apilado),
Tango Nuevo (New Tango), Tango Canyengue, Tango Liso, Tango Salon, Tango Orillero, Show
Tango, Ballroom Tango, Finnish Tango (Fin Tango) yer almaktadir.



Giiney ve Kuzey Amerika’dan secilmis olan bu eserleri yorumlayacak olan icracilara keyifli bir
oda miizigi tecriibesi olmasi ve viyola kuartetlerinin ¢ogalmasina vesile olmasi dileklerimle.

Her zaman yanimda olan sevgili annem Emine Zerrin Altinel ve babam Musa Kazim Altinel’e
sonsuz tesekkiirlerimle...

Dog. Fiisun Naz Altinel
Istanbul, 2025
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PREFACE

The motivation behind writing this book is to create a resource that amateur and professional
viola players can enjoy playing together as they experience making music collaboratively. The
limited number of viola quartet arrangements—especially the even smaller number available
in our country—adds to the educational value of this book. The pieces included feature works
inspired by the Huapango and Tango music genres, which are popular in North and South
America.

Briefly discussing these musical styles will open new horizons for those who wish to perform the
pieces. Huapango, literally meaning “on top of the wood,” refers to a music style traditionally
performed on wooden platforms where dancers execute zapateado steps. Huapango is performed
by groups of varying sizes and is categorized into three types: the most well-known is the
Classical Huapango (un trio huasteco) performed by a group of three musicians; the Northern
Huapango (un conjunto nortenio); and the Mariachi Huapango (huapango de mariachi),
performed by a larger ensemble.

The classic Huasteco trio consists of a violin, a huapanguera, and a jarana huasteca. The dance
features a rhythmic structure combining duple and triple meters. When the performers sing, the
violin stops playing and the zapateado—a rhythm created by striking the heels on the wooden
platform—softens. Huapango is danced by couples, with both men and women participating.

Northern Huapango is a fast-paced dance in 6/8 meter, performed by conjunto norterio (northern
ensembles), which typically include accordion, bajo sexto, double bass, drums, and saxophone.

In Mariachi music, Huapango exhibits an alternating rhythmic structure similar to the son
jalisciense. Both major and minor tonalities are used. One of its distinguishing features is the
use of falsetto by vocalists. Another characteristic is the prominent use of violin passages for
musical introductions and interludes. Well-known songs in this style include “Rogaciano el
huapanguero,” “Cucurucucu paloma,” and “Malaguefia.”

Tango is a dance and music genre that originated in Buenos Aires, Argentina, and Montevideo,
Uruguay. Its musical roots include the Habanera, which incorporates Spanish dance elements
blended with Cuban music; the Milonga, a genre associated with Afro-Argentinians; and the
Tango Andaluz, of Spanish origin.

The music of Argentine Tango may be written in 2/4, 3/4, or 4/4 time signatures, featuring
distinct and sharp rhythms. Argentine Tango was introduced to Europe in the early 20th century
by Argentine dancers arriving in France by ship. Initially embraced by the lower classes, it later
gained popularity among the upper classes. The innovative movement led by Astor Piazzolla in
music, which soon influenced dance as well, brought great richness to the genre.

With the proclamation of the Republic in Turkey, the spread of polyphonic music also increased
interest in tango. Turkish composers such as Necip Celal, Fehmi Ege, and Necdet Koyutiirk
composed many tangos, contributing significantly to the genre’s popularity in Turkey. Today’s
main styles of tango include Argentine Tango, Tango Oriental (Uruguayan Tango), Tango
Milonguero (Tango Apilado), Tango Nuevo (New Tango), Tango Canyengue, Tango Liso,
Tango Salon, Tango Orillero, Show Tango, Ballroom Tango, and Finnish Tango.
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It is my hope that performers who interpret these selected pieces from North and South
America will enjoy a rewarding chamber music experience, and that this book contributes to
the proliferation of viola quartets.

With heartfelt thanks to my beloved parents, Emine Zerrin Altinel and Musa Kazim Altinel,
who have always been by my side.

Assoc. Prof. Fusun Naz Altinel
Istanbul, 2025



Tango Jalousie

Viola 3

Besteci / Composer: Jacob Gade
Diizenleme / Arr.: Fiisun Naz Altinel
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Underground Tango

Viola 3

Besteci / Composer: Goran Bregovié
Diizenleme / Arr.: Fiisun Naz Altinel
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El Choclo

Viola 3

Besteci / Composer: Angel Villoldo
Diizenleme / Arr.: Fiisun Naz Altinel
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HUAPANGO

Viola 3

Besteci / Composer: J. P. Moncayo

Diizenleme / Arr.: Fiisun Naz Altinel
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Malaguefia Salerosa

Viola 3

(Huapango, Chingon)

Pedro Galindo Galarza

Besteci / Composer: Elpidio Ramirez &
Diizenleme / Arr.: Fiisun Naz Altinel
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DOGENT FUSUN NAZ ALTINEL

1990 dogumlu sanatg1, miizik egitimine Mimar Sinan Universitesi Devlet Konservatuvari’nda
Prof. Nuri lyicil ile basladi. 2007-2011 yillar1 arasinda istanbul Universitesi Devlet
Konservatuvari’'nda Ani Inci ve Cigdem Altas Epikmen ile viyola egitimine devam etti ve
lisans derecesini yiiksek onur derecesiyle bitirdi. {1k yiiksek egitimini Mimar Sinan Universitesi
Devlet Konservatuvari’nda Dog. Hande Ozyiirek ile tamamladi.

2013-2014 yillarinda Erasmus degisim programi kapsaminda Royal Northern College of
Music’e kabul edildi ve Asdis Valdimarsdottir ile Post Graduate Diploma in Solo Performance
— (Viyola Solistligi) programinda miizik egitimine devam etti. Mezun olduktan sonra Garth
Knox ve David Aspin ile ¢alismak ilizere Master of Music programina kabul edildi.

RNCM’deki egitimi sirasinda Nobuko Imai, Thomas Riebl, Henk Guittart, Vicci Warman,
Veit Hertenstein, Lise Berthaud, Annette Isserlis ve Tatjana Masurenko gibi diinyaca {inlii
sanat¢ilarin ustalik siniflaria katildi. Manchester Camerata ve Royal Liverpool Filarmoni ile
orkestra akademilerine secildi.

Yurtdisindaki egitimi siiresince Borusan Kiiltiir Sanat Vakfi miizik bursu ile desteklenmis olan
sanat¢l, 2016 yilinin temmuz aymnda Royal Northern College of Music’deki yliksek lisans
egitimini tamamladi.

Solist olarak ilk konserini 2014 yilinda Liitfi Kirdar Kongre Merkezi’nde, {inlii Tiirk sef Giirer
Aykal yénetimindeki Borusan Istanbul Filarmoni Orkestrasi esliginde Hoffmeister’in Viyola
Kongertosu’nu seslendirerek gerceklestirdi. Ardindan 2018’de izmir’de Karsiyaka Belediye
Oda Orkestrasi ile Franz Schubert’in Arpeggione eserini yorumladi. 2021°de Bilimsel Arastirma
Projesi (BAP) kapsaminda Nisantas1 Universitesi Dog. Dr. Cevdet Uysal Konferans Salonu’nda
yayli ¢algilar toplulugu ile Georg Philipp Telemann’in Viyola Kongertosu’nu seslendirdi.
Opera North Orkestrasi’nda (2014-2016) takviye sanatc1 olarak, Izmir’de Karsiyaka Belediyesi
Oda Orkestrasi’nda viyola grubu iiyesi olarak (2017-2021), Prof. Cihat Askin’in kurdugu
Askin Ensemble’da, Borusan Istanbul Filarmoni Orkestrasi’nda ve Istanbul Devlet Senfoni
Orkestrasi’nda (2018-2019) olmak iizere birgok oda orkestrasi ve senfoni orkestralarinda
takviye sanat¢i1 olarak yer aldi.

2020 yilinda Istanbul Universitesi Devlet Konservatuvari’nda Prof. Beste Tiknaz Modiri
rehberliginde sanatta yeterlik egitimini bitirdi. Eyliil 2022 déneminde Dogent tinvanini ald1.
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Aralik 2022°de Cambridge Miizik Yarigsmasi’nda modern miizik yorumu kategorisinde “Gold
Prize”, Ocak 2023’te ise Vivaldi International Music Competition’da Duo Performance
kategorisinde “First Prize” ve “Excellent Technique Special Prize” ddiillerine layik goriildii.
Subat 2023’te International Mozart Competition Vienna’da A1 Viyola kategorisinde “Special
Mention” 6diiliinii aldi.

Sanatc1, 2022 yilindan itibaren World Online Music Competitions Organization’da jiiri tiyeligi
yapmaktadir. 2021 yilinda ¢alismaya basladig1 Istanbul Nisantas1 Universitesi’'nde Sanat ve
Tasarim Fakiiltesi Miizik Bolim Bagskanlig1 gorevini stirdiirmekte, 2023 Nisan ayindan itibaren
ayn1 kurumun Konservatuvar’inda Dogent olarak ¢caligmalarina devam etmektedir. 2025 yilinda
“Mikhail Glinka Viyola ve Piyano i¢in Sonat”, “Georg Philipp Telemann Viyola Kongertosu”,
“Frank Bridge Viyola ve Piyano i¢in Iki Par¢a” ve “Viyola ve Piyano i¢in Romantik Miizik”
olmak iizere dijital platformlarda yayinlanmak iizere olusturulmus albiimleri bulunmaktadir.
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ASSOC. PROF. FUSUN NAZ ALTINEL

Born in 1990, began her musical education with Prof. Nuri lyicil at the Mimar Sinan University
State Conservatory. She continued her viola studies between 2007-2011 at the Istanbul University
State Conservatory with Ani Inci and Cigdem Altas Epikmen and completed Bachelor’s Degree
(BMUS) with highest honours. She received her first Master’s Degree from Mimar Sinan
University State Conservatory studying with Assoc. Prof. Hande Ozyurek.

In 2013-2014 she was accepted to Royal Northern College of Music with the Erasmus Exchange
Program to continue her music education in “Post Graduate Diploma in Solo Performance”
with Asdis Valdimarsdottir. After graduating from the RNCM, she was offered to do “Master
of Music” education in the class of Garth Knox and David Aspin. During her education at the
RNCM she attended masterclasses of world-renowned artists such as Nobuko Imai, Thomas
Riebl, Henk Guittart, Vicci Warman, Veit Hertenstein, Lise Berthaud, Annette Isserlis and
Tatjana Masurenko.

Fiisun Naz Altinel was supported by the Borusan Kocabiyik Foundation “Music Scholarship”
during her Master of Music (MMUS) studies. During the time she spent at the RNCM she was
chosen to participate in the orchestral workshops with Manchester Camerata, in order to do
Professional Placement with the Royal Liverpool Philharmonic Orchestra.

Her debut concert as a soloist took place at the Lutfi Kirdar Congress Center in 2014, playing
Hoftfmeister’s Viola Concerto with The Borusan Istanbul Philharmonic Orhestra conducted by
reknown Turkish conductor Giirer Aykal. Following soloist performances are in 2018, playing
Franz Schubert’s Arpeggione with Karstyaka Municipality Chamber Orchestra in izmir, in 2021
playing Georg Philipp Telemann’s Viola Concerto with string ensemble at Nisantasi University
Assoc. Prof. Cevdet Uysal Conference Hall under Scientific Research Project (BAP Project)
resulting with a CD recording.

She has been member of many chamber and symphonic orchestras such as Orchestra of Opera
North as a regular extra player in Leeds between (2014-2016), Karsiyaka Municipality Chamber
Orchestra in izmir (2017-2021), Askin Ensemble founded by internationally known violinist
Prof. Cihat Askin, Borusan Istanbul Philharmonic Orchestra and Istanbul State Symphony
Orchestra in (2018-2019).

She completed her Proficiency in Art degree under the guidance of Prof. Beste Tiknaz Modiri
at the Istanbul University State Conservatory in 2020.

December 2022 she was rewarded the “Gold Prize” at Cambridge Music Competition in modern
music interpretation category. January 2023 she was rewarded “First Prize” and “Excellent
Technique Special Prize” in duo performance category in Vivaldi International Music
Competition. February 2023 she has rewarded “Special Mention” in Category Al Viola in
International Mozart Competition in Vienna. The artist has been recently appointed as member
of the jury in the World Online Music Competitions Organization in 2022.
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Since September 2021, she has been serving as the Head of the Music Department at the Faculty
of Art and Design at Istanbul Nisantas1 University, and has been an Associate Professor at
the Conservatory of the same institution since April 2023. The artist has released albums for
digital release in 2025, including “Mikhail Glinka Sonata for Viola and Piano,” “Georg Philipp
Telemann Viola Concerto,” “Two Pieces for Viola and Piano by Frank Bridge,” and “Romantic
Music for Viola and Piano.”
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Bu kitab1 yazmamdaki motivasyon kaynagi, amatdr ve profesyonel viyola icracilarinin birlikte
miizik yapmay1 deneyimlemeleri adina keyifle ¢alabilecekleri bir kaynak olusturmaktir. Viyola
kuartet diizenlemelerinin sayisinin sinirli olmasi ve iilkemizde bu saymin ¢ok daha diisiik
olmasi ise kitabin egitsel degerine katki saglayacaktir. Kitapta yer alan eserler Kuzey ve Gliney
Amerika’da popiiler olan Huapango ve Tango miizik tlirlerinden eserleri igermektedir.

Kitapta yer alan miizik tiirlerinden kisaca bahsetmek, eserleri icra etmek isteyenlere yeni
ufuklar acacaktir. Huapango; kelime anlami olarak ‘““ahgabin iistiinde” anlamina gelmekte ve
danscilarin zapateado adimlarini gergeklestirdigi ahsap platform lizerinde yapilan miizik tiiriine
denilmektedir. Farkli sayida miizisyen gruplari ile yorumlanan Huapango ti¢ tlire ayirilir; en
bilinen sekli li¢ miizisyenin olusturdugu bir grup ile ¢calinan Klasik Huapango (un trio huatesco),
Kuzey Huapango’su (un conjunto norterio) ve kalabalik bir miizisyen grubu ile yorumlanan
Mariachi Huapango’su (huapango de mariachi)’dur.

Klasik ii¢lii huasteco, bir keman , bir huapanguera ve bir jarana huasteca’dan olusur.
Dans ikili ve tiglii 6l¢li yapilarinin karisimindan olusan bir ritmik yapiya sahiptir. Calanlar
sarki soylediginde, keman durur ve zapateado (topuklarin yere ¢arpmasiyla saglanan ritim)
yumusar. Huapango, erkekler ve kadinlar tarafindan ¢iftler halinde dans edilir.

Huapango nortefio, 6/8’lik 0l¢ii yapisina sahip hizli bir dans parcasidir. Conjunto
norterio  (kuzey  gruplar1) tarafindan icra edilir.  Topluluk; akordeon, bajo
sexto, kontrbas, davul ve saksafondan olusur.

Mariachi’deki huapango, son jaliscience’a benzer sekilde donlisimli ritmik bir
yap1 sergiler. Hem major hem de mindr tonlar kullanilir. Ayirt edici 6zelliklerden
biri, vokalistin falsetto kullanmasidir. Bir diger 6zellik ise miizikal girigler ve interliidler i¢in
yogun keman pasajlarmin kullanilmasidir. Unlii sarkilar arasinda “Rogaciano el huapanguero”,
“Cucurcucucu paloma” ve “Malaguena’ bulunur.

Tango; Buenos Aires, Arjantin ve Montevideo, Uruguay kokenli bir dans ve miizik tiirtidiir.
Tangonun miizikal kokeninde; Ispanyol dans figiirleriyle sekillenen ve Kiiba miizigi ile
harmanlanan “Habanera”, ddnemin Arjantinli zencilerine ait “Milonga” ve yine Ispanyol asilli
“Tango Andaluz” vardir.

Arjantin tangosunun miizigi 2/4’liikk, 3/4’lik veya 4/4’lik oOl¢iilerde olup, sert hathdir ve
ritimleri belirgindir. Arjantin tango, Avrupa’ya 20. yiizyilin baglarinda, gemilerle Fransa’ya
gelen Arjantinli tangocular tarafindan tasinmistir. Oncelikle yine alt kesimlerce sevilip yayilan
tango zamanla iist kesimlerce de begenilmeye baslar. Astor Piazzolla’nin miizikte baslattig1 ve
kisa siirede dansa da yanstyan yenilik¢i akim, tangoya biiyiik bir zenginlik kazandirmistir.

Cumbhuriyetin ilan1 ile ¢oksesli miizigin Tiirkiye’de yayginlagsmasi tango tiiriine olan ilgiyi de
arttirmigtir. Necip Celal, Fehmi Ege ve Necdet Koyutiirk pek ¢ok tango besteleyerek tangonun
Tiirkiye’de sevilmesi ve yayilmasini saglamiglardir. Tangonun giiniimiizdeki belli basl stilleri
arasinda Arjantin Tango, Tango Oriental (Uruguayo), Tango Milonguero (Tango Apilado),
Tango Nuevo (New Tango), Tango Canyengue, Tango Liso, Tango Salon, Tango Orillero, Show
Tango, Ballroom Tango, Finnish Tango (Fin Tango) yer almaktadir.



Giiney ve Kuzey Amerika’dan secilmis olan bu eserleri yorumlayacak olan icracilara keyifli bir
oda miizigi tecriibesi olmasi ve viyola kuartetlerinin ¢ogalmasina vesile olmasi dileklerimle.

Her zaman yanimda olan sevgili annem Emine Zerrin Altinel ve babam Musa Kazim Altinel’e
sonsuz tesekkiirlerimle...

Dog. Fiisun Naz Altinel
Istanbul, 2025
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PREFACE

The motivation behind writing this book is to create a resource that amateur and professional
viola players can enjoy playing together as they experience making music collaboratively. The
limited number of viola quartet arrangements—especially the even smaller number available
in our country—adds to the educational value of this book. The pieces included feature works
inspired by the Huapango and Tango music genres, which are popular in North and South
America.

Briefly discussing these musical styles will open new horizons for those who wish to perform the
pieces. Huapango, literally meaning “on top of the wood,” refers to a music style traditionally
performed on wooden platforms where dancers execute zapateado steps. Huapango is performed
by groups of varying sizes and is categorized into three types: the most well-known is the
Classical Huapango (un trio huasteco) performed by a group of three musicians; the Northern
Huapango (un conjunto nortenio); and the Mariachi Huapango (huapango de mariachi),
performed by a larger ensemble.

The classic Huasteco trio consists of a violin, a huapanguera, and a jarana huasteca. The dance
features a rhythmic structure combining duple and triple meters. When the performers sing, the
violin stops playing and the zapateado—a rhythm created by striking the heels on the wooden
platform—softens. Huapango is danced by couples, with both men and women participating.

Northern Huapango is a fast-paced dance in 6/8 meter, performed by conjunto norterio (northern
ensembles), which typically include accordion, bajo sexto, double bass, drums, and saxophone.

In Mariachi music, Huapango exhibits an alternating rhythmic structure similar to the son
jalisciense. Both major and minor tonalities are used. One of its distinguishing features is the
use of falsetto by vocalists. Another characteristic is the prominent use of violin passages for
musical introductions and interludes. Well-known songs in this style include “Rogaciano el
huapanguero,” “Cucurucucu paloma,” and “Malaguefia.”

Tango is a dance and music genre that originated in Buenos Aires, Argentina, and Montevideo,
Uruguay. Its musical roots include the Habanera, which incorporates Spanish dance elements
blended with Cuban music; the Milonga, a genre associated with Afro-Argentinians; and the
Tango Andaluz, of Spanish origin.

The music of Argentine Tango may be written in 2/4, 3/4, or 4/4 time signatures, featuring
distinct and sharp rhythms. Argentine Tango was introduced to Europe in the early 20th century
by Argentine dancers arriving in France by ship. Initially embraced by the lower classes, it later
gained popularity among the upper classes. The innovative movement led by Astor Piazzolla in
music, which soon influenced dance as well, brought great richness to the genre.

With the proclamation of the Republic in Turkey, the spread of polyphonic music also increased
interest in tango. Turkish composers such as Necip Celal, Fehmi Ege, and Necdet Koyutiirk
composed many tangos, contributing significantly to the genre’s popularity in Turkey. Today’s
main styles of tango include Argentine Tango, Tango Oriental (Uruguayan Tango), Tango
Milonguero (Tango Apilado), Tango Nuevo (New Tango), Tango Canyengue, Tango Liso,
Tango Salon, Tango Orillero, Show Tango, Ballroom Tango, and Finnish Tango.
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It is my hope that performers who interpret these selected pieces from North and South
America will enjoy a rewarding chamber music experience, and that this book contributes to
the proliferation of viola quartets.

With heartfelt thanks to my beloved parents, Emine Zerrin Altinel and Musa Kazim Altinel,
who have always been by my side.

Assoc. Prof. Fusun Naz Altinel
Istanbul, 2025



Viola 4 Tango Jalousie

Besteci / Composer: Jacob Gade
Diizenleme / Arr.: Fiisun Naz Altinel
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Viola 4 Underground Tango

Besteci / Composer: Goran Bregovi¢
Diizenleme / Arr.: Fiisun Naz Altinel
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Viola 4 E1 Choclo

Besteci / Composer: Angel Villoldo
Diizenleme / Arr.: Fiisun Naz Altinel
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Viola 4

Allegretto 4. =120
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HUAPANGO

Besteci / Composer: J. P. Moncayo
Diizenleme / Arr.: Fiisun Naz Altinel
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Viola 4 Malaguefia Salerosa
(Huapango, Chingon)
Besteci / Composer: Elpidio Ramirez &

Pedro Galindo Galarza
Diizenleme / Arr.: Fiisun Naz Altinel
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